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PREFAOE. 



HowEVER unsatisfactory his work may he judged, — and 
no one is more conscious of its defects than the editor 
himself , — he f eels that he needs to make no apology f or 
wishing to offer to the College world an edition of one of 
the principal plays of Grillparzer. As far as he has been 
able to learn, no work of the great Austrian dramatist 
has ever been edited either in this country or in England. 
This seems very stränge! 

The text is that contained in Volume IV of. the fifth 
Cotta edition of Grillparzer's complete works in twenty 
volumes, prepared by August Sauer, Stuttgart, 1892, only 
a few changes being made in accordance with the revised 
Prussian rules of orthography. All references to the poet's 
writings are to the same edition. The editor of Sappho 
has carefully read and tried fuUy to digest the principal 
Grillparzer literature, and its influence shows itself in 
many paragraphs of the Introduction. Wherever he feit 
that there was any special indebtedness, he has not failed 
freely to acknowledge it. 

It remains to express his hearty thanks to Professors 
A. R. Hohlfeld, of Vanderbilt University, and H. C. G. von 
Jagemann, of Harvard University, to whom his Obligation 
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is especially great; Professor Charles Forster Smith, of 

the University of Wisconsin ; Professor A. L. Bondurant, , 

of the University of Mississippi ; and Mrs. Edmond Taylor 

Taliaferro, of Pollock-Stephens Institute, Birmingham, 

Alabama, for helpful suggestions; and to Professor 

Hohlfeld and Mrs. Taliaferro for assistance in reading 

the proof. 

C. C. F. 
University of Mississippi, 
October 1898. 
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I. LIFE OF GRILLPARZER. 

Fbanz Grillpakzek was born in Vienna January 15, 
1791. He was the oldest of four brothers. The father was 
a barrister, a strictly honorable, reserved man, f rom whom 
the poet inherited his critical mind and his upright nature, 
while his artistic temperament and his talent for music 
came to him from his mother. Owing to the father's 
unwillingness to have much to do with the world, the family 
lived a rather secluded life. The boy spent his early years 
in a gloomy house with immense rooms, where the sur- 
roundings served to quicken his imagination. He liked 
to people the dark room in which wood was stored with 
robbers, gypsies, or ghosts. 

Almost before he could walk his mother insisted upon 
initiating him into the mysteries of piano-playing, in spite 
of the fact that these lessons were really torture to him. 
He was sent for two years to a private school, where he 
zealously occupied himself with what interested him and 
neglected all eise. He read a great deal, devouring among 
other things a book containing the stories of the New 
Testament adapted for children, the text of Mozart's 
Zauberflöte, and somewhat later a translation of Quintus 
Curtius. As early as his eighth or ninth year he delighted 
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in taking part with the other children in improvised playa 
which he himself had designed. While the boy was still 
too young for the Gymnasiumj his father tried the plan of 
bringing a private tutor into the house, but it did not suc- 
ceed. Finally Franz entered the Gymnasium, and then too 
he read incessantly, but did not distinguish himself as a 
Student. He formed a friendship with an older scholar 
named Mailler, and found the association with him very 
beneficial and inspiring. He now niade his first poetie 
attempts. Mailler wrote a tragedy on a subject taken 
from Eoman history, and Franz composed a comedy in 
which his professors played the röle of unfortunate lovers. 
It seems singular that when they carae to the study of 
antique verse measures, he of all the pupils made the 
impression of having the least ear for verse. 

He next entered the university in order to complete the 
two years of philosophy required of those who intended to 
study law, medicine, or theology, but he received no Inspi- 
ration. In fact he got little out of his university course, 
and spent his time reading. He failed in certain studies, 
which spurred him up so that he greatly improved. He 
began to read the early dramas of Schiller and at seven- 
teen wrote a tragedy, Blanka von Kdstilien, the catastrophe 
of which is the murder of Blanka by her husband, Pedro the 
Cruel. While this piece, which is an Imitation of Schiller's 
Don Carlos, shows dramatic talent, it is very long and is 
interesting chiefly as a harbinger of his great works. His 
father had no sympathy with his poetie aspirations. Mean- 
while he finished his philosophic course and began the 
study of law, but his heart was not in it. He joined a 
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circle of students who came together for mutual improve- 
ment ; the leading spirit was a young man named Altmütter, 
who became an intimate and valued friend of Grillparzer. 
About this time a passionate love for music awoke in him ; 
and as, owing to a physical defect, he had been forbidden 
to play the violin, he returned to the hated piano and often 
improvised by the hour. He would place an engraving on 
the music-rack and play the event represented, as if it were 
a musical composition. 

In the troübled war times of 1809 the father died, leav- 
ing the family in an almost helpless condition. The poet 
gave law lessons for a while to two young cavaliers, who 
paid him well, but he found the sum insufficient for the 
Support of his family. Because JBlanka, for which he now 
hoped to receive something, was not accepted for the 
theatre, he resolved forever to renounce poetry, especially 
dramatic poetry. After finishing his own studies he gave 
instruction in law from 1811 to 1813 to the nephew of a 
rieh count. The place in the family of the count, who 
was a very odd character, was more pleasant at first than 
it was later when Grillparzer had to perform the duties of 
an ordinary tutor in addition to giving law lessons. A 
long illness caused by exposure while in the count's Ser- 
vice came near costing him his life. In February 1813 he 
liad become an unpaid official in the Vienna court library, 
where he afterwards devoted himself especially to the 
study of Spanish. In the autumn of 1813 he entered 
the civil Service, being assigned to the management of 
the customs of lower Austria. 

Two or three years later Grillparzer formed a f riendship 
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with Joseph Schreyvogel, the dramaturgist of the Hofburg- 
theater, who urged him to finish a tragedy Grillparzer 
already had in mind, — Die Ahnfrau, Schreyvogel was the 
foremost dramaturgist of his time, and to him Grillparzer 
owed more than to any other literary contemporary. He 
discovered our poet's talent and for fifteen years was a 
source of Inspiration to him, constantly aiding him with 
good counsel and assisting him to bring out his dramas. 
Die Ähnfrau, which was written in fifteen or sixteen 
days, was first played January 31, 1817. This * aneestress,' 
who had been slain by her husband for infidelity, is con- 
demned to wander about until the race which owes its 
existence to her crime is utterly extinguished. At last 
she sees the three surviving members of the family die in 
the most tragic manner, and then her restless spirit is laid. 
The piece made a good Impression on the public, but was 
severely handled by the critics. Sappho was finished in 
less than three weeks and performed April 21, 1818. It 
caused a great Sensation. Count Stadion, who was then 
minister of finance and exercised control over the court 
theatres of Vienna, procured the appointment of our author 
as dramatic poet of the Hof burgtheater, with a yearly 
salary of two thousand guldens in paper money (= about 
$336), which sum meant much more at that time and in 
that country than it means to us now. He was to hold 
this Position until he could be advanced in the Service of 
the State. The count had him transferred from the cus- 
tom house to the department to which the court theatres 
were subject, with the understanding that he should work 
only in matters pertaining to the theatre. The chief of 
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this department was unfit for bis place and did all he 
could to injure Grillparzer. The poet's health, which had 
become bad, was restored by a visit to the watering-place 
of Gastein. He next wrote a great part of Das goldene 
Vliess, in which he makes use of the old story of Jason 
and Medea, but was interrupted by the death of bis 
mother. 

In 1819 he visited Italy. He overstayed bis leave of 
absence, although for good and sufficient reasons and with 
the approval of the emperor, and saw others win the pro- 
motion he thought he had a right to expect. After bis 
return he finished Das goldene Vliess, — a splendid trilogy 
consisting of Der Gastfreund, Die Argonauten and Medea, 
— which was first represented in March 1821. Count 
Stadion took him into that branch of the ministry of 
finance which was directly subject to the count himself. 
Soon afterwards he became ministerial draughtsman, — a 
kind of Clerk, who had to keep a record of the various 
matters of business that were brought before the ministry. 
He lost this place, which was almost a sinecure, f rom being 
unwilling to accompany Stadion, the minister, to bis coun- 
try residence in summer, for although he was drawn by 
the count into bis family circle, he feit ill at ease in the 
Society with which he came into contact, and was bored 
byit. 

König Ottokars Glück und Ende, a £ne patriotic drama 
on the fall of the Bohemian king, whose life and death 
were so similar to Napoleon's, and on the rise of the house 
of Hapsburg, had been completed nearly two years before, 
but did not appear on the boards until February 1825. 
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Grillpaxzer next took a trip tlirough Germany, on which 
besides meeting other celebrities he made the acquaint- 
ance of Goethe, who received him very kindly. 

Being requested to write a piece for the occasion of the 
coronation of the empress as queen of Hungary, the poet 
could find no suitable subject. However, while sear,ching 
the works of Hungarian chroniclers he came across a story 
that incited him to compose Ein treuer Diener seines Herrn, 
a piece in which the duties of the subject were set so high 
above the rights of the individual as to cause the author to 
be accused of servility. Bancbanus, who for fear of betray- 
ing his trust allows his wife to be insulted and slain, is 
almost a caricature. The drama was played in February 
1828. Des Meeres und der Liebe Wellen, which is a revival 
of the classic story of Hero and Leander, was next finished 
and given on the stage in 1831. Somewhat later he secured 
the Position of archive director of the privy Council of 
finance. In 1834 he applied for the place of librarian 
of the Vienna University library, but did not get it. Der 
Traum, ein Leben, — a vivid picture of a career of wrong- 
doing which turns out a dream and convinces the dreamer 
of the vanity of ambition, — had been completed several 
years before, but did not appear on the boards until the 
autumn of 1834. 

He made a journey to Paris and London in 1836, meet- 
ing in Paris Dumas^ Börne, Heine, Meyerbeer, Eossini and 
others, and making the acquaintance of Bulwer in London. 
After his return Weh dem, der lügt, an uninteresting 
comedy which carries us back to the period of Teutonic 
paganism, was finished and played in 1838, but met with 
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such a cold reception as to wound him deeply. From 1838 
until bis death he brought no new play upon the stage. 
His other dramas, — Libussa, the heroine of which is the 
legendary foundress of the Premyslian dynasty in Bohemia 
and of the city of Prague ; Mn Bruderzwist in Habsburg, 
another chapter from the history of this illustrious house ; 
and Die Jüdin von Toledo, an historical tragedy which has 
for its subject the infatuation of Alfonso VIII of Castile 
for a beautiful Jewess, — were not even published in his 
lifetime. 

Grillparzer was the hero of almost as many love adven- 
tures as Goethe, but he never married. He was of a 
retiring disposition. His reserve was often taken for cold- 
ness and moroseness, but those who were well acquainted 
with him knew his nature to be as tender as a woman's. 
After reaching middle age he received many tokens of 
loving sympathy and veneration, among others the public 
celebration of his fiftieth birthday. In spite of mental 
and bodily suffering he occupied himself with some work 
that he did not intend for publication. He undertook 
a journey to the Orient in 1843, but went no farther 
than Athens. This change of scene largely relieved his 
despondency. In 1844 his birthday was celebrated by a 
circle of noble Vienna poets, artists and journalists. On 
May 14, 1847 Grillparzer's name appeared among those 
of the first forty to whom the emperor awarded a seat in 
the Academy of Sciences. He was much disturbed in the 
stormy year 1848. In 1849 he received the Leopold order 
from Francis Joseph I, this being the first honor of the 
kind conferred on an Austrian poet as such. After 
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twenty-three years of Service as archive director of the 
central department of finance, he was retired in 1856 
according to bis wish, being named at the same time aulic 
counselor. The year 1861 saw him appointed lifelong 
member of the Council of the empire. His eightieth birth- 
day was magnificently celebrated. He lived to see but one 
more birthday after this, dying füll of years and füll of 
honors January 21, 1872. 

IL GRILLPARZER THE POET. 

It is impossible to understand Grillparzer's genius with- 
out some knowledge of the state of affairs in Austria during 
the formative period of his life. The plans of the sincere 
and good Joseph II (1765-1790) for the elevation and 
enlightenment of his people had miscarried. After the 
brief reign of Leopold II (1790-1792), Francis II (1792- 
1835) returned to the path of narrow despotism, and 
Ferdinand I (1835-1848) followed in his footsteps. The 
ministry of Metternich (1809-1848) was violently opposed 
to intellectual development and had the power to'crush it 
out. The censorship of the press was unreasonably strict 
and oppressive, causing our poet several disagreeable and 
annoying experiences. He bitterly complained that it dried 
up his Inspiration. The commoner had absolutely no voice 
in the administration of affairs ; he feit that he had only 
duties, no rights ; he was obliged to endure and obey with- 
out asking any questions. As Scherer ^ says : " Staunch, 

1 Franz Grillparzer in Vorträge und Aufsätze zur Geschichte des 
geistigen Lebens in Deutschland und Österreich, Berlin, 1874, p. 300. 
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upright manliness cannot thrive under circumstances of 
that kind, and the poetry which has such conditions as a 
background has at all times delighted in the glorification 
of domestic virtues and of the happiness of quiet content- 
ment, in the condemnation of every higher aspiration as 
vain ambition and unlawful insolence.'' 

Grillparzer's was not a strong, virile nature. He lived 
so much in the ideal world that he did not feel at home in 
the real world. He was not a practical man, — a man of 
action. Almost invariably, when a crisis came, it was hard 
for him to decide what course to pursue. At the age of 
seventy-seven he wrote an epigram of which the purport 
is that he had always thought wisely, but acted stupidly. 
He was very shy, and as sensitive as a plant of which the 
leaves shrink from the touch. There was much of the soft- 
ness and fineness of a woman in his nature, as well as in his 
manner and appearance, which characteristic was fostered 
and emphasized by a life of seclusion and by the despotic 
government under which he lived. He excels in delineat- 
ing noble and charming women and in extolling 

„\)e^ Snncm fttUer grteben 
Unb btc fd^ulbbefreitc 93ruft^i 

as the only happiness here below, with which the vanity of 
worldly ambition is contrasted. His best-drawn characters 
are nearly all women, and rarely does he attempt to portray 
resolute, aggressive manhood. 

It is undoubtedly as a dramatist that our poet is at his 
best. He had grown up in Vienna, where the various forms 

1 Der Traum, ein Leben, Act IV; Werke, Vol. VII, p. 215. 
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of the drama were the intellectual meat and drink of the 
people, and where the surroundings were in many ways 
favorable to the development of hi& talent. He was a 
finished playwright, who always had in mind how the 
piece in all its details wonld appear on the stage. He 
had no patience with dramas that were intended to be 
read. The characters and surroundings in his plays 
appear all the more lifelike because he was accustomed 
to endow them with features taken from persons and 
seenes with which he was acquainted in his daily life. 
So vivid was his imagination that he used to see his 
dramas acted before his mind's eye while he was com- 
posing them. His earlier plays show more unity of com- 
position and closer development of the plot, together 
with greater fullness of dramatic action, while his later 
pieces are a rieh mine of clearly marked and strongly 
individualized characters. 

Taking the cue from Scherer/ we may refer Grill parzer's 
dramas to three types, which are represented by Die Ahn- 
fraUf Sappho and König Ottokars Glück und Ende, it being 
understood that the line of demarcation is somewhat obscure. 
Die Ahnfrau and Der Traum, ein Lehen, which was conceived 
and begun little later than Die Ahnfrau, abound in action, 
but the characters are not lifelike and leave only a vague 
impression. Both pieces show very streng romantic influ- 
ence. The trochaic tetrameter with frequent rhymes, — 
the measure of both dramas, — the glowing language, and 
the variegated pictures which flit before our eyes like those 
of a stereopticon, remind us that the Austrian poet had 

1 p. 222. 
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but recently made the acquaintauce of Calderon, and was 
following him with all the ardor of a new convert. In 
representing the dream life of oriental Samarkand in 
Der Traum, ein Leben, the title of which suggests to us 
Calderon's La Vida es Sueno,^ he gives free rein to his 
imagination. Die Ahnfrau has not entirely without reason 
been called a ^ f ate tragedy/ but it rises f ar above the 
dramas of Müllner and Werner with which it has been so 
often compared. To the type of Sappho belong Da^ goldene 
VliesSf Des Meeres und der Liebe Wellen and Libussa, 
The ^ golden fleece ' is the symbol of a valuable possession 
which is eagerly sought and unjustly obtained, only to 
bring misfortune to him who wins it. The background of 
Der Gastfreund and Die Argonauten is the sombre land 
of Colchis, where everything seems very unreal, wrapped 
as it is in the weird light of magic. In Medea the scene 
changes to sunny Greece, where the streng character of 
the heroine is brought into bolder relief by the refined, 
tenderly confiding nature of the Greek Creusa. The char- 
acters are drawn with wonderful clearness, and the action 
always emanates from them with perfect naturalness. 
Medea is considered by many the poet's greatest work. 
The title Des Meeres und der Liebe Wellen indicates that 
the treatment of the old tradition is romantic, or rather 
that it appeals to all humanity. The figure of Hero is 
most charming and lifelike. The play is not without 
serious defects, but the exquisite lyric passages in which 
it abounds contain some of Grillparzer's finest poetry. 
Libicssa is füll of symbolism; the heroine represents the 
^ Life ia a Dream. 
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old Order of things and her husband the new. " Primislaus 
is prose, Libussa is poesy." We may assign Ein treuer 
Diener seines Herrn, Weh dem, der lügt, Ein Bruderzwist in 
Hahshurg and -Die Jüdin von Toledo to the type of König 
Ottokars Glück und Ende. In the plays of the second type 
the source f rom which the poet draws is evidently the world 
within; a subjective tendency is most marked, and the 
characters savor strongly of idealism. In the dramas of 
the third type we see him engrossed in the contemplation 
of the external world; the persons he creates show the 
effect of objeetive Observation in the fullness of their 
realism. 

Although Grillparzer's lyric poems are deficient in form, 
they show great versatility. In them he treats all manner 
of subjects : we find funeral dirges and epitaphs composed 
in honor of persons he ardently admired ; hymns of lofty 
patriotism; praise of the beauties of nature; eulogies of 
distinguished musicians, as well as ödes to music itself, 
which he passionately loved ; the sensuous, almost sensual 
love song, which blazes with passion ; witty epigrams and 
the most scorching invective against Philistinism. The 
style shows much vigor, and all the sentiments have a 
genuine ring. We see this shrinking nature thrown into 
the vortex of life's conflicts, with men too much like 
" dumb, driven cattle " to appreciate his pure motives and 
finer nature, and giving vent to his disappointment with a 
pen dipped in gall. His satiric vein reminds us very much 
of Heine. As in the case of Goethe, his poems mirror his 
own joys and sorrows : 
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w®elöftc %e\U finb'ö oon feinem Seben.^ ^ 

Few are bis joys and many bis sorrows : 

„^a^ \f)x für ;öieber galtet, eä finb ^lagen.^^ 

He is so absorbed in tbe sentiments wbicb stir bis soul 
tbat be loses sigbt of bis identity witb tbe agent wbo 
transfers tbem to paper, and speaks of bimself as tbe 
poem, not tbe poet: 

ffXo^ rotnn bte Seier an bu flingft 
Unb tönft oon ©tarn unb Suft, 
2)ann bift bu felber, roag bu fingft, 
2)aä Sieb ift beinc SBruft." 2 

He States tbat it was bis custom to bave recourse to lyric 
poetry only as a means of relief, on wbicb account be 
cannot claim to be a lyric poet proper. It bas been well 
Said tbat bis best lyric poetry is in bis dramas. 

Inspiration was tbe god at wbose sbrine be always 
worsbiped. Tbe frenzy of a baccbante came upon bim 
wbile be was composing, and caused bim to become obliv- 
ious of bis surroundings : 

„Unb flammenb gab id^ baö ©efd^aute roieber, 
2)er ^öx&c, ob aud^ falt, entging mir nid^t, 
2)enn Sebenöpuläfd^lag 50g burd^ meine Sieber, 
Unb roa^r, wie mein ®efü§I, war mein ©ebid^t.''* 

It was bis idea tbat wbat came f rom a füll beart would 
find a beart in every stone. He dared not let bis work 
drop, but feit tbat be must continue wbile tbe spirit was 

1 Abschied von Gastein ; Werke, Vol. I, p. 128. 

2 Wenn dich die Dichtkunst schaffen heisst . . . ; Werke, Vol. II, p. 201. 
8 Jugenderinnerungen im Grünen ; Werke, Vol. I, p. 230. 
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upon him. Each product of his genius caused him all the 
pangs of childbirth. He pronounces his poetic gift the 
source of his pain. The wild demon Fancy lashes him 
through life. 

Grillparzer possessed unlimited powers of imagination 
and invention, and was master of a wealth of imagery. 
His works show much fire and depth of feeling. His 
dramatie force was not hampered by finespun theories. 
Not that which needs demonstration in order to win 
approval, but that which through its mere existence com- 
mands belief, is in his eye the real theme of dramatie 
poetry. It was his belief that every art consists in repre- 
sentation, in the vivification of the idea, not in the idea 
itself . The form is the alpha and omega in all art. Poetry 
is an escape from reality ; to have form, however, it must 
retnrn to reality ; it is a departure from life and a return 
into life. He strove for idealistic Contents in realistic 
form. The objective and intuitive attitude, for which a 
certain innocence of soul is necessary, is in his opinion the 
proper one for the poet ; he pronounces the first works of 
the later poets their best, since with increasing age they 
turn more and more to deadening reflection. Our author 
recognizes the fact that this criticism applies to his own 
works j he says the defect is due to his not being able to 
escape the influence of the spirit of the times. He is 
preöminently an Austrian and a Viennese, with all the 
faults and virtues of his countrymen. Austria is a " rosy 
youth" halfway between "Italy the child and Grermany 
the man.'^ ^ He found the atmosphere of his surroundings 

1 König Ottokara Glück und Ende, Act III ; Werke, Vol. VI, p. 87. 



Digitized 



by Google 



INTRODÜCTION. XIX 

enervating in its influence, but he owed to it his richest 
fancy and his naive and objective point of view, which 
are his most marked characteristics. It was these quali- 
ties which brought him into close touch with his home 
audiences. He set great störe by the judgment of the 
masses, considering a play which did not arouse their 
enthnsiasm a failure: 

„^a(i) SBeifaH \>ex Surften unb i^rer 93etatet 
§ab' id^ gefragt unb getrad^tet nimmer: 
3Äir gelten brei ©d^neiber im ^^eater 
3Äe^r als ein ^önig in feinem Simmer,^^ 

It is pleasant to note that his dramas do not sin against the 
rules of form by any means so often as his lyric poems do. 

In prose Grillparzer wrote two tales, Das Kloster bei 
Sendomir and Der arme SpielmanUy — the latter of which 
is a charming sketch, — a Selbstbiographie extending to the 
year 1836, and Studien on various subjects. 

He complained of his isolation from other poets with 
kindred ideas, for he feit the füll truth of Goethe's remark 
that a man can work only when associated with those like 
him. As in the case of Herder, "His soul required the 
intellectual attachment of others like the air to breathe." * 
The poet in him needed to be fondled and to have a favor- 
able Clement. While he had no respect for their opinions, 
he was keenly sensitive to the attacks of critics, — "the 
sons of Cain with murderous hands," * — and was not pleased 

1 Voxpopali; Werke, Vol. HI, p. 147. 

2 Beiträge zur Selbstbiographie; Werke, Vol. XIX, p. 183. 
» Stammbücher; Werke, Vol. HI, p. 84. 
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with their efforts to classif y Mm ; he wished them to know 
that poetry was a matter of the heart with him, and every 
poem an outpouring and nothing more ; that he made 
Verses when he pleased, and only when he pleased ; that 
he wished to enjoy the privileges of a «dilettante' rather 
than to be a member of the honorable guild of authors. In 
reality he is not to be classed as belonging to the romantie, 
to the classic, or to the modern school, although he did 
not hesitate to follow what seemed to him good in any 
direction. His works show the influence of Schiller, 
Goethe, Calderon, Lope de Vega and Shakspere, but he 
was no blind admirer of any one of these giants. As 
Alfred Klaar ^ says, " We may properly consider Grillpar- 
zer the last of the classicists and the first of the moderns." 
He did not attempt to answer his critics, whose shafts 
were feit all the more keenly because he who sings may 
not wear armor and offer battle; for if he tries it, the 
heavy coat of mail will cause hard wales to arise on his 
body and poetic Inspiration to take its flight. 

Our poet was his own severest critic, — too severe in fact, 
— yet he recognized his worth. He had the most implicit 
confidence in his artistic ideas. Although his own age did 
not appreciate him, he predicted that posterity would, and 
his prophecy has already been fulfilled. He feit that he 
came next after Goethe and Schiller, and certainly no 
German dramatist since their day has equaled him. Hein- 
rich von Kleist might have done so, had his sombre fate 
and early death not prevented the füll development of his 
genius. Grillparzer is the greatest of all Austrian poets. 

1 OriUparzer als Dramatiker^ Wien, 1891, p. 32. 
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Austria had once been the hoine of sweetest song, the 
place where Walther von der Vogelweide had learned the 
art, but f rom the Reformation until the time of Grillparzer's 
birth it had been suffering f rom a literary dearth. It is 
the merit of Grillparzer to have been the first voice in a 
splendid outburst of Austrian song, and to have raised his 
fatherland to its former high estate and given it a worthy 
place in modern German literature. He Stands for the 
intellectual and poetic renaissance of German Austria.^ 

in. SAPPHO. 

A. Origin and Growth of the Drama. 

In his autobiography^ Grillparzer teils us of the occasion 
and circumstances of his writing Sappho, In the summer 
of 1817 he was strolling along the Danube, when at the 
entrance of the ' Prater/ — the principal park of Vienna, — 
he met a Doctor Joel, who stopped him and told him that 
band-conductor Weigel was verj desirous of a text for an 
opera. Joel stated that he himself had found an excellent 
subject. . Although our poet had not the least desire to 
write an opera text, he asked about the subject in question 
and learned that it was Sappho. He replied at once that 
it would be a good subject for a tragedy too, but Joel 
thought tiiere were too few events for that. Hereupon 
the two men separated, Joel going toward the city and 
Grillparzer towards the park. 

1 August Sauer, Akademische Festrede zu Grillparzers hundertstem 
Geburtstage^ Prag, 1891, p. 7. 

2 Selbstbiographie; Werke, Vol. XIX, p. 71 1 
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He had been attracted by the story of Sappho long 
beforer ; the name of the poetess strongly impressed him at 
this time ; here was the simple material that he had been 
seeking for months in order to show that he could create a 
successful drama without the help of the robbers, ghosts 
and sensationaJism to which erities had persistently ascribed 
the wonderfully favorable reception of IHe Ahnfrau. He 
walked f arther and f arther into the < Prater/ and when he 
went home late in the evening, he had the plan of Sappho 
already worked out. The next day he obtained a copy of 
the f ragments of Sappho's poetry, f ound one long f ragment, 
addressed to the goddess of love, suitable for his purpose, 
translated it at once,^ and the very next morning began 
work on the drama. 

At this time Grillparzer and his mother lived in the 
* Schottenhof ' in two rooms which his mother's sister had 
sublet to them. Because of the heat which came from a 
bakery situated just beneath his room and the bustling of 
the baker's boys, the nervous Franz was not able to sleep 
a wink. Another aunt, who also lived in the ' Schottenhof/ 
offered to let him sleep in a room which she used only 
during the day. He gladly accepted, and now wandered 
every night in the darkness, when everybody in the house 
was already asleep, to his subsidiary Chamber, where he 
went to bed noiselessly, rising as early as possible the 
next morning and working on his piece. He had to use a 
miserable inkstand and coarse draught paper. Although 
the subject itself was attractive to him, he thought it 
best to try to finish a certain amount every day, which 

^ His adaptation of it is the monologue at the end of Act I. 



Digitized 



by Google 



INTRODUCTION. XXÜi 

plan he carried out for the added reason that their house- 
hold needs were very pressing at this time, and he feit 
that he must earn something. He afterwards nsed to say 
to his mother in jest that the Michaelmas rent wrote 
Sappho. The play was finished in less than three weeks. 
As Schreyvogel was absent when it was completed, and as 
there were other things to cause delay after his return, the 
drama first appeared on the stage of the Hofhurgtheat&r 
April 21, 1818. 

B, SOUBCES. 

The old Story that Sappho, the Lesbian poetess, the 
^ tenthjause,' who flourished about 600 b.c., t hrew herseif 
from the Leuoadian rock into the sea bec ause of her hope- 
less lo ve for Phaon, i s not historical but legendary . The 
teägments of Sappho's lyrics show a vast depth of passion 
and emotion, and the Greek comedians delighted in distort- 
ing her sentiments to suit their own purposes. She was a 
favorite comic figure on the Attic stage, where she was 
represented as an elderly beauty who was madly in love 
with Phaon, an old ferryman, who had been rejuvenated 
by means of a salve of Aphrodite. Sappho proved as 
powerless as other women to resist his charms, and when 
she saw that her love was unrequited, she cast herseif 
from the Leucadian rock, to which tradition ascribed the 
power to heal from the-pangs of love. The plunge had 
the effect of a cooling bath, and might be successfuUy 
repeated. 

Later antiquity adopted this invention of the comedians 
after divesting it of its comic features and lending it an 
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elegiac element. As Schwering ^ says, " Tradition gave Mm 

[Grillparzer], besides the character of Sappho, — for the 

conception of which he found some connecting links in the 

fragments of her songs, — the figure of Phaon, a motive, 

the love of the poetess, and the catastrophe, the leap from 

the Leucadian rock. The subject therefore belongs to 

those which attraet the poet less through what they bring 

him than through what may be put into them/^ DifFerent 

poets may treat such a subject in ways that vary most 

/^widely. What attracted Grillparzer in the tradition was 

V^^^^** I the contrast between Sappho's splendid renown as a poetess 

L and her sad lot as a human being. 

In 1816 Grillparzer wrote down his opinion of Madame 
de Staöl's Corinne,^ It seems clear that this work influ- 
enced him in the composition of Sapphoy for it treats of 
the love of a woman of genius for a man who is intellec- 
tually inferior to her. Lord Nelvil first sees the poetess 
Corinna at Rome in her triumphal procession to the capi- 
tol, where she improvises a song of praise in honor of 
Italy, and is crowned as poetess amid the plaudits of the 
throng. She lets fall her wreath just as Sappho dro ps 
her Ivre , and Nelvil, who is deeply moved by her beauty 
and talent, restores it to her under very much the same 
circumstances as those under which Phaon attempts to 
g ive back the lyrft tn ^ Sapph o. Love awakes in the breast 
of each poetess at the time when her cup of artistic success 
is füll. 

1 Franz GriUparzers hellenische Trauerspiele^ auf ihre litterarischen 
Q;(iell€n und Vorbilder geprüft, Paderborn, 1891, p. 13. 

^ Studien zur französischen Litteratur ; TTerfce, Vol. XVI, pp. 134-6. 
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The general resemblance between Sappho and Goethe's 
Torquato Tasso is strong. Both dramas have for their 
subject proper the con flict between art and life , — between 
the ideal and the r fiff^ wnri/i However, each author has 
treated the subject in his own way, and the special points 
of similarity are not numerous. The plan, thought and 
language of our play show the influence of Iphigenie, which 
is also a subject from the Greek world, even more than of 
Tasso, Grillparzer acknowledges his Obligation to the old 
master of Weimar by saying that he had to a certain degree 
plowed with Goethe's heif er. 

It seems certain that Grillparzer's labors were lightened 
by the work of Franz von Kleist,^ who in his Sappho^ 
which appeared about the time of our poet's birth, had 
blazed the way for the Austrian dramatist. Not a few of 
the same motives occur in Grillparzer's Sappho as in Franz 
von Kleist's tragedy of the sarae name, and there are 
numerous points of resemblance in language and thought, 
but almost every motive has a deeper foundation and 
almost every Situation shows a better dramatic develop- 
ment in the later piece. In short, the work of our author 
Stands upon a much higher artistic plane than that of his 
predecessor, in which we find the immaturity of a first 

1 Franz von Kleist was bom at Potsdam in 1769. Besides being a 
poet, he was also a soldier, who took part in the campaign against 
France in 1789. Somewhat later he studied law. He tried his skill 
on epic, lyric and dramatic poetry, and at the age of twenty-four 
wrote Sappho. The poet's career was cut sKort by death in 1797, at 
the very time when his muse was becoming more independent and his 
Ideals were becoming higher, 
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dramatic attempt. In the crucible of Grillparzer's genius 
von Kleist's crude ore yields pure gold.^ 

C. Cbitical Analysis. 

The fu ndamental th onght of Sappho is the 'malheur 
d'Ötre po^te/ — the conflie t between art and life. The 
conception of poetic genius as a talent to be made use of 
only at the price of the joy and happiness which are the 
lot of everyday mortals, as a source of suffering and 
sorrow, is not Greek but thoroughly modern ; it had been 
made populär by Byron, and is often found in the litera- 
ture of the first half of the present Century. The problem 
was one that appealed power fully to Grillparzer's person- 
ality. We have already seen how his nature, which closely 
resembled a sensitive plant, suffered f rom the rüde blasts 
of criticism, and was irritated by contact with the outside 
World. His poem Der Bann ^ shows that he recognized his 
pwn lot as a poet as that of an outcast from humanity. He 
had foUowed the goddess of art to the neglect of the cult 
of the goddess of life, and so had renounced the enjoyment 
f everything real for the sake of the pleasing semblance. 
It is safe to say that no one could feel the confliet between 
talent aspiring to the ideal world and a life of naive enjoy- 
ment more keenly than he did, and Sappho mpre than any 
other of his dramas is an emanation from his inmost soul. 
Grillparzer says ^ that it was his plan to portray not the 
spite, the struggle of life against art, as in Tasso, but the 
natural barrier which is established between them, Tasso 

1 Cf. Julius Schwering, pp. 17-42. 2 Werke, Vol. II, pp. 23-5. 
» Werke, Vol. XVin, p. 176. 
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is greater as a poetical composition, while Sappho possesses 
more unity of action, and is greater as a drama. The 
Italian poet too has dwelt so long in the realm of fancy 
that bis nature has become one-sided, and he bitterly feels 
that he is no longer in touch with practical life ; but the 
development of the problem is radically different in the two 
plays. The co nflict between art and life is precipitated 
more simply and effectively in Grillparzer's piece. When'^ j 
we first see Sappho, she is in the very act of descending^y^^ 
f rom the heights of poetry into the Valley of real life, J 
although she fuUy realizes that an impassable chasm has 
long separated her from this valley. Her position towards 
the real world is much more clearly marked in her conscious- 
ness than is the case with Tasso. Furthermore, the Lesbianrs. 
poetess suffers shipwreck from a Single violent collision^ 
with the reefs of reality, while the catastrophe in whichr 
Tasso's vessel is finally involved is the resnlt of numerous 
leaks, small and great, caused by its repeatedly Coming 
into contact with these same reefs. On the other band, 
Goethe's development of the conflict gives him a much 
better opportunity to portray all the phases of an intensely 
subjective individuality. The principal point in which 
Tdsso surpasses Sappho is the fact that Antonio and the 
princess, the representatives of the world of reality, are 
incomparably superior to Phaon and Melitta.^ 

The figure of the Lesbian poetess who occupies the fore- 
ground of this tragedy is a splendid one. When she 
appears before us she has already reached the pinnacle of 

1 Cf. Johannes Volkelt, Franz Qrillparzer als Dichter des Tror 
gUcheriy Nördlingen, 1888, pp. 45-7. 
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poetic renown, for she has just been crowned with the 
wreath of victory at the Olympic games.^ PrQ]idkings 
have knelt at^er fee^ mily ^"^ ^"^ r*r<\f\]y pijp^niiQo^/i Her 
character is a noble one, — sl \e is so frank and op en. While 
hasty and impetuous, she is kind-hearted and true. Behind 
the clouds of anger and vexation caused by Melitta's 
imagined treachery towards her the sun of her tenderness 
for the favorite slave is always shining, and it often breaks 
through. She is so one-sided and subjective as not to be a 
match for real life. Our Sappho is a tragic figure. We 
See in her the loving woman more than the poetess. In 
fact the Chief motive of the play is passionate love^ f rom 
which her actions, as well as those of Phaon and Melitta, 
flow very naturally. She loves Phaon, who is greatly her 
inferior from an intellectual point of view, — or rather 
she loves what she thinks he is. Her tragic fate Springs 
from her weakness. She finds out too late that she was 
mistaken in Phaon, that she had indued him with the 
qualities of her ideal. Her ^ tra gic guilt ' lies in the fa ct 
that she leaves the h eights o f pf^^try anrl trifts f^ enjoy 
oth worlds,^ 



*toth wor 



„5cibcr Äränje um bic ©tirn ju fled^ten, 
2)aS Sebcn auä ber Mnfte ^aumelfcld^, 
2)ic Äunft 8U fd^lürfcn auS ber §anb bc3 Scbenä," « 

unconscious that the poetess is a priestess chosen and con- 
secrated by the muses, and that she must renounce all 
earthly happiness. Her end, however, is a victorious one 
in an ideal sense ; she is f ully cleansed and returns to her 

1 Cf. Act I, Scene 1, 11 and note. » Act I, Scene 3, 281 ff. 
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own. Critics have already iijarticed that there is no suffi- 
cient motive for the deathr of Sappho, — we do not feel 
that she cannot live any longer. ^ But for her fear of the 
future she might have cleansed herseif f rom guilt by 
becoming reconciled to Phaon and Melitta, and practising 
renunciation of the world and devotion to her high calling 
until the end of her life. In tragedy the catastrophe must\ v 
be an objective necessity, and here it takes place only f rom^^-4^ 



svhjective reasons 

With greatest love Grillparzer has drawn the portrait of 
Melitta, who is entirely his own creation. We see her, a 
real child of nature, surrounded by a halo of grace and 
youthful freshness, 

** Standing with reluctant feet, 
Where the brook and river meet, 
Womanhood and childhood fleet I '' 

Twenty-five years after composing Sappho the poet said 
that he valued nothing in a woman more highly than 
simplicity and naturalness ; the greatest intellect did not 
attract him so much as a beautiful figure.* Well does 
Melitta fulfill this requirement ! There is the strongest 
possible contrast between her and her mistress ; she is a 
rosebud from the stem of reality, while Sappho is a full- 
blown rose from the Alpine heights of the ideal world. 
As Scherer well says,^ " Meliila,jft-H¥bft*--ßftppbe-le»gs 
tßjaß^ Her sphere is the magic ,land towards which 
Sappho Stretches out vainly longing arms. The key-note of 

1 Cf. Scherer, p. 234 ; Volkelt, pp. 47-8 ; Schwering, pp. 50-1. 

2 Adolf Foglar, GriUparzers Ansichten über Litteratur, Bühne und 
Leben, Stuttgart, 1891, p. 24. »p. 208. 
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Melitta's nature is idyl, the key-note of Sappho's nature 
is elegy. . . . Melitta is nature, Sappho's destiny is art." 
The Greek poetess is ethereal and so nearly divine as to 
awaken in the minds of men a feeling closely akin to 
worship, while Melitta is human and really touches the 
chords of Phaon's heart. Wonderful is the change that 
love effects in the quiet little maid; the magician Eros 
touches her with his wand, and she is transformed from a 
ehild into a woman. 

Of Ehaon- little needs to be said. He is no t a strong 
charaglßj:. — He and M^^ litt«. rp,prf>Rftnt yp.aJ lif e. When we 
first meet him, he has no idea that the stränge f eelings in 
his bosom could ever lead to a struggle. Enraptured by 
Sappho's renown he has thrown himself into her arms. 
The applause of the people in Olympia, the journey by her 
side, — one continued triumphal procession, — keep up his 
dream. Only in moments of solitude does he feel within 
him something for which — far from connecting it with 
the object of his love — he blames his love itself, his lack 
of feeling, of appreciation for true purity of soul. The 
joyful reception at Lesbos awakens anew his imagined 
love, which makes its last effort in the third scene of the 
first act, where according to the poet's purpose Phaon says 
nothing that shows real love for Sappho, although his 
enthusiasm is great enough to keep up her delusion.^ 

The whole structure of this drama shows the technical 

mastery of the skiUful play wright. The action is so free 

from everything which does not belong to it that a scene 

could hardly be omitted without damage to the development 

1 Cf. Werke, Vol. XVni, p. 176 f. 
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of the tragedy. For m and Contents thorQugh jy harmnnis^fi 
Grillparzer set about none of Ms dramas with greater 
enthusiasm, and as he finished it almost without Interrup- 
tion, he was able to make it more nearly of one cast than 
any other. The small number of characters is favorable 
to simplicity and clearness, while the living background 
formed by Sappho's servants^and the people of Lesbos 
strengthens the scenic illusion. With wonderful skill he 
met the difficulty of Alling out five acts with the simple 
material ; he holds the attention of the spectator f rom the 
beginning to the end. Wherever there is a lack of external 
action it is fuUy balanced by a wealth of psychological 
analysis which lays bare the inner life of the chief actors. 
Nowhere do we find only the poet's subjective thoughts ; 
words and actions are always an emanation from the char- 
acters themselves and in harmony with their nature. The 
three unities are closely observed and are a help instead of 
a hindrance. The unity of time, on which Grillparzer lays 
great stress, might have proved embarirassing to a less clever 
r dramatist in a subject like this, but he renders the catas- 
/ trophe all the more overwhelming by making the change 
^1 in Sappho's position take place within a Single day, — the 
/• / acceleration of the action being a direct result of the poet- 
/ ess' own impetuosity, which brings the avalanche down 
I upon her in a way that reminds us of the tragic fate of 
^^^.^King Oedipus.^ 

The diction of the play is highly melodious, and shows 
the fervor and buoyancy of youth. There was no other 
period in Grillparzer's life when his nature seemed brighter 

iCf. Adolf Lichtenheld, Grillparzer-Studien, Wien, 1801, pp. 16-9. 
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than it did at the time when he composed Sappho, and this 
brightness is reflected in the language of the poem, which 
is rieh in imagery and noble and elevated without being 
Stilted or pompous. A study of the ancient tragedians 
and of Goethe, their modern representative, had ended the 
fermentation of his spirit and given it the mellowness of 
old wine. The influence of Iphigenie, Tdsso and Elpenor 
on the diction of Sappho is very marked.^ While the lan- 
guage is characterized by noble and ideal phrases, it is true 
to nature ; the characters speak accovding to their Station 
in life, Grillparzer seeming merely to write down what they 
whisper to him. 

Th e spir i j L nf Snpphn \n ^^t (r^^^lr - Our author's reply 
to a criticism to this effect is that he wrote not for Greeks 
but for Germans, who would have feit little interest in a 
World altogether stränge to them. It was his opinion that 
tragedy should flee from the life of the present to the ideal 
distance of the realm of legend or of dreams, which the 
poet must make real and lifelike to the spectator ; yet he 
considered it a grave error to attempt to reproduce exactly 
the whole setting of these magic lands. Sappho, Phaoä\ 
and Melitta do not interest us because of characteristics j 
and sentiments which spring from their Greek environ- / 
ment, but as na presentatives of the broadest huma nity ; wgj 
sympathize with them because they are creations which 
appeal to our modern feeling. 

The first representation of Sappho created a profound 
Sensation; the piece made as deep an Impression on the 

1 Cf. Gustav Waniek, Chrillparzer unter Goethes Eirtfiuss, Bielitz, 
1893, pp. 13-26. 
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spectators as Die Ahnfrau had done. Wonderful is the 
contrast between these two tragedies ! Grillparzer recog- 
nized the fact that the effect of his first drama had been 
mainly due to the sensational material, to crude, purely 
subjective outbursts; that it had been the sentiments of 
the poet rather than those of the acting persona which 
held the spectators spellbound. He resolved to choos^ the 
simplest material possible for his second play in order to 
prove to himself and the world that he was able to produce 
dramatie effect by the power of poesy alone. Sappho 
shows how well he succeeded. That such a young writer 
should construct two so strong and yet so widely different 
plays within a year, is probably unprecedented in the his- 
tory of the stage. With critics Sappho found a divided 
reception, but it fared better than Die Ähnfrau, MoÄ 
striking among all the opinions of it expressed by literary 
men is that of Byron ^ : " January 12, 1821, Midnight — Eea(|L 
the Italian translation of Guido Sorelli of the Germai^ 
Grillparzer — a devil of a name, to be sure, for posterity 5 
but they mu»st learn to pronounce it. With all the allow- 
ance for a translation, and above all an Italian translation, 
. . . the tragedy of Sappho is süperb and sublime ! There 
is no denying it. The man has done a great thing in 
writing that play. And who is he? I know him not; but 
ages will, 'T is a high intellect. . . . Grillparzer is grand 
— antique — not so simple as the ancients, but very simple 
for a modern — too Madame de Staöl-isA now and then, — 
but altogether a great and goodly writer." 

1 Extracts firom a Journal in Italy. 
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Crauerfpiel in fünf ilufjfigen. 
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Karl flugusi XsO<^sl 

wibmet biefen 

feinen sipetten bramatifdfen üerfuc^, 

aU Scid^ctt 

ber 

2)anlbatlcit unb gtcunbfdjaft, 



bcr SSerfaflcr. 
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Perfonen. 

^^f.^j[^^'}2)ienerittnctt ©app^oS. 

@in Sanbmann. 

Wienerinnen, itned^te unb Sanbleute. 
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%xeit @egenb. 3>it$intergrunbe ba§ Mtex, bef(en flad^e^ Ufer fi(| gegen 
bie Uttfe ©citc ju in felfid^ten 2lbftufiingen emporhebt. §art am Ufer 
ein ^Itar ber ^p^robite. dled^tö im ^orgrunbe ber ©ingang einer 
©rotte mit ©efträud^ unb ©ppid^ umroad^fen; weiter jurücl baä @nbe 
eines ©äulengangeä mit ©tufen, ju ©app^oä SBol^nunjg fü^renb. 2luf 
ber linfen ©eite beä aSorgrunbeä ein l^o^eä 9lojengebüfcl^ mit einer 
^lafenban! bat)or. 



(Erfter 2tuftritt 

Zimbeln unb gWten unb »erworrener SSolfSauruf in ber $eme. 9{ ^ a m n e 3 
ftürat herein. 

ftiamtted. 

Sluf ! auf, t)om rocid^cn ©d^Iaf ! ©ic f ommt, ftc na^t ! 
D, ba^ ho6) nur bic SBünfd^c ^lügcl ^abcn, 
Unb trag ber %vl^, inbcä baä §erj Icbcnbig ! 
§erauä, i^r faulen 3Räb(i^en ! Zögert i^r ? 
2)er trifft eud^ nid^t, ber S^S^^i* r>ox\6)mü nennt ! 

Qu^atii, SDJelitta unb Wienerinnen aus bem ©ftulengange* 

a^elitta. 

SBaS fd^iltft bu unS ? 2)a ftnb wir ja ! 

9{(amne9. 

©ie nal^t ! 

a^eatta. 

aBer? — ©Otter! 

©app^o na^t ! 
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€^ef4fet 

(oon innen). 



§etl, ©app^o, i^cil 



ga TOO^I, §c.il, ©appl^o, §cil ! bu brat)c8 3Sol! ! 

jRelitta. 

3)od^ was bcbcutct — ? 

ftiamne9. 

SRun, bei allen Oöttem ! 

10 993ad fragt bad ÜJiäbd^en au6) \o tDunberlid^ ! 
©ie lehret t)on Dlpmpia, ^at ben Äranj, 
®en ßranj beS ©iegeä \)at fie ftd^ enungen ; 
Sm aingefid^t beä ganjen ©ried^enlanbs, 
21IS 3ßM9ßi^ ßi^lßw SBettfampfS bort t)erfammelt, 

15 SBarb il^r ber S)i(i^tfunft, beä OefangeS ^teiä. 
3)rum eilt baä SSoI! i^r jaud^jenb nun entgegen, 
©d^idtt auf beS ^nUl^ breiten gittid^en 
3)en Flamen ber 33eglüc!ten ju ben aSoIten ! 
Unb biefe §anb roar'S, ad^, unb biefer SKunb, 

20 S)er fte juerft ber Seier ©prad^' entlodten 
Unb beS Oefangeä regeKofe ^eil^eit 
ÜJiit fü^em ä3anb beä Sßopauts binben lehrte ! 

fßM 

(oon innen). 



§eil, ©app^o ! ©appl^o, §eil 



ft(amne9 

du ben ai^äbc^en)* 

©0 freut eud^ bod) ! 
©el^t i^r ben Stxan^ ? 
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®rftcr aiufäug. (Srftcr 5luftritt. 

mtllüa. 

^6) fe^c ©app^o nur 1 
25 SBir rooKcn i^t entgegen ! 

»leibt nur, bleibt ! 
SBaä foU i^t eum greube fd^led^ter 3oH ? 
©ie ift an anbern 33eifaD nun gewohnt ! 
Seteitet liebet aKeS brin im §aufe, 
3lux bienenb e^rt bet Dienet feinen §ettn. 

mma. 

30 ©ie^ft bu an il^tet ©eite — ? 

SBaS ? 

SRelitta. 

©ie^ft bu ? 
^o6) eine anbte glängenbe Oeftalt, 
aOSie man bet Seiet unb beS SogenS (Sott 
<3u bilben pflegt. 

9{liamtic9. 
3^ fe^e, bod^ il^t ge^t ! 
S^elitta. 
Unb etft nut tiefft bu uns ! 

^ä) tief eud^, ja ! 
36 3^t foDtet wiffen, ba^ bie §ettin nal^t, 
3^t foKtet roiffen, ba^ eud^ gteube. ^flid^t, 
2)0(1^ fteuen mögt i^t eud^ nut btin im §auö. 
®et ÜKann mag baä ©eliebte laut begtü|en, 
©efdiafttg füt fein ©o^I liebt ftiU baS SBeib ! 
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wuma. 


40 


©0 la^ uns nur — 





m^i bo^ ! 5Rur fort ! 5Rur fort ! 

(@r treibt bie 3J2&b(l^en fort*) 

3lun mag fie lommcn ! 3?un wirb Sllbcrnl^cit 
3il^r oorlaut nid^t bie fd^önfte geier ftörcn ! 

^roeiter 2tuftrttt. 

Q>appffo, I0ftli(^ geZleibet/ auf einem mit weisen $f erben befpannten WüaQtn, 

eine golbcne ßeicr in ber ^anb, auf bcm Raupte ben ©icflcSfranj« 3l^r jur ©eite 

fielet i)} ^ a n in einfad^er ftleibung* Sß o l f umgiebt laut iubelnb ben 3^8« 

»0(1 

(auftrctenb). 

§cil, ©app^o, §eil ! 

9tHmnt9 

(fid^ unter fie mifc^enb). 

§cil, ©appl^o, teure 'grau ! 
@a)i)ilio. 

2!)ant, ^eunbe ! SanbSgenoffen, 2!)anf ! 
46 Um euretwillen freut mid^ biefer Äranj, 

SDernurben Bürger jiert, ben SDi^ter brü({t, 

3in eurer 3Hitte nenn* id^ i^n erft mein ! 

§ier, n)o ber 3«9ßwi> träumenbe Entwürfe, 

SB3o beS S3egtnnenä fd^roanfenbeS Seftreben, 
50 SBo beö aSoHbringenS wa^nfinnglü^nbe Suft 

ÜJlit eind oor meine trunfne ©eele treten, 

§ier, n)0 ßppreflen oon ber ©Item ©rab 

5Mir leif en ©eiftergru^ ^erüberlifpeln ; 

§ier, mo fo mand^er ^l^oerblid^ne rul^t, 
«J6 5ber meines ©trebenä, meines 9BirIenS fid^ erfreut^ 
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•®tftct Slufjug. 3toeitct Hufttitt. 

3tt eurem Äreid, in meinet Sieben 3Kitte, 
§ier bünit mir bief^r Ärang erft lein SSerbred^en, 
§ier mirb bie fre»le Qkx mir erft jum ©d^mud ! 

Siner an9 htm Solle. 

SBo^I uns, ba^ mx ixä), ^o\)t, unfer nennen ! 
eo §abt bie befd^eibne SRebe i^r üernommen ? 

3Ke^r als ganj ©ried^enlanb ^t fte i^r SBort gefd^müctt. 

(fid^ l^inaubrSngenb)* 

©ei mir gegrüßt, gegrüßt, bu §errlid^e ! 

(vom iEBagen J^erabfteigenb unb bie Utnftel^enben freunblic^ grttBenb)* 

3JJein treuer SRI^amneS, fei gegrüßt ! . — Slrtanber, 
3)u aud^ ^ier, tro^enb beineS SllterS ©d^roäd^e ? 
65 Äaüifto — gi^obope ! — 3^r weinet, Siebe ? 
2)aä aiuge ja^It fo rid^tig alä baS §erj, 
?5ür S^ränen — Sl^ränen — fel^t ! — D, fd^onet mein ! 

Sitter m9 htm Sode. 

SBittlommen auf ber §eimat altem 33oben, 
SSSilllommen in ber 2)einen frol^em Äreiö ! 

Sotitiiio. 

70 Umfonft fottt il^r bie Bürgerin nid^t grüben, 
©ie fül^rt jum 2!)ant eud^ einen S3ürger ju ; 
§ier 5pi^aon. SSon ben SSeften ftammet er 
Unb mag aud^ tül^n ftd^ fteUen ju ben äSeften ! 
Dbfd^on bie ^ai)xt il^n nod^ Jüngling nennen, 

75 ^ai xf)n als 3Jlann fo SBort als 2:^at erroiefen. 
583o il^r beS ÄriegerS ©d^toert bebürft, 
3)eS SRebnerS Sippe unb beS 2)id^terS 3Hunb, 
3)eS ^eunbeS SRat, beS §eIferS ftarfen Slrm, 
5)«nn ruft nad^ i^m unb fu^^et länger ni<^t ! 
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10 ©app^o. 

80 35u fpotteft, ©appl^o, eines atmen ^önglingS ! 
9Boburd^ ^ätt' xä) fo reid^eS 2ob »erbient ? 
2Bcr glaubt fo §ol^eä »on bem Unt)etfud^ten ? 

SBet fie^t, bafe bu enöteft, ba id^'ä fage! 

3id^ tann, befd^ämt, nut ftaunen unb t)erftummen. 

85 2!)u fid^erft bir, was bu t)on bir entfetnft, 
©efd^roifter finb \a ©d^roetgen unb SSerbienft. 
3ja, meine greunbe ! 3Wögt il^t'S immet roiffen ! 
^6) liebe }i)n ! 2luf i^n fiel meine SBa^l ! 
6t max beftimmt in feinet ©aben %\xüt, 

00 3Kid^ t)on bet 2)id^tlunft roollenna^en ©ipfeln 
3jn biefeS SebenS t)eitte Slülent^älet 
3Jlit fanft bejroingenbet ©eroalt ^etabjujie^n. 
2ln feinet ©eite roetb' id^ untet eud^ 
®in einfad^ ftitteö ^ittenleben füllten, 

06 2)en Sotbeet mit bet ^Jl^tte getn üettaufd^enb, 
Sum 5Pteife nut t)on ^äuSlid^ ftitten ^euben 
2!)ie 2öne meden biefeä ©aitenfpiels, 
3)ie i^t bisset berounbett unb t)etel^tt. 
3l^t follt fie lieben letnen, lieben, gteunbe! 

8oH. 

100 5pteiS bit, bu ^ettlid^e ! §eil, ©app^o, §eil ! 

es ift genug ! 3^ ^^^^i' ^"^/ mtm ^eunbe ! 
golgt meinem 2)ienet, et witb eud^ geleiten, 
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®rftct 2luf8U9. 2)tittct Sluftritt. 11 

35a^ i^r bei ©peif unb 2:tattf unb ftol^cn J^än^en 
3)ieJ5eier unfcrg aßteberfel^nä »oHcnbet, 
105 35er SBiebcrte^r bet ©d^roeftet ju ben ^f)xen ! 

C3u ben l^anbleutett/ bie fie begrüBen.) 

Sebt rool^l ! — awd^ bu — unb bu ! — il^r alle ! — alle ! 

(9tl^amned mit ben fianbleuten ai,) 



Dritter 2tuftrttt. 

©ie^ft bu, mein ^eunb, fo lebt nun beine ©appl^o ! 
pr SBo^lt^at 5DanI, für Siebe — greunblid^Ieit, 
©0 warb mir'S ftets im aSed^feltaufd^ beS Sebenä ; 

HO gd^ mar jufrieben unb bin ^od^ beglüdt, 

©iebft bu aud^ ^alb nur mieber baS (Smpfangne, 
3Benn1)ü Vid^ nid^t filr übervorteilt ^ältji. — 
3jd^ ^ab' gelernt verlieren unb entbehren ! 
2)ie beiben ßltern faulen frül^ ins (Srab, 

115 Unb bie ©efd^mifter, nad^ fo mand^er SBunbe, 
©ie fie bem treuen ©d^mefterl^erjen fd^lugen, 
Seild ©d^idfaldlaune unb teils eigne ©d^ulb 
©tie^ frül^ fie fd^on jum 3ld^eron l^inunter. 
3d^ mei^, mie Unbant brennt, wie galfd^^eit martert, 

120 35er ^eunbfd^aft unb ber — Siebe Säufd^ungen 
§ab' id^ in biefem 33ufen fd^ön empfunben: 
3d^ l^ab' gelernt verlieren unb entbel^ren ! 
SRur eins verlieren fönnt' id^ roa^rlid^ nid^t: 
3)id^, 5pt)aon^ beine ^eunbfd^aft, beine Siebe. 

125 3)rum, mein ©eliebter, prüfe bid^ ! 

^u tennft nod^ nid^t bie Unerme^lid^feit, 
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12 ©app^o. 

2!)ic auf wnb ntebct wogt in bicfcr 33tufi. 
D, la^ mid^^S nie, (ScUcbtcr, nie erfahren, 
2)a^ id^ bcn t)otten Sufen legte an ben beinen 
12(0 Unb fänb' il^n leet! 

$(aott. 
erhabne grau ! 

5Ri^t f ! 
Ba%i bir bein §erj benn feinen fü^ern Flamen ? 

SBei^ xä) bod^ faum^ n)a3 id^ beginne, xoa^ xä) fage. 
2luS meines SebenS ftiller 3liebrigfeit 
§en)orgejogen an ben ©tra^I beS Sid^ts, 

135 auf einen luft'gen ©ipfel ^ingefteüt, 

5Rad^ bem bet Seften SBünfd^e frud^tloö jielen, 
ßrliege id^ ber unt)erl^offten SBonne, 
Äann id^ mid^ felbft in aü bem (Sltidf nid^t finben. 
J)ie SBälber unb bie Ufer fel^' id^ flie^n, 

140 2)ie blauen §ö^n, bie niebem §titten fd^minben, 
Unb laum vermag id^'S, mid^ gu überzeugen, 
2)q^ alleä feft fte^t unb nur id^ eä bin, 
®er auf beä ©lütfeS SBogen taumelnb wirb getragen ! 

2)u fd^meid^elft füfe, bod^. Sieber, fd^meid^elft bu ! 
f^laott. 
146 Unb bift bu wirllid^ benn bie l^o^e ^au, 
3)ie t)on ber ?ßeIopS'3l"f^I femftem ©tranb 
33iä ba^in, voo bes raul^en Sl^ralerd Serge 
©id^ an bie lebensfrohe §eBa3 Inüpfen, 
9luf iebem ^unft, ben, 2anb unb ?l!Kenfd^en fem. 
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(gtftct 3lufau0. 2)tittet «ufttitt. 13 

150 3ttS ©ricd^cnmccr Äronionö §anb gefd^Icubett, 

3ln aifienä tcid^cr, fonnenJ^cIIer Ätiftc, 

äinüberaQ, n)o nur ein gried^'fd^er Wlunh 

^ie heitre ©ötterfprad^e fingeitb fprid^t^ 
, 2)ct SRuf mit gubcl ju bcn ©temcn ^bt ? 
155 Unb bift bu roitflid^ icnc ^o^e %ta\i, 

2Bic fiel bcin Sluge benn auf einen Sönfllinfl/ 

3)et bunfel, ol^ne SRamen, ol^ne SRuf, 

©id^ l^ö^etn SBertö nid^t tü^mt, ald — biefe Seiet, 

^ie man Dere^tt, iDeil bu fie l^aft berührt. 

Satitilo. 



leo 



Satitilo. 

5Pfui bod^ ! ber argen, fd^Ied^tgeftimmten Seiet l 
%'6nt jie, betü^tt, bet eignen Lettin Sob ? 



D, feit id^ benfe, feit bie fd^mad^e §anb 
Der Seiet Saiten felbet fd^manlenb pttifte, 
Stanb aud^ bein l^ol^ed @öttetbilb t)or mir ! 

166 SJBenn id^ in ber ©efd^roiftet ftol^em Äteife 
2ln meinet ©Item nieberm §erbe fa^ 
Unb nun %\)eam, meine gute ©d^mefter, 
2)ie SRoIIe »on bem fd^marjen ©imfe ^olte, 
Sin Sieb t)on bir, t)on ©appl^o und }u fagen : 

170 SJBie fd^miegen ba bie lauten Sünglinge, 
SBSie rüdtten ba bie HJldbd^en fnapp jufammen, 
Um ja tein Äom beö (Solbeö ju verlieren. 
Unb menn fie nun begann : t)om fd^önen Jüngling 
3)er SiebeSgöttin liebeglül^nben ©ang, 

175 2)ie Älage eirtfam l^ingemad^ter 5Rad^t, 

98on SlnbromebenS unb »on ättl^ig' ©pielen, 
2Bie laufd^te jebeS, feinen Sltemjug, 
' S)et lufterfüllt ben SSufen I^B^er fd^meHte, 
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14 Sapp^o. 

Db aUgulautet Störung fHQ t)ert(agenb.. 

180 2!)ann legte rool^l bie finnige 2:i)eano 

^aS ^anpt jurüd an i^veS @tti^led Seltne, 
Unb in ber §ütte täumig ^untel blidenb, 
©prad^ fie : SBie mag fte augfel^n too% bie ^o^e ? 
gjlit büntt, i^ f e^e fie ! »ei aflen ©öttem, 

185 3luö taufenb grauen vooUV id^ fie erlennen ! 
35a xoav bet Swnge fjeffel fd^nett gelöft, 
Unb iebes quälte feine ^l^antafte, 
3Jiit einem neuen SReije bid^ ju fd^müden. 
ajer gab bir ^aüa^' äug', bet §ereä Sttm, 

190 2)er äpl^robitenö teijburd^roirtten ©ürtel ; 
%xx id^ ftanb fd^roeigenb auf unb ging l^inauS 
3nö einfam ftille SReid^ bcr ^eil'gen 3la6)i, 
35ort, an ben Wulfen ber fü^ fd^Iummemben Jlatur, 
3n il^reS Söuberö magifd^-mäd^t'gen Greifen, 

196 3)a breitet' id^ bie 2lrme nad^ bir aus ; 

Unb menn mir bann ber SBoIfen glodtenfd^nee, 
3)es äcp^prS lauer §aud^, ber Serge 3)uft, 
2!)ed bleiben 3JlonbeS ftlberroeifeeä Sid^t 
3jn einä t)erfd^moljen um bie ©time flo^, 

200 3)ann warft bu mein, bann fül&lt' id^ beine 9?äl^e, 
Unb ©appt)03 33ilb fd^mamm in ben lid^ten SBolfen ! 

®u fd^müdeft mid^ t)on beinem eignen SReid^tum. 
2Bel^ ! S^ä^mft bu bad ©eliel^ne je }urüd. 

Unb als ber SSater nad^ Dlpmpia 
206 ^id^ ju beS 3Bagenlaufed ©treit nun fanbte, 
Unb auf bem ganjen 2Bege mir'8 erfd^oH, 
^a^ ©appl^o» 2eier um ber ©id^tlunft Ärone 
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(grftct; 2lufsu9. 2)tittcr 2lufttitt. 15 

3n bicfem Äampfe flteiten, fijjgcn werbe : 

2)a fd^woK b^ä ^erj t)on fe^nenbem SSerlangen, 
210 Unb meine SRenner fanfen tot am SBege, 

@^ id^ Dlpmpiad Süvme nod^ etfci^dut. 

gd^ langte an. Set SBagen pd^t'ger Sauf, 

2)er SRinger Äunft, beS 2)iSluS fro^eä ©piel 

Serü^rten nid^t ben a^nungät)oKen ©inn ; 
215 ^i) fragte nid^t, wer fid^ ben ^rei§ errungen, 

§att' i^ ben fd^önften, l)öd^ften bod^ erreid^t. 

3d^ foHte fte fel^n, fie, ber grauen Ärone! 

ge^t tam ber 2:ag für bes ©efangeä kämpfe. 

äl!äo§ fang, änalreon, umfonft ! 
220 Sie tonnten meiner ©inne 35anb nid^t löfen. 

3)a, ^ord^ ! ba tönt ©emurmel burd^ baS 3Solt, 

2)a teilt bie 5Wenge fid^. 3e|t war'S gefd^el^n ! — 

SWit einer golbnen Seier in ber §anb 

a:rat eine ^au burd^S ftaunenbe ®ewü^I. 
226 2)aä Äleib, oon weiter Unfd^ulbfarbe, Pofe 

§emieber ju ben lid^toerfagten Änöd^eln, 

©n 33ad^, ber über SSlumen^ügel ftrömt. 

2!)er ©aum oon grünen ^alm- unb Sorbeergweigen 

©prad^, SRul^m unb Rieben finnig j^art bejeidjnenb, 
230 äuS, voa^ ber 3)id^ter brandet unb waS i^n lo^nt. 

2Bie rote 3JlorgenwoI!en um bie ©onne 

glo^ rings ein ^urpurmantel um fte l)er, 

Unb burd^ ber Sodfen rabenfd^warje 9Jad^t 

©rglänjt', ein SKonb, baä ^eUe ®iabem, 
235 2)er §errfd^aft weit^inleud^tenb ^o^eS S^i^^«* 

2)a rief'S in mir : Sie ift eS ! Unb bu warft'S. 

(St) bie SSermutung id^ nod^ auSgefprod^en, 

SRief taufenbftimmig mir beä aSolIeS ^\xM 

Seftätigung ber füfeen Sl^nung ju/ 
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M) 



SBic bu nun fangft, wie bu nun ftcgtcp, wie, 
©efd^müdt mit bet SSoUenbung ^o^et Rxom, 
9?utt in beö ©tegS Scgeiftetung bie Seiet 
2)ct §anb entfättt, id^ burd^ baS aSolf tnid^ ftüt^e, 
Unb, von bem S3lid bet ©iegetin gettoffen, 
245 ®et blöbe Süngling fd^amentgeiftett ftel^t, 
®aS roei^t bu, §o^e, beflet ja alä id^, 
3)et id^, faum l^dbetwad^t, nod^ fmnenb fotfd^e, 
aBiet)iel iavon gefd^el^n, met)iel id^ nut gettäumt ! 

SBol^I roei^ id^'S, wie bu ftumm unb fd^tid^tetn ftanbft, 
260 2)aS ganje Seben fd^ien im Sluge nut ju rool^nen, 
®aä, fpatfam aufget)oben von bem ®tunb, 
®en nid^t üerlöfd^ten Junten laut genug bezeugte. 
3^ ^iefe bid^ folgen, unb bu folgteft mit, 
3« ungemifjeä ©taunen tief Detfenit. 

266 2Bet glaubte aud^, ba^ §eßaS' etfte ^au 
2luf §eHaS' legten Jüngling rotitbe fd^auen. 

®em ©d^idfal t^uft bu unted^t unb bit felbft ! 

SSetad^te nid^t bet (Söttet golbne ©aben, 

3)ie fte bei bet ®ebutt bem Äinbe, ba§ 
260 gum aSottgenufe beS SebenS fte beftimmt, 

2luf aßang' unb ©titn, in §et5 unb 33ufen gießen ! 

®at fid^te ^üMizn ftnb'ä, an bie baS 2)afein 

2)ie leid^tjetti^nen %St>zn fnüpfen mag. 

2)eö Seibeg ©d^ön^eit ift ein fd^öneä ®ut, 
266 Unb SebenSluft ein löftlid^et ®en)inn ; 

2)et lü^ne 3Hut, bet SBeltgebtetet ©tätfe, 

entfd^loffen^eit unb 2uft an bem, maS ift. 
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®rftet Slufjug. 2)titter Sluftritt. 17 

Unb ^^antafie, l^olb biencnb, rote ftc foH, 

®ie fd^mütfcn bicfeä ScbenS raul^c 5Pfabc, 
270 Unb leben ift ja bod^ beö SebenS l^öd^fteö 3icl !*--.- 

Umfonft nid^t l^at gum @d^mud ber ^ttjen Sl^ot 

3)en unfrud^tbatcn Sorbeer fid^ eribal^lt, 

Äalt, fnid^' unb buftloS brütfet er bag §aupt, 

S)em et @rfa^ t)erfpipad^ für mand^eä Opfer. 
275 @ar ängftlid^ fte^t fid^'ä auf ber 9Renfd^l^eit Jpö^n, 

Unb eroig ift bie arme Äunft gegroungen, 

(mit ausgebreiteten Slrmett gegen V^aon) 

3u betteln von beS Sebenö Überfluß ! 

SBaö lannft bu fagen, ^olbe SöM^erin, 

35a8 man für mal^r nid^t l^ielte, ba bu'ö fagft ? 

280 Sa^ uns benn trad^ten^ mein geliebter greunb. 

Uns beiber 5tranje um bie ©tim ju fled^ten, 

2)aä Seben au^ ber fünfte SCaumelteld^, 

2)ie Äunp ju fd^Iürfen auä ber §anb bed SebenS. 

©iel^ biefe ©egenb, bie ber Erbe ^alb 
286 Unb ^alb ben gluren, bie bie Set^e tri^i, 

2ln einfad^ ftillem 9leig fd^eint gu gel^ören, 

3n biefen ©rotten, biefen SRofenbüfd^en, 

3n biefer ©äulen freunblid^er Umgebung, 

§ier moHen mir, gleid^ ben Unfterblid^en, 
290 ^r bie lein §unger ift unb leine Sättigung, 

9lur bes (Senuffeö emig gleid^e Suft, 

35eS fd^önen 2)afeinä und vereint erfreun. 

SSad mein x% ift aud^ bein. äBenn bu'd gebraud^ft, 

©0 mad^ft bu erft, bafe ber 33eft| mid^ freut. 
295 ©ie^ um bid^ ^er, bu fte^ft in beinem §aufe ! 
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18 ^app^o, 

3)en ®ienctn jcig' ic^ btd^ ate il^rcn i^^xxn, 
S)cr §etrin 33eifpiel wirb jtc biencn klaren. 
§crau3, i^r 3Häbd^cn ! ©flauen ! §tel^cr ! 

Bapp^o ! 
SBic lann id^ fo t)icl ®ütc je bcjal^len ? 
300 ©tetö road^fenb faft crbrüdt mid^ meine ©d^ulb. 



Dterter 2tuftrttt. 

Guc^aviS. aRelitta. 9tl^amned. <X)ienev unb Wienerinnen, 
»orige. * ' 

V 

a5u riefft, ©ebieterin ! 

3a. 2iretet nä^et ! 
§ier fe^et euetn §erm ! ^ 

(oenounbert, ^a(blaut). 

§erm? 

aBetfprid^t^iet? 

(Oefpannt.) 

38ad tDtQft bu fagen ? 

8l|aiiitte9 

(surttdtretenb). 
92i^t§ ! 

©0 fprid^ aud^ nid^t ! 
Si^t fel^t ^ier euem §erm. 2Baö er begehrt, 
306 SP cud^ Sefel^I, nid^t minber al8 mein eignet. 
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®tftet Slufjug. günftet «lufttitt. 19 

3Be^ bcm, bcr unge^otfam fid^ crjcigt, 
2)cn eine SBoIIc nut auf bicfcr Stirn 
m^ Übertreter beä ©ebotd oertlagt ! 
3Serge^en gegen mid^ fannid^ t)ergef[en, 
310 SBcr i^n beteibigt, roedet meinen Soxn. — 

Unb nun, mein ^eunb, vertrau bid^ il^rer Sorgfalt, 
Sd^roer liegt, id^ fel^*ö, ber Steife Saft auf bir. 
Sa^ fte bes (Saftred^tö l^eilig Slmt »erfel^en, 
©enie^e freunblid^ ©appl^oö erfte ®abe ! 

f^laott. 

315 D, tonnt' id^ bod^ mein ganjed frül^red Seben 
Umtauf(j^enb, wie bie Äleiber, t)on mir werfen, 
Sefinnung mir unb Klarheit mir gewinnen. 
Um gang ju fein, mag id^ ju fein begehre ! 
®o lebe mol^I ! Stuf lange, benf ' id^, nid^t ! 

8atMi|o. 

320 gd^^arre bein. 2eb mol^l ! — 2)u bleib, ÜKelitta ! 

($^aon unb !Dienec ab.) 

;Jünfter 2tuftrttt. 

6app^o* SRelitta. 
(nad^bem fle i^m lange nad^gefel^en)* 

aWelitta"! nun? 

"^ aSJag, ©ebieterin? 

©0 maßt benn nur in biefen Slbem 93lut, 
Unb rinnenb 6iä ftodt in ber anbem §erjen ? 
Sie fa^en i^n, fie l^örten feine Stimme, 
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326 2)icfclbc Suft, bie feine ©titn gefäd^elt, 
§at \\)xe lebenleere Stuft umroaUt, 
Unb bumpf ift ein : roaS, o ©ebieterin ? 
2)er erfte Saut^ ber il^nen fid^ entpre^t ! 
%üxwai)x, bid^ l^affen lönnt* id^ \ — ®e^ ! 

(ai^elitta 0e()if(^toei0enb.) 
(bic f d^ unterbeffen auf bie Wafcnbanf flcioorfcn). 

3KeIitta! 
330 Unb roei^t bu mir fo gar nid^ts benn ju fagen, 
2BaS mid^ erfreuen f önnte, liebeä Äinb ? 
35u fa^ft it)n bod^, bemerttep bu benn nid^ts, 
9Q3a3 wert, gefel^n, erjäl^It gu werben, wäre? 
9Q3o waren beine 2lugen, SWäbd^en ? 

(©te bei ber §anb ergreifenb unb an i^te Äniee jie^enb.) 

melitta. 

335 3)u wei^t wo^l nod^, waä bu unä öfters fagteft, 
2)a^ ^wngfraun e§ in grember ©egenwart 
9lid^t jieme, frei bie SSlidfe ju t)erfenben. 

Unb, armes 2)ing, bu fd^lugft bie 3lugen nieber ? 

(ftüpt r»e.) 

2)aö alfo war'ä ? 3Kein Äinb, bie Se^re galt 
340 gflid^t bir, ben altem nur, ben minber Stillen ; 
35em 9Käbd^en jiemt nod^, wöö ber Jungfrau niSjit. 

(0ie mit ben 9(ugen meffenb.) 

9)od^, fiel^ einmal ! SBie l)aft bu bid^ Deränbert, 
Seit id^ bid^ l^ier »erlief? — 3jd^ tenne bid^ nid^t me^r. 
Um fot)iel größer unb— (tü|tiien,ieber) 

^ 2)u füfeeS SBefen ! 

846 2)u ^atteft red^t, bie Se^fe galt aud^ bir ! 

(«uffte^enb.) 
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(Srftcr Slufjug. günftcr Sluftritt. 21 

SBarwm fo ftumm nod^ immct unb fo fd^üd^tcrn ? 

2)u warft bod^ fonft nid^t fo. SBäaS mad^t bid^ gagcn ? 

3lxä)i ©appl^o, bic ©cbietrin, fte^t vox bit, 

35ic grcunbin ©app^o fprid^t mit bir, 3Kclitta ! 
350 Der ©tolj, bie ®l^rbegier, bcS 3omcS ©tad^el, 

Unb was fonft fd^Iimm an beiner greunbin war, 

6S ift init i^r nad^ §aufe nid^t getel^ret ; 

3jm ©d^ofe ber fluten l^aV iä) e§ oerfenft, 

äilä id^ an feiner ©eite fte burd^fd^iffte. 
355 3)aä eben ift ber Siebe S^^wbermad^t, 

3)a^ fie oerebelt, roaö il^r §aud^ berührt, 

35er ©onne ä^nlid^, beren golbner ©tra^I 

®en)ittern)ol!en felbft in ®oIb oerwanbelt. 

^ab' id^ bid^ je mit rafd^er SRebe, je 
3eo ^it bitterm SBort geMnft, o fo »erjei^ ! 

3n S«*w«tt TOotten mir alä traute ©d^meftem 

3n feiner 5Räl^e leben, gleid^gepaart, 

Slttein burd^ feine Siebe unterfd^ieben. 

D, id^ miH gut nod^ merben, fromm unb gut ! 

365 Sift bu'ö nid^t je^t, unb warft bu es nid^t immer? 

3a, gut, wie man fo gut nennt, roaS nid^t fc^limm ! 
3)od^ gnügt fo menig für f o l^ol^en Sol^n ? 
(Slaubft bu, er wirb fi^ glüdli^ füllen, 9Räbd^en ? 

SBer mär' eS benn in beiner 5Räl^e nid^t ! 

370 SßJaS fann id^, Slrme, benn bem Steuern bieten ? 
3n feiner S^S^nb gülle ftel^t er ba, 
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22 ©opp^o. 

(Sefd^müdt mit biefcS Scbcnö fd^önften Slüten. 
Der erfl erroad^tc ©inn, mit frol^em Staunen 
2)ie 3at)l ber eignen Gräfte übetblidenb, 

375 ©pannt lü^n bte glügel auS, unb nad^ bem §öd^ften 
©djie^t gierig er ben fd^arfen Slblerblidt. 
SBaä fd^ön nur ift unb gro^ unb l)oä) unb mürbig, 
©ein ift'S ! 35em Kräftigen gehört bie 9Q3eIt ! 
Unb id^ ! — D, il^r beä §immels ©btter alle ! 

380 D, gebt mir mieber bie entfd^rounbne S^i^ • 
Söfd^t auö in biefer Sruft vergangner Seiben, 
SSergangner ^euben tiefgetretne ©pur ; 
SBaS id^ gefüllt, gefagt, getl^an, gelitten, 
6ä fei nid^t, felbft in ber ©rinnrung nid^t ! 

385 Sa^t mid^ jurütfefe^ren in bie 3^it/ 

2)a id^ nod^ fd^eu mit runben Äinbermangen, 
ein unbeftimmt ®efüt)I im fd^roeren 33ufen, 
2)ie neue SBelt mit neuem ©inn betrat ; 
2)a 3ll)nung nod^, fein quälenbeS ©rfennen 

390 3" tneiner Seier golbnen ©aiten fpielte, 
2)a nod^ ein Sauberlanb mir Siebe mar, 
ein unbefannteS, frembeS Sauberlanb ! 

(@i(^ an a^elittend iBufen lel^nenb.) 

SRelitta. 

9Q3aä f e^It bir ? 33ift bu frant, (Sebieterin ? 

3)a fte^* id^ an bem 9lanb ber weiten Äluft, 
396 2)ie jmifd^en il^m unb mir Derfd^lingenb gä^nt; 
^6) feV baä golbne Sanb l^erüber rointen, 
5Kein Slug* erreid^t eö, aber nid^t mein %n^ ! — 

'i bem, ben aus ber ©einen ftillem Äreife 
845 5Du ^atr>ntg, ber S^rfu^t eitler ©Ratten lodtt ! 
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400 Qxn n)ilb beroegtcä 3Jiccr burd^fd^iffet er 

Sluf Icid^tgcfügtcm Äa^n. 3)a grünt lein Saum, 
3)a fprojfet leine ©aat unb feine Slume, 
SRingSum bie graue Unemte^lid^feit. 
3Son ferne nur fie^t er bie ^eitre Äüfte, 

406 Unb mit ber SBogen Sranbung bumpf vermengt, 
2:önt i^m bie Stimme feiner Sieben ju. 
Seftnnt er enblid^ ftd^ unb Ic^rt jurürf 
Unb fud^t ber §eimat leid^toerla^ne l^luren, 
3)a ift lein Senj me^r, a6) ! unb feine Slume, 

(ben ftratta abttel^menb unb toe^mUtig betrad^tenb) 

410 3fiur bürre SJlätter raufd^en um i^n ^er ! 

Wttlittü. 

3)er fd^öne Äranj ! SBie lo^nt fo ^o^e 3ier ! 
3Son 3Daufenben gefud^t unb nid^t errungen. 

aSon 2:aufenben gefud^t unb nid^t errungen ! 
3?ic^t roa^r, aSelitta ? 5Ric^t roa^r, liebes SRäbc^en ? 
415 gSon 2:aufenben gefud^t unb nid^t errungen ! 

(^en Sttani toieber auffe|enb.) 

(SS fd^mcil^e nid^t ben Siu^m, voex i^n befi^t, 
(Sr ift fein leer-bebeutungglofer Sd^aQ, 
aRit ©ötterfraft erfüllet fein »erü^ren ! 
SBol^l mir ! ^ä) bin fo arm nid^t ! ©einem SReid^tum 
420 Rann gleid^en Sleid^tum id^ entgegenfe|en : 
3)er ®egenn)art mir bargebotnem Äranj 
3)ie Slüten ber Ser^angen^eit unb 3wtwwft ! 
S)u ftaunft, aRelitta, unb »erfte^ft mid^ nid^t? 
äSo^l bir ! P lerne nimmer mid^ t)erfte^en ! 



Digitized 



by Google 



24 ©app^o. 

miiiUu 

425 Sütnftbu? 

3lx(f)i bod^, nid^t bod^, mein licbcö Ätnb ! 
®cl^ ju bcn anbetn jc^t unb fag mir*ä an, 
SBcnn bcin Oebietct roünfd^t, mid^ ju empfangen. 

(SRelitta ab.) 

w 

Sedjfter Ztuftrilt. 

^appffo aOein. 
(6ie legt, in (Sebanfen verfuttfen, bie ©tirn in bie $anb, bann fe|t fie fid^ auf 
bie 9tafenbanf unb nimmt bie Seier in ben ^tm, bad $oIgenbe mit einzelnen 
SIccorben begleitenb.) ♦ 

Oolben^^ronenbe Slp^robite, 
SiftenerftnnenbeSod^ter beS <3cus, 
430 5Rid^t mit 2lngft unb ©orgen belafte, 
^od^er^abne ! bieg pod^enbe ^erj ! 

©onbem fomm, wenn jemals bit lieblid^ 
3Reiner Seiet ©aiten getönt, 
3)eren Älängen bu öfters laufd^teft, 
435 gSerlajfenb beS SSatetS golbeneä ^auä. 

3)u befpannteft ben fd^immemben 2Bagen, 
Unb beiner Sperlinge frö^lid^eä $aar, 
3Kunter fd^mingenb bie fd^roärjlid^en ?5IügeI, 
2^rug bid^ vom §immel gur ©rbe ^erab. 

440 Unb bu tamft ; mit lieblid^em Säd^eln, 
©öttlid^e ! auf ber unfterblid^en ©tim, 
^agteft bu, roaS bie Älagenbe quäle, 
2Barum erfd^aDe ber fjlel^enben 9luf ? 
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SBaä baä fd^roärmcnbc ^ctg begehre, 
445 SßJcn fid^ fc^ttc bic Ilopfenbc Stuft 
©anft ju bcftriden im %! bcr Siebe ; 
aBer ift'S, ©app^o, ber bid^ »erlebt ? 

gliel^t er bid^ je^t, balb wirb er bir folgen ; 
aSerfd^mä^t et ©ef^enfe, et giebt fie nod^ felbft, 
450 Siebt et bid^ nid^t, gat balb roitb et lieben, 
golgfam ge^otd^enb jeglid^em 2Sinf ! 

Äomm aud^ je^t unb löfe bcn Äummet, 
95et mit laftenb ben Sufen beengt, 
§ilf mit ettingen, nad^ roaS id^ tinge, • 
455 ©ei mit (Sefä^ttin im lieblid^en ©tteit ! 

(@ie le^nt matt bad ^aupt aurüd.) 
^er aJor^ang fällt. 
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€rfter Ztuftrilt. 

^ffaon fommt. 

SJBo^I mir ! ^icr ift cS ftitt. 3)cS ©aftma^te 3;ubel, 
S)cr 3ittt6clfpicler Sätm, bet glötcn lönc, 
2)er loSgcla^ncn grcubc lautcS SRcgcn, 
6ö tönt nid^t bis ^icr unter biefe Säume, 
460 2)ie, leife piiftemb, wie beforgt, gu ftören, 
3u einfamer Setrad^tung freunblid^ laben. 

SBie f)ai [x6) alles benn in mir »erdnbert, 
©eit id^ ber ßltem ftilleS §au8 »erlief 
Unb meine Slenner gen Dlpmpia lenfte ? 

465 ©otift lonnt* id^ rool^l in l^eiterer Sejtnnung 
SSerroorrener ®mpfinbung leife gäben 
3Rit fd^arfem Slug' verfolgen unb entwirren, 
35iä Ilar eä als ©rf ennen t)or mir lag ; 
2)od^ je^t, wie eine fd^roüle ©ommemad^t, 

470 Siegt brüteitb,^ fü^ unb peinigenb jugleid^, 
(Sin fd^roerer 3lebel über meinen ©innen, 
2)en ber ©ebanfen fernes SBetterleud^ten, 
3e|t ^ier, je^t bort, unb je^t fd^on nid^t me^r ba, 
3n quälenber SSerroirrung rafd^ burd^gudEt. 
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475 (Sin Sd^Ieicr bcdt mir bic SScrgangcn^eit, 

Raum tann xd) ^cut bcS ©cftcm mid^ crinncnt, 

Saum in bcr jcl'gcn ©tunb' ber crft gcfc^icbncn. 

3d^ frage m'\6) : SBSarft bu'S benn roirlUd^ felbcr, 

2)cr in Dlpmpia ftanb an i^rcr ©eitc ? 
480 Sin t^rcr ©citc in bcS Sicgä Sriump^ ? 

SBar c8 bcin 3lamc, ben bcS 3SoHe8 S^bel, 

SScrmifd^t mit i^rcm, in bic Süftc rief ? 

3ia fagt mir aUcS, unb bod^ glaub' W^ laum ! 

aSaS für ein ärmlid^ SBcfen ift ber aRenfd^, 
485 2Senn, roaS als Hoffnung feine ©inne roedtle, 

S^m als ©rfüHung fte in ©d^laf »erfenit ! 

3118 id^ fie nod^ nid^t fa^ unb lannte, nur 

2)ie ^^antafie i^r fd^lec^tgetroffneS Silb 

3n graue 5Kebel nod^ »erflie^enb malte, 
490 3)a fd^ien mir'S leidet, für einen Slitf von H)x, 

ein güt'geä 2Sort bas Seben ^injuroerfen ; 

Unb je^t, ba fie nun mein ift, mir gehört, 

2)a meiner SSünfc^e winterliche Slaupen 

Site golbne ©d^metterlinge mid^ umfpielen, 
495 ge^t frag' id^ nod^, unb fte^ unb ftnn' unb jaubre! 

SBel^ ! id^ uergefle ^ier mid^ felber nod^ 
Unb fie unb eitern unb — 

D meine ©Item ! 
3Ru^ id^ erft je^t, je^t euer mid^ erinnern ! 
Äonnt' id^ fo lang eud^ o^ne Sotfd^aft laffen ? 
600 3SieHeid^t bemeint i^r meinen %o\>, »ieDeid^t 
®ah beS ©erüc^teS 3JJunb eud^ fd^on bie Äunbe, 
3)a^ euer ©o^n, ben i^r ju lieben nid^t, 
2)en il^r jum Kampfe nad^ Dlpmpia fanbtet, 
3n ©app^oä Slrm — 

SBer wagt eS, fie ju fd^mä^n ? 
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506 3)er fjraucn 3ict, bie Äronc bcS ©cfd^led^ts ! 

3Wag aud^ bcS 9ictbc8 ®eifer fic bcfpri^en, 

3ici^ ftcl^' für jic, fci'ä gegen eine SBelt ! 

Unb felbft mein SSater, fte^t er fie nur erft, 
. ®em legt, er ab baS alte SSorurteil, 
510 3)aS fredgier Sit^^tfpielerinnen Slnblict. 

5Kit frommer ©d^eu i^m in bie Sruft geprägt. 

(3« ©ebatttett oerpnfenb.) 

3Ber na^t ? ber laute Raufen bringt ^ie^er. 

aSie roiberlid^ ! — ©d^neU fort ! — SBo^in ? — 31^, ^ier ! — 

((Se^t in bie ©rotte.) 

gipeiter 2tuftritt. 

(Su(^ari8. 9ReIitta. ©lUoinnen mit iBlumen unb Sbränjen. 

ßttftarid 

(lärmenb). 

3^r aWäbd^en, auf ! 3Ke^r Slumen bringt ^erbei ! 
515 S« ic^W^ Raufen 35lumen. ©d^mütft baS §au8 
Unb §of unb ^aUe, ©äule, %f)nx unb ©d^roeHe, 
Sa felbft bie Blumenbeete fd^müdtt mit Slumen ! 
Sl^ut aSür^e gum ©emüri;, benn l^eute feiert 
3)a8 geft ber Siebe bie ©ebieterin, 

9Räb4eit 

(i^re iBIumen oorweifenb). 

520 §ier, fte^ ! 

(&ie fangen an, bie @ftulen unb SBttunte untrer mit ftrttnaen unb tSlumenfetten 
3u behängen.) 

aitt4tri0. 

SRe^t gut ! red^t gut ! bod^ bu, SWelitta, 
aSo ^aft 4u, 3Räbd^en, beine SSlumen ? 

SRelitta 

(i^re leeren J^Anbe betrad^tenb). 
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Oittdittil. 

3a bu ! ®i fc^t mir bod^ bic Sräuntctin ! 
Äommft bu aDein ^ie^cr mit Icctcn §änben ? 

'^6) will voof)l ^olcn. 

^ttftartl. 

'^(i) mü ^olcn, fprid^t ftc, 
525 Unb regt ftd^ nic^t t)om $[a$ unb n)ill unb ^olt nid^td. 

2)u ficine ^cud^lerin, bcfenne nur, 

3Sa^ l^aft bu benn ? 3BBad toar baS t^ent bei Sifd^, 

3)a^ bie Oebieterin fo oft nad^ bir 

Tili leifem Säd^eln fd^Iau ^inüberblidtte 
530 Unb bann bie Slugen fpottenb nieberfd^lug ? 

©0 oft fte'S t^at, fal^ id^ bid^ ^ei^ erröten 

Unb mit bem gittern peinlid^er SJermirrung 

2)e8 oft oerfe^nen 3)ienfte8 bid^ oergeffen. 

Unb als fte nun bid^ ruft, bcn großen Sedier 
635 2)em fd^önen ^emben gu Irebenjen, unb 

2)u fd^eu ben SRanb burd^ beine Sippen jie^ft, 

2)a rief fte plö^Iid^ aus : 3)ie Slugen nieber ! 

Unb ad^, beS großen Sed^erS mber S^^att 

©rgo^ mit eins fid^ auf ben blanlen ©firid^. 
540 ^a ladete @app^o felbft ! SBaS mar baS aQeS ? 

Sefenne nur ! S)a l^ilft fein Seugnen, SRäbc^en ! 

9Relitta. 

D, la^ mid^ ! 

ettittrid. 
5Rid^tS ba, o^ne ®nabe, Äinb ! 
2)en Äopf empor unb aüt^ frifd^ befannt ! 
D roe^ ! ba quiHt mo^I gar ein Heines a:^rdnd^en ! — 
646 3)u arges ©ing ! — 3^ fage ja nid^ts me^r. 
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2)od^ rocinc nic^t! Sfficnn bu'S fo öfters trcibft, 
©0 iDcrb' id^ nod^ fo böfe — SSeinc nid^t ! 
©inb eure Slumen alle ? 3lvLn, f o lontntt ; 
SBir rooHen neue ^olen ! — ©e| bid^ ^in, 
650 §ier finb nod^ SRofen, l^ilf uns Äränge roinben ! 
©ei fleißig, Äinb ! bod^, ^örft bu ? weine nid^t. 

(9Rit ben ÜRäbc^en ab,) 



Dritter 2tuftritt. 

9D2elitta aaeitt. 

(@ie fe|t f!d^ auf bie 9tafenban! unb beginnt einen ftranj gu fled^ten. 92a(^ einer 
SBeile fc^üttelt ^e fd^merslid^ hai ^aupt unb legt bad SIngefangene neben ftd^ bin.) 

/^ SRcHtto- 

(gs ge^ nid^t. -^ SBe^ ! ber Äopf will mir jerfpringen, 
Unb ftürmifd^ pod^t baS §erj in meiner Sruft. 

2)a mu^ id^ fi^en, einfam unb t)erlaf{en, 
555 gern von ber ßltem ^erb, im fremben Sanb, 
Unb ©Ilawenfetten brüdEen biefe ^änbe, 
IHe id^ ^inüberftrede nad^ ben 3Reinen. 
SBe^ mir ! ba fi^' id^ einfam unb uerlaflen, 
Unb niemanb pret mid^ unb ad^tet mein ! 

560 3Rit J^ränen fe^' id^ ^eunbe unb aSermanbte 

3)en Sufen brüden an uermanbie Sruft, 

3Slxx fd^lägt lein Sufen ^ier in biefem Sanbe, 

Unb meine ^eunbe mol^nen meit von ^ier. 

3id^ fci^c Äinber um ben SSater l^üpfen, 
666 2)ie fromme ©tim, bie ^eil'gen Sotfen füfjen ; 

5Kein 3Sattr lebt getrennt burd^ ferne 3Reere, 

SBo i^n nid^t ©rufe unb fiufe beS ÄinbS erreid^t ; 

©ie t^un n)ol^l ^ier fo, als ob fie mid^ liebten. 
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Unb aud^ an fanften äBorten fe^lt ed nid^t, 
570 3)ocl^ ift cä Siebe nid^t, *ä ifl nut (Srtarmen, 
3)a8 aud^ bet ©tlat)itt milbe SQäorte gönnt ; 
3)er ÜRunb, ber etft t)on ©d^meid^eln überfloffen, 
^r füllt ftc^ balb mit i^o^n unb bitterm ©pott. 

©ie bütfen lieben, l^a^zn, roas jie rooHen, 
676 Unb roaä ba« §erj empftnbet, fprid^t bie Sippe aus, 

©ie jietet Oolb unb ^ujcpur unb Oefd^meibe, 

3ta(f) il^nen wenbet ftaunenb fid^ ber 931idf ; 

2)er ©!lat)in $la| ift an bem niebem §erbe, 

3)a trifft lein 35lidt fte, ad^, unb leine ^age, 
580 Äein 2luge, lein ©ebante unb fein SBunfd^ ! — 

3^t (Söttet, bie i^r mid^ fd^on oft erhört, 
3Kit reid^er §anb Erfüllung mir gefenbet, 
SBenn id^ mit frommem ©inne ju tni) flehte, 
D, lei^t aud^ bieSmal mir ein gnäbig Df)X ! 
585 ^^rt gütig mid^ jurüdfe ju ben deinen, 
^a^ id^ an bes SSertrauenS meid^e 93ruft 
3)ie lummer^ei^e ©time iül^lenb prefje, 
%aif)xi ^u ben 3Reinen mid^, ad^, ober ne^mt mid^ 
§inauf gu m6) ! — 3« cud^ ! — 3« cvid^ ! 

üiertcr Ztuftritt. 
ipiaoit 

(ber lottl^renb bed vorigen ©elbftflefprttc^d am C^ingan^ ber Orotie erfc^ienen ift, 

fid^ aber laufc^enb surfitfgesogen ffat, tritt ie^t oor unb legt SRe litten von hinten 

bie ^anb auf bie ©d^ulter). 

690 ©0 jung nod^, unb fo traurig, 5Käbd^en? 

SRelitta 

(sufammenfc^retfenb). 
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^6) l^örtc bid^ etft gu bcn ©öttetn rufen 

Um eines ^eunbeä Stuft, ^ier ift ein gteunb. 

@ä binbet gleid^er ©d^merj wie gleid^eö 33Iut, 

Unb Srauembe finb übratt ftd^ uerroaubt. 
695 3lud^ id^ Dermiffe ungern teure ßltern, 

3lud^ mid^ jie^t -8 mä(|ttg nad^ ber §eimat ju ; 

Äomm, iif^ uns täufd^en ! ba^TbeS einen Äummer 

Swwt Salfam werbe für beS anbem Sruft. 

3)u fd^roeigft ! — SSSo^er bieS aJii^raun^ gutes 3Käbd^en ? 
eoo SUdE auf }u mir ! 5lid^t fd^limm bin id^ gefinnt. , 

((Sr ^ebt i^r tfui Qaupt am ftittne empor.) 

ei fie^ ! bu bift roo^I gar ber f leine 5Kunbfd^enf , 
3)er ftatt beS ®afts ben blanlen @ftri^ tränf te ? 
3)ar'um fo bang ? SWid^t boc^ ! ©S ^at ber UnfaH 
©0 mid^ als bie ©ebieterin beluftigt. 

SRelitta 

(bie bei bem le|ten SBorte ettoad aufammengefa^ren^ fc^lfigt nun bie klugen empor 
unb blidt il^n an, bann fte^t lie auf unb toiS ge^en)* 

^l^aott. 

606 5lid^t wollt* id^ bid^ beleibigen, mein Äinb. 
. §at biefeS fanfte Slug' fo emfte »liefe ? 

3)u mu^t mir SRebe fte^n, id^ laf{' bid^ nid^t ! 

©d^on unterm 5Ka^le ^ab' id^ bid^ bemerlt; 

3)ie jungfräulid^e ©tiHe glänjte lieblid^ 
610 2)urd^ all ben milben 2:aumel beS (SelagS. 

S33er bift bu ? unb mas l^ält bid^ ^ier jurüdE ? 

3)u warft nid^t mit gu Sifd^, id^ fa^ bid^ bienen, 

es fd^ien ber ©flaoinnen SSertraulid^feit 

©efä^rtin bid^ gu nennen unb — 

3id^bin'S! 
(iZBfnbft fi(^ ab unb wiO ge^en«) 
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(fie surüd^aUenb). 

SRelttta. 

SBaS roillft bu t)pn bcr ©Ilamn, §crt? 
2a^ einer ©Ilawin Stuft fie fud^en, unb — 

(Xl^r&nen erftitfen i^re ©timme.^ 

?2e^mt mid^ hinauf }u mö), ju eud^, i^r @ötter ! 

(fie umfoffenb)» 

®u bift bewegt, bu jitterft.. fjajfe bid^ ! 
6s binben ©flat)enfefjeln nur bie §änbe, 
620 2)cr ©inn, er mad^t ben ^eien unb ben Äned^t ! 
@ei ru^ig, @app^o ift ja gut unb milbe, 
®in SBort von mir, unb o^nc Söfegelb 
(Siebt fie ben deinen bid^, bem 3Sater roieber. 

(ÜRelitta fd^üttelt fd^ioeigenb baS ^aupt) 

ip^aott. 

®Iaub mir, fte roirb'S geroi^. SBie, ober ift 
626 3Me l^ei^e ©e^nfud^t nad^ bem 3Saterlanbe, 
3)ie erft bid^ fo ergriff, fo fd^neD ©erfd^munben ? 

mtliüa. 

3ld^, fag mir erft, w o ift mein SSaterlanb ? 

ip^aoit. 

3)u lennft eS nid^t ? 

SRelitta. 

3in jartcr Äinb^eit fd^on 
3Barb id^ entrifjen feiner treuen §ut ; 
630 5Rur feine SSlumen, feine 2:^aler \at 

Sel^alten bad @ebäd^tnid, nid^t ben 92amen* 
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3lnx, glaub' x6), lag cS, wo bie ©onnc ^crtommt, 
3)cnn bort war aUcS gar fo lid^l unb ^cH, 

- , ip^aott. 

* ©0 ift CS iDcit tjon ^icr ? 

Wttliüt. 

D, n)cit, fc^r n)cit! 

636 SSon anbcm Säumen war x6) bort umgeben, 
Unb anbre 93lumen bufteten um^er, 
3n blauen Süften glänjten fd^önre ©terne, 
Unb freunblid^ gute 5Kenfd^en mo^nten bort. 
3n oieler Äinber 3Wttte lebt' x6) ba, 

,640 3ld^, unb ein ©reiä mit weisen ©ilberlocfen, 
^ä) nannte SSater i^n, liebfofte mir ; 
3)ann nod^ ein anbrer 5Kann, fo fd^ön unb ^olb, 
aWit braunem ^aar unb 2lug*, faft fo wie — bu — 

aju fd^meigft ? 2)er 3Jlann ? 

9ReIitta. 

®r aud^ — 

i^iebfofte bir, 
646 gflid^tfo? 

(6ie bei ber $anb ergreifettb.) 

SRelitta 

(leife). 

3d^ war ein fiinb. 

iPlaott. . 

Sd^ mei^ eä mo^l ! 
ein fü^eö, liebes, unbefangnes Äinb ! 

' (3^te ^anh loSlaffenb.) 

SWur weiter ! 
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SRelittt. 

@o ging aOed fd^ön ttnb ^nt 

2)od^ cinft ctroad^t' id^ nad^ts. ©in roilb ©efd^rei ' 

2)rang laut t)on aHen Seiten in mein D^r. 
650 2)ie SKJärtrin nal)t, man rafft mid^ auf 

Unb trägt mid^ in bie roilbe ^a6)i ^inauä. 

S)a fa^ id^ ringsherum bie glitten Rammen 

Unb SWänner fechten, 3Jlänner flie^n unb fallen. 

3e|t na^t ein SSiitrid^, ftredEt bie §anb nad^ mir, 
666 9fJun war ©el^eul, ©ejammer, ©d^lad^tgefd^rei ; 

3^ f^"i> iwi^ ^^ft öuf einem ©d^iffe roieber, 

3)aS pfeilfd^neU burd^ bie bunfeln SBogen glitt. 

3?od^ anbre 3Käbd^en, Äinber fa^ id^ weinen, 

S)od^ immer Heiner warb ber Slrmen 3«^!/ 
660 3e weiter wir unS t)on ber §eimat trennten. 

@ar t)iele Sag' unb 5Räd^te fuhren mir, 

Sa SJlonben mo^I. Snki^i mar id^ allein 

3Son all ben Slrmen bei ben milben 3Kännem. 

2)a enblid^ trat un§ SeSboä' ©tranb entgegen, 
666 5Kan fd^ifft mid^ au§, anS Sanb. 3)a fa^ mid^ ©app^o, 

3)a bot fte ®elb, unb il^re warb 5Kelitta. 

iptaott. 
SßJar benn bein SoS f o fd^mer in ©appl^oä ^änben ? 

Wltliitt. 
D, nein ! @ie nal^m mid^ gütig, freunblid^ auf, 
©ie trodhtete bie S^ränen mir vom Slug' 
670 Unb pflegte mein unb leierte mid^ voü Siebe ; 

2)enn, menn aud^ heftig mand^mal, rafd^ unb bitter, 
^od^ gut ift ©app^o ma^rlid^, lieb unb gut. 

l^taott. 

Unb bod^ fannft bu bie ^eimat nid^t uergeffen ? 
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. 2ld^, id^ »crga^ fic Icibcr nur ju balb ! 
675 3n Sang unb ©picl unb bei bcä §aufcS ^flid^ten 

2)ad^t' id^ gar feiten ber uerla^nen Sieben. 

3?ur man6)mal, wenn mid^ Sd^merg unb Äummer brüdtt, ^ 
' 2)ann fd^Ieid^t bie ©e^nfud^t mir inä bange §erj, 

Unb ^ie Erinnerung mit fd^merjlid^ fü^er §anb 
680 gnt^üHt bie golbumflorte, lid^te ^Jeme. 

Unb f aud^ ^eut ! 9Jlir mar f o fd^mer unb ängftlid^ ; 

®in jebeS leiSgefprod^ne SBort fiel fd^mergenb 

^emieber, mie auf fleifd^entblbfete gibcnt/ 

2)a — bod^ ie|t ift eS gut, unb id^ bin frol^ ! 

Ttm ntft btittttett. 

686 gjlelitta 1 

i^ord^! aRanruft! 

SRelittt. 

3Kanruft? — ^c^ge^e. 

(@ie lieft bett angefangenen Stxant unb bie iBIumen auf.) 

ip^ton. 

28ad Hti>u ^ier? 

SRelitta. 
ei, Slumen! 

Unb für men ? 
SRelitta. 

%nx bid^ -^ für bic^ unb ©app^o. 

»leib! 

^ «elittt, 

3Kan ruft. 
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3)u foKft fo finpem SKctö nid^t t)on mir ge^n ! 
3etg beinc Slumcn l 

$icr! 
$|tott 

(eine 9tofe ^eraudne^menb). 

3lxmm biefc SRofc ! 

(ör ftedt fie i^r cn ben SBufen») 

690 ©ic fei ®rinntung bir an bicfc ©tunbc, 
(Srinnerung/ ba^ nid^t blo^ in ber ^exmai, 
3)a^ aud^ in fernem Sanb eS — greunbe giebt. 

(SRelitta, bie bei feiner iBertt^rung aufammengefal^ren, fielet |e|t mit ^oc^IIopfenber 

iBruft/ beibe 9Iimte ^inab^ttngenb, mit gefenftem ^aupt unb 9(uge unbeweglich ba* 

$^aon ^at fi(^ einige Schritte entfernt unb betrad^tet fie von weitem.) 

Wlan ntft Hon initeit. 

3RcIitta! 

SRiefftbumir? 

ipiaon. 

^6) nid^t. — ^m §auf c ! 

vitum 

(bie ibrtfnae, bie ibr entfaOen finb^ aufammenraffenb). 

3d^ f omme fd^on ! 

^»iflbufolarg, aWelitta? 
696 gSerbient benn meine ®abe fein ©efd^en! ? 

Wltlitit. 

3^, ein ©efd^enl ? SBaS ^ätt' id^, 3lrme, roo^l? 
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@oIb fd^entt bie ©tclfeit, bet rau^c ©tolj ; 
3)ic tJ^eunbfd^aft unb bic Siebe f dienten 35lumcn. 
$ier ^aft bu 35lumen ja — 

SRelttta 

(bie $6(umen t>on fid^ werfenb). 

SBte? btefc^tet, 
700 3)tc jene roilben 3Käbci^en bort geppdt, 
©ic, bie beftimmt für — SRimmerme^r ! 

aaSasfonfl? 

mtiittü. 

2)afe fic bod^ biefe ©träud^e fo geplünbert ! 
Da ift aud^ nirgenbä einer 35lumc ©pur. 

(9Cm Stofenfirauci^e emporbltdenb.) 

9ln ienem 3tt'^i8^ ^^"8* ^^V^ ^^"^ ^flofe, 
705 3)od^ fic ift aHju ^od^, ic^ reid^e nid^t. 

3d& roiH bir Reifen. 

SRelitta. 
ei, nid^t bod^ ! 

aSarum ? 
©0 leidet geb* id^ nid^t meinen äinfprud^ auf. 

SRelitta 

(auf bie {Rafenbant fteigenb). 

©0 tomm ! gc^ beuge bir ben ^vod^ ! 

@an3 red^t ! 
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SReUtta 

(auf ben 3^^^" emporgehoben/ ben ^»eig/ an beffen äufterfiein (Snbe bie 9lofe . 
^ängt, ^erabbeugenb). 

3flct(^ft bu ? 

9|aoti 

(bet, o^ne auf bie 9Iofe au ad^ten, nur iDZelitten betrachtet ^at). 

3todf nid^t. 

mtliUa. 

®0(l^ jc^t ! — aaäc^ mir ! id^ gleite ! 
710 3(^ fatte ! 

9lein; id^ ^alte bid^ ! » 

(<Cer 3n><i9 ifi i^i^en ^ftnben emporfd^neOenb entfd^Ittpft, fie taumelt unb finft in 
$^aond %rme/ bie er i^r gedffnet entgegen ^ait.) 

miiütL 

(fie an fi(^ ^altenb). 

ÜJIelttta ! 

mma. 

mt)mixl Safe mic^ ! — 9l(^ ! 

ÜJlcIitla! 

(Gr brtttft rafd^ einen itu| auf i^re Sippen.) 

fünfter 2tuftritt. 

6 a p p ^ , einf ad^ gelleibet/ o^ne ftran} unb Seier. Vorige, 
(eintretenb). 

S)u läfet bid^ fud^en, ^cunb ? — ®od^, l^a! SBaS fc^* ic^ ? 
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^0x6) ! ®ic ©cbietetin ! 

SBic? ©app^o^icr? 

(Gr IftBt fie loS.) 
$aufe* 

aRcIttta! 

SRelttta. 

§o^c %xan ! 

* aBaäfud^flbu^icr? 

mma. 

715 gd^ fud^tc Slumcn. 

Unbnic^to^ne@IücE! 

SRelitta. 

®ic 3flofc l^ict — 

©ic brennt auf bcinen Sippen. 

mma. 

@ie ^öngt fo ^od^. 

SSieKetd^t nid^t l^od^ genug ! 
I 

mma. 

©oB td^ .etwa — ? 

®el^ nur immer ! ®e^ ! 

(9Relitta ab.) 
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Sec^fter ^tuftrttt. 

(nad^ einer ißaufe). 

$^aon ! 

9|aoii. 

©app^o ! 

®u ftanbft fo frü^ 
720 SBon unferm 3Ra^Ic auf ♦ 2)u toarbft oermifet. 

2)cn Sedier lieb' id^ ntd^t, ttod^ laute greuben. 

Slid^t laute. ®a8 fd^eint faft ein SBorrourf. 

9|iioti. 

SlBie? 

3(1^ ^abc too^I gefehlt, bafe id^ bie ^eier 
3)er Slnlunft laut unb raufd^enb angepeilt ? 

726 ©0 war c8 nid^t gemeint ! 

^ad t)oQe iget)/ 
@8 f ud^t oft lautet fj^eube tJoUen ^ubel. 
Um in bct allgemeinen Suft ©emti^l • 
Siedet unbemetft, tcd^t ftillc fid^ gu fteun. 
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9lud^ tnu^t* id^ unfern guten SRad^bam 
730 ^ür i^re Siebe n)ol^l mxi) bantbar jeigen. 

3)aä fteut ftd^ nur bei SBein ! 3)u roei^t eS roo^I. 
3n Swlwtift flörl fein läftig gcft unä wieber 
®ie ©tille, bie bu nte^r nid^t liebft, als id^. 

3d^ banle bir. 

3)u ge^fl? 

2Biaflbu? 3* bleibe. 

736 3« 9^^« ober gu bleiben bift bu §en. 

9|aott. ' 

®u jürnefl? 

(bewegt). 

?pt)aon ! 

9|aoit. 

SBiUft bu etroaä — ? 

SRtc^tä ! — 
— Dod^ ein§ ! 

(üRit Übcmtnbunfl.) 

^i^ ]af) bid^ mit 3KeIttten fd^et-^en — 
2J??Ittta ! — .2Ber ? — ©i ja, gang ted^t ! $Rur mxUx ! 
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m ifl ein liebes Äinb. 

©0 fd^eint's, o ja ! 

740 35ie liebfte mir t)on meinen Wienerinnen, 

3Son meinen Äinbern möd^t* x6) fagen, benn 

Sc^ l^abe fletä als Äinber fie geliebt. 

ilöenn id^ bic ©Ilaoenbanbc nid^t jerrei^e, 

©p ifl c8 nur, ba bie 5Ratur unä fü^re 
745 aSerfagt, ufn jene Eltern-, §eimatIofen 

3lx6)t vox ber Seit bem Slug' ber Se^rerin, 

®er 3Jlutter garter ©orgfalt ju entjie^n. 

©0 mar id^'S ftet§ gewohnt, unb in bem Äreife 

aSon SK^tilenenS beften Silrgerinnen 
750 3jft mand^e, bic in freubiger (Srinnrung 

©id^ ©appl^oS aBert aus frül^ern S^agen nennt; 

9iaoti. 

Siedet fd^ön ! red^t fd^bn ! 

aSon aß ben 3Käbd^en, 

3)ie je ein fpielenb ®IM mir jugefül^rt, 

SBar feine teurer mir, als fie, 3KeIitta, 
756 ®as liebe 3Jläbd^en mit bem ftiflen ©inn. 

Dbfd^on nid^t l^o^en ©eifts, x)on mä^'gen ®aben 

Unb unbc^ilflid^ für ber Äünfte Übung, 

aBar fie mir bod^ vox anbern lieb unb wert 

Durd^ anfprud^SlofeS, fromm befd^eibneS aOäefen, 
7flo 3)urd^ jene liebeooHe Snnigfeit, 

®ie langfam, gleid^ bem ftillen ©artenmilrmd^en. 
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2)ag $aud ift unb Setool^nerin jugleid^, 
©tctä fettig, bei betn Icifcften ©cräufd^c 
(Srfd^recft ftd^ in fid^ felbft jurilcf gu jie^n, 
766 Unb um fid^ fü^Ienb mit bcn wcid^cn gäben, 
5Rur jaubernb roaget, gtembeS ju berül^ren, 
2)0(1^ feft fid^ faugt, wenn eS einmal ergriffen, 
Unb fterbenb ba§ Ergriffne nur oerläfet. 

Siedet fd^ön, füm>a^r, red^t fd^ön ! 

34 roünfd^te nid^t, — 
770 SBerjeil^, mein teurer ^eunb ! 3d^ roünfd^te nid^t, 
3)a^ je ein unbebad^tfam, flüd^t*ger ©d^erj 
3n biefeS aJläbc^enä 93ufen SBünfd^e roedte, 
®ie, unerfüllt/ mit bitterm ©tad^el martern, 
©rfparen möd^t' id^ gern i^r bie ©rfal^rung, 
775 SBic ungeftiHte ©el^nfud^t ftd^ »erjel^ret, 
Unb wie oerfd^mSl^te Siebe nagenb qudit. 
3Kein ^J^eunb — 

9|aoit. 
SBie fagteft bu ? 

^u ^örft mid^ nid^t ! 

!3d^ ^öre: Siebe quält. 

SBo^I quält fte ! 
ÜJlein tJ^eunb, bu bift je^t nid^t geftimmt. SBir wollen 
780 ein anbermal nod^ biefeti ^JJuntt befpred^cn ! 

910011. 
®an} ted^t ! @in anbermal I 
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pr ic^, leb n)ot)l ! 
3^ pflege biefe ©tunbe fonft ben SMufen ,' 
3n ienet ftiHcn ©rotte bort ^\x weilen. 
$off' id^ gleich nid^t bie ^ufen l^eut ju finben, 
785 So ift bod^ minbftenä ©tille mir getotfe, 
Unb id& bebarf fie. 2eb tnbeffen rool^l ! 

9|aoti. 

©0 geWt t>u alfo ? 

SBünfd^eft bu —V 



Seb tool^l ! 



(fid^ raf(^ umwenbenb). 
(«b in bie i^öf^Ie.) 

Siebenter Jtuftritt. 



Seb too^l ! 



$ ^ a n adein, nad^bem er eine iCBeite ftarr oor fi<!^ ^ingefe^en* 

Unb ^dft bu nnrlltd^ — ? 

(©id^ umfe^enb.) 

©ie ift fort ! 
SBag ift benn ()ier gefd^e^n ? Staum votx^ id^ ed. 
790 3d^ bin oerroirrt, mein Äopf ift n)üft unb fd^roer ! 

(«uf bie gtafeneanf blitfenb.) 

§ier fa^ fte, ^ier, baS Reiter blti^nbe Äinb, 

(fettfic^) 

^ie^er xoxU id^ mein $aupt pr 9lu^e legen ! 

(Segt ermattet ben ftopf in bie i^anb.) 



(Ott Sor^ang, fallt 
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®egenb nie in ben oorigen älufjttgen. 
€rfter 2tuftritt. 

$ ^ a n lUgt fc^lummernb auf htt Stafenbant. @ a p p ^ o (ommt aud ber Orotte. 

@d ift umfonft ! SBeit fd^tDärmen bie @ebanfen 

Unb tel^rctt ol^nc Sabung mir jurtid. 
795 SBad id^ aud^ t^ue^ n)a3 id^ aud^ Beginne, 

®od^ ftel^t ntit jenes tiefoerl^a^te 93ilb, 

S)em id^ entfliel^en möd^tc, war* eS auc^ 

SBeit übet biefer ©rbc bunfle ©tenjen, 

3Wit ftifd^en färben vor ber ^ei^en ©tim. 
800 SJBie er ftc ^ielt ! SBie fie fein 2lrm umfd^Iang ! 

Unb nun^ bem orange n)eid^enb Eingegeben, 

aiuf feinem 3Runb fie — fort ! ic^ xoxU'^ nid^t benlen ! 

©d^on ber ©ebanfe tötet taufenbfad^ ! — 

2)od^ bin id^ benn nid^t tl^örid^t, mid^ gu quälen 

806 Unb }U bef lagen, mag mo^I gar nid^t ift ? 

aSer meife, meld^ leic^toermifc^ter, flüc^fger ©inbrutf, 
aaäeld^ launenoofleS SRic^tä i^n an fte jog, 
2)a8, fd^neH entfd^munben fo mie fd^nefl geboren, 
®er aSormurf mie ber SBorfa^ nid^t erreid^t ? 

810 SBer ^ei^t ben SRa^ftab benn für fein ©efü^l 
!3n biefer tiefbemegten ©ruft mid^ fud^en? 
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9lad^ ^aucnglut mifet SWännetlicbc nid^t, 
2Bet Si^bc fcnnt unb Scben, SKann unb ^au. 
®ar TOcd^fcInb ift bcd 3Rannc§ rafd^er ©inn, 

815 2)cm Scben untcrtl^an, bem wcd^felnbcn. 
%xd tritt et in bcS 3)afcinS offne S3a{)n, 
3Jom 3Jlorgcnrot ber Hoffnung tingg umfloffen, 
ajlit aJlut unb ©tärte, wie mit ©d^ilb unb ©d^wett. 
Sunt ru^mbelränjten Kampfe auSgerüftet. 

820 3» eng >üntt il^m beä ^nmxn ftilte SBelt, 
3ta6) au^^n ge^t fein räftloä, roilbed ©ttcben ; 
Unb finbet er bie Sieb', büdt et ftd^ roo^l, 
3)aS ^olbe Slümd^en x)on bem ®runb 5U lefen, 
Sefie^t es, freut ftd^ fein unb fterft'ä bann falt 

825 3w anbem ©iegedjeid^en auf ben §elm. 
er tennet nid^t bie ftilte, möd^t'ge ®Iut, 
2)ic Siebe roedEt in eines äßeibeS Sufen ; 
SBie att il^r ©ein, il^r ®enlen unb Sege^ren 
Um biefen einjagen ?Punft fid^ einjig bret)t, 

830 SBie äße SBünfd^e, jungen SSögeln gleid^, 
®ie angftDoB i^rer 3Rutter 9left umflattern, 
35ie Siebe, i^re SBiege unb i^r ®rab 
3Jlit furd^tfamer 35eIIemmung fd^üd^tem pten ; 
^aS gan^e Seben als ein (Sbelftein 

835 3lm §alfe ^öngt ber neugebomen Siebe ! 
@r liebt ; allein in feinem weiten 35ufen 
3fl nod^ für anbreä SRaum als blo^ für Siebe, 
Unb mand^es, roaS bem SBeibe greoel bünft, 
ertaubt er fid^ als ©d^erj unb freie Suft. 

840 ein Äu^, wo er il^m immer aud^ begegnet, 
©tetS glaubt er fid^ bered^tigt, xf)r\ ju nehmen ; 
SBo^l fd^limm, ba^ eS fo ift, bod^ ift eS fo ! — 

(Bi^ umtoenbenb unb ^^aon erblitfenb.) 
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$a ftc^, bort in bcät SRofcnbufd^ed ©chatten — 

®r ift eä, \a, bcr Hcblid^c SScttäter ! 
8« ®r fd^Iäft, unb SRu^ unb fttHc §cttcrteit 

$at n)eic^ auf feine @titne fid^ gelagert. 

©0 atmet nur bcr Unfd^ulb frommer ©d^lummer, 

©0 l^ebt fid^ nur bic unbelabne 93ruft. 

3a, teurer, bcinem ©d^Iummer roiH id^ glauben, 
850 SB3aä aud^ bein SBad^en ©d^Iimmeä mir erjä^It. 

aSerjeil^e, menn im erften Slugenblitfe, 

beliebter ! mit SSerbad^t id^ bid^ geträntt, 

2Benn id^ geglaubt, ed fönne niebre ^Ifd^^eit 

2)en Eingang finben in fo reinen Sempel ! 
8Bß ®r läd^elt — feine Sippen öffnen ftd^ — 

@in Partie fd^eint in i^rem $aud^ ju fd^n)eben. 

9Bad^ auf unb nenne n)ad^enb beine ©appl^o, 

^ie bid^ umfd^lingt. 3Bad^ auf ! 

(@ie mt i^n auf tiie ©titne.) 

9taoti 

(enoad^t, öffnet bie %rme unb fpric^t mit ^albgefc^loffenen ^ugen). 

aRelitta! 

iiuvüdftütienb)* 

9taoii. 

31^ ! roer ^at mic^ gemedt ? SBer fd^eud^te neibifd^ 
8flo S)e8 füfecn 2:raume8 Silber oon ber ©tim ? — 
^u, ©af)f)^o ? ©ei gegrüßt ! ^^ vou^V ed mo^l, 
S)a^ $oIbeS mir jur ©eite ftanb, barum 
SBar aud^ fo ^olb beä Xraumeä Slngefid^t. 
a)u bift fo trüb ! SBaä f e^It bir ? 3d^ bin fro^ ! 
865 aSag mir ben 93ufen ängftigenb belaftet. 
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gaft rounbcräl^nltc^ ift'S x)on mir gcf unten, 
. 3d^ atme roicbct unbcHcmmt unb frei ; 

Unb glcid^ bcm Slrmcn, bcn ein jäl^er ©turj 

Sna bwntle SReid^ bet ©ce l^inabgcjc^Ieubert, 
870 SBo ©raufen l^errfd^t unb ängftlid^ bumpfeS Säangen, 

SJBenn il^n empor nun ^ebt ber SBeflen äirm 

Unb je^l bag lettre golbne ©onnenlid^t, 

2)er fiu^ ber Suft, beS ^langes freub'ge Stimme 

3Wit einem 3Kal um feine ©inne fpielcn : 
875 ©0 ftcl^' id^ freubetrunfen, glüctlidfe, felig 

Unb münfd^e mir, crliegenb all ber 2Bonne, 

3Ke^r ©inne, ober weniger ®enu^. 



(üor fi(^ ^In). 



ajlelitta ! 



%x'6^li^, Siebe, fei unb Reiter ! 

6S ift fo fd^ön ^ier, o, fo l^immlifd^ fd^ön ! 
880 5Kit meid^en glügeln fenft ber ©ommerabenb 

©id^ l^olb ermattet auf bie ftille ^lur ; 

2)ie ©ee [teigt liebebürftenb auf unb nieber, 

2)en §erm bcä 2^ageS bräutlid^ ju empfangen, 

®er fd^on bem SBeften gu bie Stoffe lenlt ; 
886 ein leifer ^aud^ fpielt in ben .fd^Ianlen Rappeln, 

3)ie, lofenb mit ben jungfräulid^en ©äulen, 

3)er Siebe leifen ®ru^ herüber lifpeln, 

Su fagen fd^einen : ©e^t, wir lieben ! 2l^mt unä nac^ ! 

gaft mill'S t)on neuem mir bie 35ruft befd^Ieid^en, 
890 2)od^ nein ! gu tief t)ab* id^ fein ^erj erfannt ! 
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Scr fJicBcttaumel tft mit eins »erfd^rounben, 
Set mid^ ctgtijfcn feit fo langet Seit, 
Unb, glaube mir, id^ mat bit nie fo gut, 
©0 mal^tl^aft, ©app{)o, gut, als eben je^t. 
896 Äomm, la^ unä frol^ fein, ©app^o, fro^ unb Reitet! — 
®od^ fptic^, maS l^ältft bu mol^l t)on Stäumen, ©app^o ? 

©ie lügen, unb id^ l^affe Sügnet ! 

©ie^, 

®a l^att' id^ eben, alä id^ Dor^in fd^lief, 

@at einen feltfam munbetlid^en Itaum. 
900 ^i) fanb mid^ nad^ Dlpmpia perfekt, 

@etabe fo mie bamals, als id^ bid^ 

Suetft beim ftol^en Äampffpiel bott gefe^en. 

^ä) ftanb im ^teis beS ftö^lid^ lauten aSol!§, 

Um mid^ bet SSäagen unb beä Kampfs ©etöfe. 
905 ®a Hingt ein ©aitenfpiel, unb aUeS fd^roeigt ; 

3)u n)atft*S, bu fangft ber golbnen Siebe greuben, 

Unb tief im ^nn^^ften warb id^ bewegt. 

3c^ ftütjc auf bid^ ju, ba — beule bod^ ! 

3)a tenn' id^ bid^ mit einem 3Kal nid^t mel^r ; 
910 giod^ ftanb fte ba, bie oorige ©eftalt, 

2)et ?ßutput flo^ um i^rc tunben ©d^ultern, 

®ie Seiet Hang nod^ in bet meinen §anb ; 

aUein baS 2lntli^ roed^felt, fd^neU tjetfliefeenb, 

SBie 9Rebel, bie bie blauen §ö^n umjie^n, 
915 S)et Sotbeetfranj, et roat mit cinS oetfd^munben, 

3)et @tnft oerfd^munben oon bet l^o^en ©tim, 

3)ie Sippen, bie etft ©ötterliebet tönten, 

©ie lad^elten mit itbifd^^l^olbem Säd^eln, 



Digitized 



by Google 



2)rtttcr 5lufsug. 3w)citcr tluftritt. 51 

Dad älntli^^ einet^^aUad abgefto^len^ 
920 Sitle^rt fid^ in ein ^inbedangefid^t, 

Unb tuxif bu bift'S unb bift cd nid^t, cd fd^cint 
5Kir ©appl^o balb ju f^in, unb balb — 

(f(^reienb). 

ÜRcIitta! 

gaft ^aft bu mid^ ctfd^redt! — SBcr fagtc bir, 
Dafe ftc CS war? — 3^ «^wfet* cd felber fautn ! — 
925 — 3)u bift bewegt unb id^ — 

(»inft iffm mit ber ^anb Entfernung au). 

9!iaoit. 

aSic? ge^enfoUid^? 
9lur eines lafe mid^, ©appl^o, bir nod^ fagen — 

(»init nod^ einmal). 

Du roittj! nid^t ^ören ? 3d^ foH gc^n ? — 3d^ ge^e ! 

(«b.) 



3^^*^^^^ 2tuftritt. 

Gapp^o aQein. 
(na(^ einer $aufe). 

2)cr Sogen Hang, 

(bie ^Snbe über ber 9)ruft aufornmenfc^lagenb) 

c8 ft^t ber ^f eil ! — 
SBcr jroeif ett länger nod^ ? Älar ift cd, Hat ! 
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930 ©ic lej&t in feinem fd^rourtjergefenen §CQcn, 
©ie \ä)tothi vov feinet fd^amentblö^ten ©tint, 
3n i^te $üUe üeiben ftd^ bie %xd]jimc, 
®ie fd^meid^elnb ftdji beS galfd^en Sager na{)n. 
©appl^o Derfd^ma^t, um i^ret ©tlaoin roiflen ? 

935 3Serf d^mäl^et ! 3Bet ? Seim §immel ! unb x)on roem ? 
93in id^ biefelbe ©app^o benn nid^t me^r, 
®ie Äbnige ju il^ren ^^en fa^ 
Unb, fpielenb mit ber bargebotnen Ärone, 
S)ie ©toljen fal^ unb l^örte, unb — entlieft; 

940 3)iefelbe ©app^o, bie gang ©tied^enlanb 
JKit lautem ^ubA al8 fein Äleinob gniftte ? 
D Xt)öxxn ! SBarum ftieg id^ uon ben ^öl^n, 
3)ie Sorbeer Itönt, mo Slganippe raufd^t, 
3Bit ©t^rttenflang ftd^ SRufend^öre gatten, 

945 §etnicbet in bas engbegrenjte %\)al, 

2Bo Slrmut ^etrf d^t unb S^teubtud^ unb SSetbred^en ? 
S)ort oben war mein Pa^, bort an ben SBoIIen, 
§ier ift fein Drt für mid^, al8 nur baö ®rab. 
säen ©Otter fid^ jum ©igentum erlefen, 

950 ©efeHe fid^ ju ©rbenbürgem nid^t ; 

S)er 3Kenfd^en unb ber Überirb'fd^en £o8, 
@g mifd^t ftd^ nimmer in bemfelben 93ed^er. 
3Son beiben SQBelten eine muftt bu mahlen, 
^aft bu gewäl^It, bann ift fein SRüdtritt me^r; 

965 (Sin 93ift nur in beg Slu^meä golbne ^^ud^t, 
?ßroferpinen8 ©ranatenfemen gleid^, 
Steigt bid^ auf emig ju ben ftiUen ©d^atten, 
Unb ben Sebenbigen ge^orft bu nimmer anl 
SRag aud^ ba3 Seben nod^ fo lieblid^ blinfeU/ 

900 ?!Mit ^olben ©d^meid^cllauten gu bir tönen, 
Site ^eunbfd^aft unb alg Siebe an bid^ lodten. 
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$ttlt ein, Unfcrger ! Siofcn n)iDft bu brechen 
Unb brütfft bttfilt bit S)omcn in bic SSnifk ! — 

3d^ mü fic fc^n, bic rounbctDoKc ©d^ön^cit, 
965 ^ie fold^en Siegd ftd^ übet ©app^o freut. 

3Bad foQ id^ glauben ? Sügt benn mein ©ebäd^tnid, 

2)aö, wenn id^'ö frage, mir ein albern Äinb 

3Kit blob'eh 3Kienen x>ox bie ©inne bringt ? 

3Rit äugen, bie ben Soben eroig fud^en, 
970 3Kit Sippen, bie t)on Äinberpoflen tönen, 

Unb leer ber Sufen, befjen arme SQSeHen 

3l\ix Suft gii fpielen nod^ unb ^rd^t t)or ©träfe 

9lu$ il^rer bumpfen 9lu^ mand^mal medt. 

SBie ? ober meinem 2lug* entging mo^I jener SReij, 
»76 2)er i^n fo mächtig giel^t in i^re 9läl^e ? — 

ÜJlelitta ! — 3a, id^ miH fte fe^n ! — 5ReIitta ! — 



Dritter 2tuftrttt. 

ütt^arU. 

»efie^Ift bu, ^efjrau? 

ÜRelitten rief id^. 
ffloiftfie? 

3&0 ? auf il^rer Äammer, benf id^. 
©ud^t fte bie ©nfamfeit ? — SßJad mac^t fte bort? 
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980 3d^ roei^ nid^t. 2lbcr fcltfttm ift i^t SBcfcn 
Unb fremb tl^r Xxexbzn fd^on ben ganzen 2^ag. 
®cö SRorgcnä roat ftc ftiH unb ftctd in 2:i^täncn/ 
®od^ furg nur ctft ttttf id^ ftc l^eitcm Slidö, 
^it Sinnen gan^ belaben unb mit S^üd^ent/ 

985 3Bie ftc ^inab ging ju bcm flarcn 93ttd^c, 

2)ct fü^l baö aJl^rtcnwälbc^cn bort burc^fttöntt. 

©ic freut ftd^ i^rcö ©icgö ! — 5Rur weiter, weiter ! 
Stt^atid. 

5Reugierig, gu erfttl^ren, road fie fud^e, 
@c^Iic^ leid id^ i^r ind ftiUe Sßälbd^en nad^. 
990 ®a fanb id^ fte — 

3Rit t^nt ? 

3Ritn)em? 

3?ur weiter ! 
ütt^arid. 

3c^ fönb jte bort int Haren aöafjer fielen. 
2)ie Äleiber lagen ringäuntl^er am Ufer, 
Unb l^od^gefc^ürjt — fie badete feines Saufd^erd — 
aSBufd^, mit ben fleinen §änben SBafler fd^öpfenb, 
995 ©ie, forgfam reibenb, Slrme unb ©eftd^t, 

®ie oon bem ©d^ein ber ©onne burd^ bie Slätter, 
3Son i^rem Eifer unb ber raul^en SBeife, 
3Rit ber bie Äleine eilig rafd^ oerful^r, 
3n gellem ^urpur feurig glühten. 
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1000 ggStc jtc ba ftanb, füt eine i^tct 9lpmp^cn, , 
^r jüngftcn eine, l^tlc ftc 3)iana — 

©tjä^Iung rooKt' id^ ^ören, uni nid^t Sob ! 

3KS,nun bcd Sabeä Ittngcö SBctf poHbtad^t, 
©ctrodfnct Slngcjtd^t unb Stuft unb fflangc, 

1005 @tng fTÖl^lid^ ftngenb fie ind igaud jutüd. 
2lIfo t)ctticft unb fo in fid^ oerloten, 
®a^ jtc bct Slattet, bic id^ auö beut 2)idtd^t 
5lad^ il^t warf, jic gu fc^rcdcn, nid^t gcwttl^rtc. 
§tct angelangt, trat fic in il^rc Äammct, 

1010 ©d^Io^ ab, unb roaä ftc fd^afft, bttö rocife id^ nid^t ; 
3lnx \)'öxi' id^ ftc in Sd^räntcn cmfig fud^cn, 
2)agn)ifd^cn tiJntc l^citctct ©cfong. 

©ic fingt, unb ©app^o — 5lcin! id^ rocinc nid^t! 
Sring fic gu mit ! 

ütt^atid. 

3JlcIittcn? 

3a, n)cn f onft ? — 
1015 3JlcIittcn ! — Sld^, ein fti^et, weid^ct 5lttme ! 
@in o^tbejaubentb, licbcooQet 92ame ! 
3KcIitta — ©app^o G$c^, bring fic ju mit ! 
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r>icrtcr 2tuftrttt. 

@app^o aDetn. 
(@ie fetft fid^ auf bie 9IafenbanI unb fttt|t bad ^aupt in bie ^anb ; ^aufe.) 

3ci^ lann nic^t ! — SBc^ ! — Umfonft ruf* x6^ ben ©tolg, 
an feinet ©ttttt antroottet mir bie Siebe ! 

(6inlt in bie vorige ©teOung suvtttf.) 

fünfter 2tuftrttt. 

SKelitta. @app^o. 

»telitta 

(fommt einfad^, aber mit Sorgfalt getleibet, atofen am Qufen unb in ben i^aaven. 
eie bleibt am Gingange fte^en, tritt aber, ba 6app^o fid^ nid^t regt, nS^er ^in|U). 

1020 <^iet bin id^. 

(üd^ fd^neS umle^renb unb aurtttffo^renb). 

21^ ! — 93eim ^immel, fte ift fd^ön ! 

(SBirft bad &efidit, in beibe i&Snbe oer^aat, auf bie gtafenbani; $aufe.) 

»telttto. 

S)u tiefft nad^ mir ? 

aOäie ^at fie ftd^ gefd^müdt, 
S)ie ^alfd^e ! il^rem Suhlen ju flefaHen ! 
3Rxi 3Kü^* gebiet' id^ meinem innem 3orn ! — 
9BeId^ %t\i ^at ^eut fo feftlid^ bic^ gefd^müdt ! 

miittü. 

1026 gingeft? 

®ati|i||a. 
SBoju bann biefer ^u^? bie Slumen? 
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»telttta. 

®u l^aft TOo^I oft gcfc^mält, bttfe ic^ bic ÄIcibct, 
Witt bcncn bu fo tcid^Iid^ mid^ bcfc^cnfft, 
So feiten trage, ftetö auf anbre 3«*^/ 
Stuf fto^e Sage geigig fte oerfpatenb. 
1030 2)aS fiel mit ^eute ein, unb weil nun eben 
©etabe l^etite fo ein froher Sag, 
@o ging id^ ^in unb fd^müdte mid^ ein n)enig. 

©in fronet Sag ? SRid^t roei^ id^ eS, warum ? 
«Melitta. 

SBarum ? — @i nu, ba^bu gurüdfgelel^rt, 
1036 ®a^ bu — id^ mei^ nid^t rec^t, bo^ frö^Iid^ bin id^* 

§a,SaIf*e! 

«Melitta« 

9Ba3 fagft bu ? 

(fld^ faffcnb). 

3ReIitta, fomm, 
SBir woHen rul^ig miteinanber fpred^en. — 
SBiealtbiftbu? 

SKelitto. 

3)u met^t mol^I felbft, o ©app^o, 
aSeld^ trauriges ©efd^idf ber Äinb^eit ^a^re 
1040 3Rir unterbrad^ ; eö l^at fte feine 3Rutter 
3Kit forglid^er ©enauigfeit gegäl^It, 
S)od^ glaub' id^, eö finb fed^gel^n. 

5Rein! bulügß! 
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üelitti. 

üelitta. 

gmmct ! ^o^c %xan ! 

3)u jö^Ift faum fünf^e^n. 

SKelitto. 

Seicht mag ed fo fein. 

1045 @o iung an Igal^ren, unb fte foQte fd^on 

©0 reif fein im Setrug ? 6s fann nid^t fein, 
©0 fel^t nid^t miberfprid^t ftd^ bie Statut ! 
Unmöglid^ ! 5Rein, id^ fllaub' ed nid^t ! — 3KeIitta, 
@tinnetft bu bid^ nod^ be$ Saged, ba 

1060 9}pr breigel^n Sagten man bid^ ju mit btad^te ? 
@d Ratten milbe 3Ränner bid^ getaubt, 
^U n?einteft, lammetteft in lauten Klagen. 
3Rtd^ bauerte bet ^eimatlofen Kleinen, 
3^t gleiten tül^rte mid^, id^ bot ben ^reiö 

1066 Unb fc^Io^ bid^, felbet nod^ ein finblid^ SBefen, 
3Rit l^ei^er Siebe an bie junge Stuft. 
3Ran miß bid^ ttennen, bod^ bu mid^eft nic^t, 
Umfa^eft mit ben ^önben meinen 5RadEen, 
93id fie bet ©d^Iaf, bet ttöftungSreic^e, löfte. 

1060 ©rinnetft bu bid^ jened S^aged nod^ ? 

«Melitta. 

D, fönnt' id^ jemate, jemals il^n oetgefjen ? 
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SllS bdb batauf bcä gicbctS ©c^Iangcnringc 
©tftatmcnb bid^ umtottnbcn, 3KeKtta, 
333ct n)ar*S, bet ba bic langen 5läd^tc wachte, 
1065 ©ein $aupt gum Äiflen machte für baö beine, 
©ein felbft Dergeflenb mit bem 2;obe rang, 
3)en vielgeliebten 9lau6 i^m abzuringen/ 
Unb i^n errang, in Slngft unb Dual errang? 

SRelitta. 

®u roarft'S, ©app^o ! SBBaS befä^' id^ benn, 
1070 ®aS ic^ nid^t bir, nid^t beiner 3Kilbe banfte ? 

SRid^t \o, ^ter^r an meine Sruft ! ^ier^er ! 

^d^ mu^t' ed mol^l, bu fjannft mid^ nid^t betrüben, 

3Rit aSiaen mid^, mit SSbrfa^ nid^t betrüben ! 

2a^ unfre §erjen aneinanber fd^lagen, 
1076 2)aä 3luge ftd^ inS ©c^roefteraug^ »erfenfen, 

®ie aSorte mit bem 3ltem unS ©ermifd^en, 

2)afe baS getäufd^te D^r, bie gleid^geftimmte »ruft, 

3Son ber ©eftnnung ©inflang fü^ betrogen, 

3n febem Saut beä lieblid^en ©emifd^eS 
1080 ©ein ©elbft erfenne, aber nic^t fein SOSort. 

«Melitta. 

D ©app^ö ! 

3a, id^ täufd^te mid^. 9lid^t mal^r? 

»telttta. 

SBorin? 

aSie fönnteft bu ? 3)u fannft nid^t ! 5Rein ! 
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aSaS, ©cbtetctin ? 

®u Ibnntcft 1 — ®e^ ! 

Seg biefc eitcin Kleiber erft x>on \>\x, 
1085 gc^ lann hxä) fo ntd^t fel^n. @e^ ! 3lnbre bleibet! 

®er bunte ©d^mu* »erlebt mein äuge, gort ! 

@infad^ ging ftetä bie einfache 5WeIitta, 

©0 piele füllen beuten auf SSer^üHteS. 

@c^ ! Slnbre Äleiber, fag^ ic^ bir ! 5Rur fort ! — 
1090 — §alt ! SBo^in ge^ft bu ? — Sleib ! — ©ie^ mir ind 3luge ! 

SBarum ben md ju «oben ? gürd^teft bu 

®er §errin 3lug' ? 2)u btft fo blöbe nid^t ! 

2)amalö, ds $^on — 

§a! erröteftbu? 

Verräterin ! 2)u ^aft bid^ felbft ©erraten ! 
1096 Unb leugtfeft bu ? SRid^t beiner falfd^en 3w"gC/ 

S)em S^cwgniä biefer SBangen will id^ glauben, 

3)em SBiberfd^ein ber frevelhaften g^lammen, 

3)ie tief bir brennen in ber §euc^lerbruft. 

Unfelige ! 2)aS alfo toax'^, warum 
1100 S)u bid^ beim ÜRa^lc l^eut fo feltfam jeigteft ? 

SBaS ic^ als S^id^^n na^m ber blöben Sd^am, 

ein gallftridt roar'ä ber lift'gen Sudlerin, 

3)ie fpinnenä^nlic^ i^ren 9laub umgarnte ? 

©0 jung noc^ unb fo fd^lau, fo Reiter blü^enb 
1106 Unb ®ift unb ÜJlober in ber argen Sruft ? 

©te^ nid^t fö ftumm ! ©oB bir'S an SBorten fehlen ? 

3)ie 3wngC/ bie fo ftic^t, fann fie nid^t jifd^en ? 

antworte mir ! 

^^ wei^ nid^t, road bu meinft. 
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5Ric^t ? artncö Ätnb ! 3lun 2;i^ränen ! SBctncmd^t! 
1110 2)ic Sutanen fmb bcä ©d^mcrjcö ^cilig Siedet ! 

9Rtt SBorten fprid^ ! ©ic ftnb ja lohgft cntroet^t, 

3)oc^ brauche nic^t bet Unfd^ulb ftumme ©prad^e ! 

©0 fd^ön gefd^müdtt/ fo btäutlid^ an^et^an ! 

gort, bicfc 33I«mcn ! gort ! fic tdiigen tocnig, 
1116 S)te fd^Icd^tocrftcdEte ©d^Iange j« oerbcrgcn ! 

$erab bic SRofcn ! 

(SRelitta nimmt fd^toeigenb ben ftranj af>*) 

3Ktr gtcb btcfen Mxani, 
Sctoa^ren roiC xä) t^n btr jum ©ebäd^tniS, 
Unb fallen frü^ ocrtoelft bic Slätter ah, 
©cbcnf iä) bctner 2:rcu' unb meines ©lüdfS. 
1120 SQ3aö fc^onep bu bie 9lofe an ber Sruft ? 
£eg fte oon bir ! 

(3Relitta tritt suvfitf«) 

@iMi|i|o. 

SBo^I gar ein Siebeäpfanb ? 
gort bamit ! 

fteßttit 

(beibe Slrme ttber bie 99ntfl fd^lagenb unb baburd^ bie 9iofe oet^ttOenb)* 

SRimmermel^r ! 

Umfonft bein ©träuben ! 
©ieSRofe! 

»telitta 

(bie $Snbe fefi auf bie S3vuft gebrütft oot i^t fliei^enb)* 

3lxmm mein Seben ! 
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•| 


\ 


Sapp^o. 






älxdf ic^ fonn ftec^en ! 

(öinen (Dold^ Sie^enb.) 


e ©d^lttnge ! 




aJlir bie 3lofe ! 




mma. 


©öttct! 
ct^ttbne Oöttct ! 



Scdjfter Jtuftrttt. 

$Mom SBovige. 

$|aott. 

SBct ruft ^ict ? — a)u, SRclttta ? gort bcn 3)olc^ ! 

(*oufe.) 

SffiaS xoax l^ict ? ©ttpp^o, bu ? 

%xa% bicfc ^ict ! 

aRcIitta, ptcftbu— ? 

«Melitta. 
®te ©d^ulb ift mein, 
3ci^ fptad^/ wie cd bct ©llauin nic^t gcj^icmt. 

1130 3)« foUft mit falfc^ct ©c^ulb bic^ nic^t bclabcn, 
3u brüdcnb liegt bie roa^re fc^on auf bit. 
SBel^ mir! Sebürft' iä) jemals beinet ©ro^ut. 

(aRit flavfem Sone.) 
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S)tc SRofc t)on bcr 33ru|t ^ab' id^ begehrt, 
Unb fte Detfd^mä^te, ju ge^otd^en i 

1136 Sei aCcn ©öttcm ! jte ^t tcd^t flct^an, 

Unb nicmanb foB bcr 33Iumc fte bctttuben ! 

3c^ felbet gab fte i^r a($ 3lngebenfen 

an eine fd^öne ©tunbe, ttlö ein S^d^^W/ 

2)a^ nid^t in i.ebet Stuft baö 3Jlitgefül^I 
1140 gut unDetbicnted Unglüdt ift etlofd^en ; 

Site einen Stopfen ^ionig in ben Sed^et, 

2)en ftember Übermut i^t an bie Sippen pte^ ; 

2ltö Sütgen meinet innetn Übetjeugung, 

2)tt^ ftiflet Sinn bed SßJeibeS fc^önftet ©d^mudf, 
1146 Unb ba^ bet Unfd^ulb ^eittet Slumenftang 

SKe^t mett ift, ald bed Slu^med Sotbeetftonen. 

©ie meint ! — D, meine nid^t, ÜRelittion ! — 

§aft biefe 2:i^tänen bu aud^ mitbeja^It, 

Said bu fie t)on bem ©f laoenmäf let f aufteft ? 
1150 2)ct Seib ift bein, fomm ^et unb i'6k fie, 

3)od^ feine 2;^täne foDft bu i^r etpteflen ! — 

©d^auft bu mid^ mit ben mtlben 3lugen an, 

Um 3RitIeib fie^enb füt bie 3KitIeiblofe ? 

©u f ennft fte nid^t, bu fennft bie ©tolge nid^t ! 
1166 ©d^au ^in ! Slinlt rtic^t ein 3)oI(^ in i^tet $anb ? 
«^ Unb nod^ jmei anbte liegen tieft)ctfte(!t 

3)ott untet ben gefenften Slugenlibem. 

(^en ^old^ auftaffenb/ ber ©app^on entglitten i%y 

3Kit bitfen ©ta^I ! 3d^ miß il^n ttägen 
§iet auf bet mannen, bet bcttognen Stuft, 
ueo Unb menn mit je ein Silb Detflo^net 2^ttge 
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3n fü|ct SBc^mut Dor bic ©ecle tritt, 

©oD fd^ncK ein 33ltd auf bicfcn ©tal^I mtd^ feilen ! 

(il)n ftavranbUtfenb). 

^:p^aon ! 

D, f)öxt mä)t bcn filmen 2:on, 

@r lodt bid^ fd^meid^elnb nur p intern Dolc^ ! 
1166 /2lud^ mir ift er erflungen. GSange fd^on, 

61^ id^ fte \al), roarf fie ber Sieber ©d^Hnc^en 

3Son ferne leis Derroirrenb um mid^ l^er, 
Uln golbncn ^äben joc^ fie mid^ an fid^, 

Unb mod^t' id^ ringen, enger ftets unb enger 
1170 'Umfd^langen mid^ bie leifen göiw^^rtreife. 

3llö ic^ fte fa^, ba fafete wilber 3:aumel 

3)en aufgeregten ©inn, unb roillenloä 

: Stürgt' id^ gebunben ^u ber Stolgen ^JüfeenT^ 

3)ein 2lnblid erft gab mid^ mit f eiber roieber, 
1175 erbebenb fal^ ii) mxä) in Girceö §aufe 

Unb füllte meinen 5ladEen fd^on gefrümmt ! 

2)od^ mar id^ nid^t gelöft, fie felber mufete, 

©ie felber i^ren eignen ßowber bred^en. 

(nod^ immer florr noc^ i^m Blidenb). 

$^aon! 

D, ^ör fte nid^t ! SlidE nid^t nad^ i^r, 
1180 ^^r 3luge tötet fo wie il^re §anb. 

9Relitto. 

©ie roeint ! 

tpiaon. 

gort ! SBeinenb fpinnt fte neuen gauber. 
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Wltlitta. 

©oH id^ bic 3:cutc Icibenb t)ot mit fe^n ? 

tpiaott. 

älud^ tttic^ ergreift fie, bttrum eilig fort, 
@^ fie no(| i^re Schlingen um bid^ n)irft ! 

(ör fü^rt flc fort,) 

miitta. 

1185 3^ lö*^« «i^t- — ©opp^o ! 

(mit aufgeldfier ettmme). 

3ReIitta, rufftbumir? 
üelitta 

(umle^venb unb i^re ihiiee umfaffenb). 

3(^ bin es, ©app^o ! §ier, bie SRofe, nimm ! 
9iimm x\)n, mein fieben nimm ! — 3Q3o ift bein 3>oIc^ ? 

(^erjueiUnb/ bie 9Iofe, bie beibe galten/ n>egrei^nb unb 9KeIitten auf^ebenb). 

Dein ip fie, bein! Äein (Sott foJDt bir fie rauben! 

ORelitten fortaiel^nb.) 

^omm ! Sd^nell m^ i^rer 9{äl^e ! fort ! 

(^ü^tt ne ab,) 
(mit auftgefttedten Slrmen^ oerbaQenb). 

$^aon! 

^er ^ov^ang fällt. 
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gteie ©egenb roie in ben Dorigen Sluftügcn. aWonbnac^t. 
«rftcr Jtuftrttt. 

6appM (ommt, in tiefe Oebanten oerfenft. @ie bleibt fte^en. — iRad^ einer 

$aufe. 

1190 Sin xd) benn nod^? unb tft bcnn eixoad nod^? 

^ied tDette älQ, ed ftüi^te nid^t ^ufammen 

Ign jenem fürd^tetlid^en Slugenblid ? 

2)ie 2)unlell^eit, bie brütenb mtd^ umfängt, 

@d ift bie Stacht unb nic^t bog @rab ! 
1196 9)lan fagt ja bod^, ein ungeheurer Sd^merg, 

@r fönne töten. — 2lci^, eö ift nic^t fo ! — 

©tili ift eö um mid^ l^er, bie Süfte fd^roeigen, 

®eö Sebens muntre 3:öne fmb ©erftummt, 

Äein Saut fd^aUt auä ben unbewegten Slättem, 
1200 Unb einfam, mie ein fpätuerirrter ^embling, 

®e^t meines SBeinenö Stimme butd^ bie 3la6^t — 

SBet aud^ fo fd^lafen fönnte wie bie SJögel, 

^od^ lang unb länget, o^ne gu ermad^en, 

gm Sd^o^ eines feftem, filtern Sd^lummerä, 
1205 3&0 aUed — aUeö — felbft bie $ulfe fc^lafen, 

Äein 3Kotgenftra^l gu neuen Dualen mcdEt, 

Äein Unbanibarer — §alt ! — SCritt nid^t bie Schlange ! 

(SD2it fiebämpfter Stimme.) 
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3)ct 3Kotb ift wol^I ein gtällid^cö SJctbtcd^cn, 

Unb äflaub unb %xn^, tinb tote fie aQe ^ei^tt^ 
1210 ®te Rauptet jettet gtftgefd^tooBttett ^pbet, 

2)te, att beö Slbgtunbö ^Ittttttncttpful^I etjeugt, 

5Rtt i^tetn ©etfet biefe SBelt oetpeftet ; 

SBo^l grä^id^, fd^ättblid^, giftige äJerbted^ett ! 

^oä) Unn^ id^ eittd^ t)ot beffen butttlem 3lbftic^ 
1216 2)te ttttbettt alle lilientDei^ erfd^eittett, 

Uttb Uttbattf ift feitt 3lam' ! ßr übt aHeitt, 

3BaS ade anbettt etttgeltt nur t)etüben, 

6t lügt, et täubt, betrügt, fd^roört falfd^e @ibe, 

SBerrät unb tötet ! — UnbanI ! — Unbonl ! — Unbanf 1 

1229 Sefd^ü^t mid^, ©ötter ! fd^ü^t ntid^ t)or mir felber ! 
2)cS 3««cnt büftre ©eifter xoa^tn ttuf 

Unb Mitteln an beö ÄerferS ©ifenftäben ! 
3^n l^att' id^ t)om ©efd^ide mir erbeten, 
Son allen Sterblid^en nur il^n allein ; 
1225 9jd^ mollt' il^n fteHen auf ber SKenfc^^eit ©ipfel, 
@r^eben l^od^ t)or allen, bte ba finb, 
Unb übet @rab unb %oi unb @tetblid^!eit 
3^n tragen auf ben ^ittid^en bed Stu^md 
hinüber in ber 5lad^n)elt lid^te gemen, 

1230 3&a^ id^ t)ermag unb tann unb bin unb l^ei^e, 
3llS Äranj moBt' id^ eö minben um fein $aupt, 
©in milbeö SBort \iaii allen Solans bege^renb, 
Unb er — lebt i^r benn nod^, geredete ©ötter? — 

(SBie von einem pldllid^en &ehanttn buvd^iuift.) 

3^r lebet, ja ! — SSon eud^ fam ber ©ebanf e, 
1236 2)er leud^tenb fid^ Dor meine ©eele brängt« 
2a^ mid^ bid^ fafjen, fd^neHer ©ötterbote, 
SSemel^men beineö 3Runbeö pd^tig.SßJort ! — 
9la(^ S^ioö, fprid^ft bu, foB 3Relitta ^in, 
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9lad^ 6^io§, bort, getrennt »on bem aSerräter, 
1240 3n 9leue wenben i^x »etlocftes §erj, 
5Dlit Siebeäqual ber Siebe ?^e»el bü^en ? 
@o fei es ! — SR^amneS ! SR^amne« ! — ^a, fo fei'ä ! 
■ Unfterblid^e, ^abt S^anl für biefen SBint ! 
3ti^ eile, gu »oDfü^ren ! 



^votxicv 2tuftrttt 

8t(amne0. 

SBaä gebeutft bu, §errin ? 

1246 Sie ift mein 3BerI, n)a§ war' fie o^ne mx6) ! 

Unb wer »erwehrt bem Silbner mo^I fein ^Hed^t, 

2)ag ju jerftören, was er felber fd^uf ? 

3erfiören ! — Äann id^ eS ? — SBe^ mir ! i^r ©lüdt, 

@d fte^t ju ^od^ für meine fd^mad^e $anb ! 
1250 SBenn i^r nad^ ß^ioS feine Siebe folgt, 

Sft fie am ©flat)en^erb nid^t feiiger,. 

311g id^ im golbnen, liebeleeren i&auä ? 

gür baS ©eliebte leiben ift fo fü^, 

Unb §offnung unb Srinnrung ftnb ja SRofen 
1255 SJon einem ©tamme mit ber 9Birflid^feit, 

SRur o^ne Spornen ! D, oerbannet mid^ 

SBeit in beä SKeereg unbefannte ^Jenten 

Stuf einen gelä, ber, fd^roff unb unfrud^tbar, 

3)ic SBolfen nur unb SBeUen 5lad^bar nennt, 
1260 SJon jebem ?ßfab bes SebenS rau^ gefd^ieben ; 

5lur löfd^et auä bem Sud^e ber Srinnrung 

2)ie le^tentflo^nen ©tunben gütig au$ ; 



Digitized 



by Google 



aSicrlcr Slufaug. Broeitcr 2luftritt. 69 

2a^t mir bcn ©laubcn mit an feine Siebe, 
Unb x6) xoxü greifen mein @efd^i(f unb frö^Iid^ 

1266 2)ie ßinfamfeit, a6), einfam nid^t, bewohnen : 
Sei jebem 2)orn, ber meine %ü^ tilgte, 
3n jeber Dual wollt* id^ mit felbet fagen : 
D, mü^t' et es ! unb : D, je^t benft et bein ! 
3BaS gab' et, bid^ ju tetten ! 2ld^, unb 95alfam 

1270 ©tgöffe lü^Ienb fid^ in jebe SBunbe. 

ft|iamfie0. 

a)u ^aft getufen, ^od^et^abne ^au ! 

D $^aon ! $^aon ! 5Ba§ ^ab' id^ bit get^an ? — 

3d^ ftanb fo tu^ig in bet SDid^tung 3luen 

3Kit meinem golbnen ©aitenfpiel aDein ; 
1275 §etniebet fa^ ic^ auf bet ©tbe ?Jteubcn, 

Unb i^te Seiben teid^ten nid^t ju mit. 

3la6) ©tunben nid^t, nad^ ^olben Slumen nut, 

S)em ^eitetn Ätanj bet 3)id^tung eingemoben, 

3ä^lt' id^ bie fjlud^t bet nimmetfliUen Stxt, 
1280 SBaS meinem Sieb id^ gab, gab eS mit micbet, 

Unb em'ge 3>wgenb gtünte mit umä §aupt. 

S)a fommt bet 9lau^e, unb mit fted^en §änben 

Steigt et ben golbnen ©d^Ieiet mit ^etab, 

3ie^l mid^ ^etniebet in bie öbe Söüfte, 
1286 aSBo tingS fein ^Ju^titt, tingS fein ^fab ; 
. Unb je^l, ba et bet einjage ©egenftanb, 

3!)et in bet Seete mit entgegenflta^lt : 

gntjie^l et mit bie §anb, aä^, unb entfliegt ! 

dttamnef. 

D §enin ! magft bu meilen fo im 2)unfetn, 
1890 Seim feud^ten ^aud^ bet 9lad^t, bet 3BeeteSluft ? 
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Äcnnft bu ein fd^tüärjreS Saftet, als ben Unban! ? 

dt^iimitel. 

^ä) ntd^t. 

@in giftigerä? 

fti^amitel. 

S^lein, tDa^rlid^ nid^t, 

6tn flud^enSiDürb'gereS, ein ftrafenSroetterg ? 

fti^iimnel. 
prwa^r, mit Siedet belaftet^ä jeber glud^ ! — 

1295 gfjid^t roa^r ? 9lic^t roa^r ? bie anbem Safter alle, 
§9änen, Söroen, Jiger* SBöIfe ftnb'S, 
2)er Unbanf ift bie ©d^Iange. SRid^t ? S)ie ©d^Iange ! 
©0 fd^iJn, fo glatt, fo bunt, fo giftig ! — D^ ! — 

dt^amnel. ' 

Jtomm mit hinein, btin fü^lft bu bid^ mo^l kjfet, 
1300 ^it ©orgfalt ift bag ^a\x^ bir auggefd^müdt, 
Unb $^aon wartet beiner in ber ^aUe. 

aBie ? $^aon ^arret meiner ? 

dtlmiiitel. 

Sa, ©ebietrin. 
3d^ fa^ i^n jtnnenb auf unb nieber fd^reiten ; 
Salb ftanb er ftill, fprad^ leife Dor fid^ ^in, 
1305 Jrat bann ans genfter, fud^enb burd^ bie Sflad^t, 
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6t gartet meinet ? Siebet, fagt' et cS ? 
©t hattet meinet? ©app^oS ? 

®a8 mo^l ntd^t. 
3)od^ fa^ id^ i^n etmattenb, laufd^enb fte^n, 
Unb meffen foDt' et Ratten ? 

SBeRen? SBeffen? 
1310 gfjid^t ©app^og ^attt et — bod^ et ^attt umfonft ! 
9t^amne3 ! 

©ebietetin ! 

&Üppl^0. 

SBo^nt, nod^ t)om SJatet ^et, ein ©aftfteunb mit. 

8t|ftmne0. 

3d^ TOei^ es. 

Söfe fd^neD »om ©ttanb ben ^tai^zn, 
2)et bott fx6) ]ä)auUlt in bet na^en S3ud^t, 
1316 3)enn biefe 9{ad^t noc^ mu^t bu fott nad^ ß^iod. 

ftliamitel. 

älOein? 

, 5«ein. 

(*aufe.) 

Unb met folget mit ba^in ? 
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aSaä fagft bu ? 

fficr nad^ ß^toS mit mir — ? 

(i^n auf bie anbete @eite bed Sl^eaterd fü^renb). 

SJotftd^tig fei unb Icifc, ^örft bu mid^ ? — 
@c^ in SRcUltcnS Kammer unb gebeut i^r, 
1320 ^ie^er jU tommen ; ©app^o rufe fie. 
2)od^ ftifl, ba^ er bid^ nid^t bemerfe. 

8ttiimne0. 



Äomm ! 



SBer? 



SBer ? — ?ß^aon. — ^Jolgt fte bir — 

((Sin^altenb.) 

ftliamnel. 



1DJaS bann ? 

3)ann bringe 



©ie, fei'S mit ®üte, fei eä mit ©cmalt, 
3)od^ leife in ben loSgebunbnen 5lad|en, 
1326 Unb fort nad^ ß^ioS, auf ber ©teile fort ! 

dttamnel. 

Unb bort? 

3!)ort übergiebft bu fie bem ©aftfreunb, 
6r foK fie ^üten> bis ic^ fte »erlange, 
Unb ftrehg ; — nid^t ftrengc mög' er fie mir galten, 
©ie ift ja bod^ geftraft genug, §örft bu ? 

1330 ^if eilet 
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a)cr SKotgen ftnbet uns fd^on fern t)on ^tct. 
Sufticbcn foDft bu fein mit beinern S^iener! («&.) 



Dritter Ztuftritt. 

©appl^o aSein. 

@r ge^t ! — 3loä) — 5Rein ! — 3ld^, bic ©eroo^n^eit ift 
©n läftig ©ing, felbfl an Ser^a^teö feRelt fte ! 

(3n (Sebanlen oertieft«) 

1335 Qoxä) ! — dritte ! — 5lein, eg war ber SBinb. — äBie bange 
^od^t mir baS §cr j in fturmbewegter Sruft ! — 
3[e^t ©timmen. — §a, fte fommt. — ©ie folgt fo millig, 
©ic a^net nid^t, ba^ fte jum Ic^tenmale — 
gort ! 34 w>iß P^ «i<^^ f^^« • — 34 w)iß/ i4 f^nn nid^t ! 

(@d^nea ab«) 

Dterter 2tuftritt. 

iD2elitta. St^amneS* 

üelitta. 

•V / 1340 §ier, fagteft bu, fei bie ©ebietcrin. 
©ic ift nid^t ba. 

(»erlegen um^etblidenb). 

9lic^t ? 5lein, fürma^r, nid^t ba. 
3lod^ erft oor lurjem mar fie ^ier ! — ©o f pmm ! 



I 
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ftlumitelr 

©ic mag TOo^l an bcr 3Kectc8füflc 
^inaufgeiDanbelt fein, bort an bie Sud^t* 

SIelttttt. 

1346 ©ort^in gc^t fic ja nie. 

8l)amite0. 

SSieOeid^t bod^ ^eute. 

SReUttii. 

Unb warum ^eute benn ? 

SBarum ? — ge n« — 
aBeil — (für fid^) ba^ fte eben mit ben Slufttag gab ! 
5Rid^t anfe^n fann id^ jte. SBag fag' id^ il^r? 

üelitta. 

®u bip fo fonbertat. 3!)u lel^rft bid^ ob, 
1360 Unb beine 3lugen magen nid^t, bie 2Borte, 
3)ic bu mir giebft, freiblidfenb ju beftäft'gen. 
2Ba§ ^aft bu benn, ba^ bu fo bang unb ängftlid^ ? 
©ag mir, mo ©appl^o meilt, ba^ id^ i^r na^e ; 
Unb mei^t bu'd nid^t, fo la^ mid^ ge^n. 

ftlamite^. 



1366 a)u barfft nid^t fort ! 

SRelitto. 
SBarum? 
W^amntB. 



^Itba! 






3)u mu^t mit mir ! 
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SRelitto. 

SRad^ — Äomm nur mit jut na^en SSud^t, 
3)u foKft fd^on fc^n. 

3^r ©öttet, roaSfoEbaä? 
ftlmnitel. 

Äomm, aKäbd^cn ! SKtltctnad^t ift balb t)oiül&cr, 
a)tc ©tunbc brängt ! 3Wacl& fort ! 

SBaS^aftbuDor? 
1360 gott foE td^, fott? — Sin weit cnticftnc Äüftcn? . - 

©ci tu^ig, Äittb ! — Sin weit entlegne Äüften ? 
2Baä fällt bit ein ? Sft 6^ioS benn f o weit ? 

SIteUtta. 

9lad^ ß^iog ? 5limmetme^t ! 

3)u mu^t n)o^l, ilinb ! 
©0 wiK es bie ©ebiettin. 

miitta. 

©app^o, fagft bu? 
1366 gort! ^injui^r! 

dt^amnel. 

9{td^t bod^ ! 

mum. 

Sn i^ren pfeen ! 
@ie iföx^ unb rid^te mid^ ! 
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8ttamtte0. 

SRid^t Don bcr ©teile ! 

SBie, SR^amneä, bu ? 

dttiimiiel. 

@t toa^, xä) fann nid^t anbete ! 
Sefö^len TOatb mir'S fo, unb td^ ge^ord^e. 

Sleltttii. 

£a^ bid^ erbitten ! 

©i, roaS nü^t eS btr, 
1370 SBenn aud^ in meinen Slugen J^ränen blinfen, 

(Ss mu^ bod^ einmal feini 3)tum, Äinb, mad^ fort] 

§ier lieg' id^ auf ben Änien ! 2a^ bid^ erfle^n !• 
— ©0 tft benn niemonb, ber mid^ ^ört unb rettet ? 

Umfonft ! bu rufft boS §auS mir voaä), ^omm mit ! 

1375 gfJein, nimmermehr ! ©rbarmt fid^ niemanb meiner ? 



fünfter Jtuftrttt. 

^f}aon* ajorigc. 

®aS ift 3KeIittenS ©timme ! — §tt, SSermegner ! 
35Bagft bu'8, bie §anb ju ^eben gegen fie? 
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@o täufd^te mtd^ bod^ ;neine äl^nung nid^t, 
9lld id^ btd^ fa^ mit leifefpä^nben 'Süim, 
1380 J)cm SBoIfc glctd^, in i^tc 3flä^c fd^leid^cn; 
3)od^ ^aft bu bid^ üerred^nct, gtimtnet 35BoIf, 
@ä TOad^t bcr §itt, unb bir na^t baS SJctbcrben ! . 

§cn, bet ©cbicttin Slufttag nur befolg' id^. 

iptaoft. 

aaäic, ©app^oS Auftrag ? ©ie befahl eS bir? 
1385 D ©app^o ! ©app^o ! 3d^ crfcnnc bid^ ! 

^od^ leiber nur ju jpöt ! SSarum ju fpät ? 

9lod^ ift CS 3ett, bic Sanbc abgufd^üttcln 

SSon mir unb i^r : beim i^immcl, unb id^ roill'g ! 

35u aHjufcrt'gcr Diener frember SoS^eit! 
1390 ggSarum— ? 3»elitta, bu fie^ft bleic!^, bu jittcrft ? 

mtMü. 

D, mir ift mo^l ! 

3)anl bu ben ®i)ttem, ©!lat)e, 
3)a^ i^r fein ©teind^en nur bcn §u^ geriet : 
93eim§immel! jebe J^räne foHteft.bu 
Wlxt einem JobeSfeufjer mir bejal^len ! — 
1396 ®u fd^einft ermattet, lel^ne btd^ auf mid^, 
3)u finbeft nirgenbs eine feftre ©tü^c. 
Sltdf l^er, SJenud^ter ! biefeS l^olbe SBefen, 
35ie3 §immel8abbilb rooflteft bu Derlc^en ! 

33erle^fn nid^t ! 
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SBaSfonft? 

1400 SBad td^ getDoHt^ tc^ tann e$ nid^t DoQfü^ren. 
2)rum la^ mid^ ge^n ! 

OKelitten (odlaffenb). 

Set aßen ©öttctn, nein ! 
5Wid^ lüftet'8, eurer Soä^eit 3Ka^ gu lennen ! 
aSaS roontefl bu ? 

8ttiamne0. 

©ie foHte fort. 

2ßo^in? 
8tQamite0. 

5Rad^ — 2)as tft ber ©ebteiertn ©e^ctmnis. 

1406 a)u fagft es ntd^t ? 

dt^umnel. 

©ie ^at eä ^ier Derfd^Ioffen, 
Unb feft bewahrt eS il^reS Wieners Sruft, 

©0 öffne benn bieS ©ifen ! 2)ant bir, <Sapj>fy> ! 
3)u gabft mir felber 2Baffen gegen bid^ ! 

(I)en ©old^ jie^enb») 

Serl^e^Ie länger ntd^tg : bu ftel^ft mid^ fertig, 
1410 ^ie ftreng perfd^lo^ne 2abe ju erbred^en. 
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D, fd^onc feinet ! §tn nad^ ßl^ioS foKt' id^, 

giad^ 6^io8 ? 

üelttta. 

3a, ein ©aftfreunb ©app^oS Raufet bort, 
@r foOte n)o^l SRelitten i^t ben)a^ren. 

SBie, ü6et8 3Jleet? 

üelitta. 
@in Ra\)xt bort in bet Sud^t. 

MI6 ein Äa^n ? 

üelttta. 
©0 \pxa6) ex, ift*ä nid^t alfo, SBatet? 

8t|iimiie0. 

3tx6)t ^aUx nenne mid^, bu Unbantbate, 
a)ie ftec^ bu bie ©ebietetin t)enätft ! 

©inÄa^n? 

(}u aft^amned). 

SBaS t^at id^ benn, bafe bu mid^ fd^iltft ? 
©r fragte ja ! 

@in Äa^n ! — ©0 fei'S I — baS 3eid^en, 
1420 3d^ nel^m eS an ! SJon eud^ tommt'S, gute ©ötter ! — 
3u fpät DcrfteV id^ eure treue 3Ka^ttung ! 
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©tc ift CS, ober leine biefet ©rbe, 
35ie in ber Stuft bie groeite §älfte trägt 
SSon bcm, roaS ^ier im Sufen fe^nenb flopftc. 
1425 3^r jetgt mir felbft ben SBeg. 3d^ roifl i^n gel^n ! 
3Kelitta, ja, bu foUft nac^ 6^ioä, ja ! 
©od^ nid^t allein ! — ÜJlit mir, an meiner ©eite ! 

SRelitta. 
3Jlit i^m ! 

3Serla^ bieS feinblid^ rau^e Sanb, 
2Bo 9leib unb §a^ unb bas 3Rebufen^aupt 
1430 ®er Slad^fud^t fic^ in beine $fabe brängen, 
SÖo bir bie geinbin JobeSfd^lingen legt. 
Äomm ! bort ber Äa^n, ^ier 3Kut unb Äraft unb Stärfe, 
3u fd^ü^en bid^, mär'ä gegen eine 5ßelt! 

(%a%t fle an.) 

SRelttta 

(öngftUc^ 3U 9{^amne§). 

ai^amneS ! 

95eben!t bod^, §err! 

33ebenl bu felber, 
1436 SBad bu gemoHt, ba^ bu in meiner §anb ! 

fltffümnt9. 

§err, ®oppl)oS ift fie ! 

Sügner ! [ie ift mein ! 

(3u ÜRelitten.) 

Äomm, folge ! 
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3)ic Setüo^ncr biefet 3«fel/ 
©tc c^tcn ©app^ort wie ein fütftlid^ §aupt, 
6tnb ftcts bereit beim etften ^tlfetuf, 
1440 gn SBaffen p befd^ü^en ©app^oS ©d^roefle. 
ein 2Bort von mir, unb §unberte ergeben — 

2)u ma^nft mid^ red^t, faft f)ätf id^ eS Detgeflen, 
S)ei wem id^ bin, unb too, — 2)u gc^fl mit unS ! 

3*,§ert? 

3a, bu ! bod^ nur big jum ©eftabe. 
1445 gd^ neibe ©app^on folc^e a)iener ni^t ! 

aSJenn mir in ©id^erl^eit, magft bu aurüctefe^ren, 
©rjä^len, wag gefd^el^n unb — bo^ genug, 
2)ufotgft! 

9lein, nimmemte^r ! 

ip^aon. 

^i) ^abe, benf ' id^, 
ffiaä mir ©e^orfam fd^affen foH ! 

(fit^ bem $>aufe nä^ernb). 

©eroalt ! 

(vertritt iffm ben 2Beg unb gel^t mit bem ^old^e auf il&n ju)* 

1460 ..©0 fal^re l^in benn, wie bu felber roillft ! * 
©eringer ^reis für biefer Steinen Rettung 
Sft beS aSerrud^ten Untergang ! 



Digitized 



by Google 



82 Sapp^o. 

miitia. 

§alt ein ! 

SBcnn er gcl^ord^t ! 

dt^iimited 

(ber fi^ auf bie entgegengefe^te @eite jurücCgesogen ^at)« 

D roc^e, toe^ bem 3llter, 
Sa^ ntd^t me^r etn§ ber SßiUe unb bie ^raft ! 

1456 3e^t, SRäbd^en, fomm ! 

»lehtta. 

35Bo^in? 

3u ©ti^iffe, fort ! 

mma 

(»on i^m roeg in ben ffiorbergrunb eilcnb). 

3^r ©Otter! foCid^? 

gort! es ftrecft bie gerne 
Uns fd^u^oer^ei^enb il^ren 3lrm entgegen. 
2)ort brüben überm alten, grauen 5IKeer 
aSo^nt ©id^erl^eit unb 9lul^' unb Siebe ! 
i4flo Q, folge ! Unterm breiten Sinbenbad^, 
2)aS ftia ber eitern ftilleS §auS befd^attet, 
35Bölbt, 2:eure, ftd^ ber 2:empel unfers ©lücfs. 

(®{c ergreifenb») 

©rjitterft bu ? ßrjittre, ^olbe Sraut, 
3)ie §anb beS Sräuttgams ^ält bic^ umfd^lungen ! 
1465 Äomm mit ! Unb folgfl bu nid^t/ bei aKen ©öttem ! 
3luf biefen §änben trag' id^ bid^ oon Rinnen 
Unb fort unb fort bis an baS ©nb' ber SBelt ! 
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WttUüa. 

gort ! btc ©tcmc blinlcn ftcunblic^/ 
S)ic ©cc raufd^t auf, bic lauen Süftc rod^n, 
1470 Unb ämp^itritc ifk bct Siebe ^olb. 

(3u W^amneö.) 

SSoraud bu ! 

K^amnel. 
§en! 

@ä gilt beitt Seben, fag' id^ bit ! 

(aae a6.) 

5ed?fter ituftritt. 

(Sine ißaufe. — ^ann erfd^eint 6 u (^ a rid auf ben ©tufen. 

SR^amneä ! 

(©ie steigt ^erab.) 

9Jlir xoax, afö l^ört* id^ feine ©timme ! 

31^,^^ ift niemanb l^ier. 3^ täufd^te mid^. 

Setroinenb fd^eint ein böfet ®eift ju walten 
1475 Seit ©app^oS SRücRel^r übet il^rent §au8. 

es fliegen ängftlid^, fd^eu ftd^ bie Seroo^ner, 

SSerbad^t unb Kummer liegt auf jeber ©tirn. 

3ReIitten fud^t* id^ unb fanb leer il^r Sog'er. 

©infam irrt bie Oebietrin burd^ bie 5Rod^t, 
1480 §ier SRI^amneS* ©timme, unb er felber nid^t. 

D, ba^ erft 3Worgen wäre ! — §ord^ ! 

K^amited 

(von weitem). 

Su^tlfe! 
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ajlan ruft ! 

(nä^er). 

§crbei! 

^tt^ortl. 

$a, 9R^mncS ! 

Kl^amnel 

(na^e). 

©HoDcn ©appl^oä ! 
er ift gonj otcmloS. 2Baö ift bcnn, Sl^amncö ? 

Siebenter 2tuftrttt* 

9l^amtted. 

3luf ! ouf »om weichen Sa^er ! §ie^er, ^cunbe ! 
1485 2)cn glüd^t'gen m6) ! 3u §ilfc ! 

Sage bod^ ! 

D, frage nid^t ! SRuf ©app^on unb bte Wiener ! 

SBarum? 

dtQamned. 

3u SBortcn ift nid^t 3eit ! ®e^ nur ! 
^ag gange $au3 erroad^e, eile^ rette 1 

SB3a8 mag bo$ fein ? 

((Cie ©tufen ^inouf«) 
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3^ ^^^^ "i^* iwe^t ! — SScträtct ! 
1490 ^ro^locfct nid^t ! S)cS 3Jlcerc§ fromme ©öttcr, 
Sic rächen gern fo obfd^cüwürb'gc %i)ai ! 

((Sd fommen nad^ unb nac^ mehrere <£iener.) 

eilt fd^nell l^inob inS %f^al, mcdt bie Sctüol^ncr, 

©cbt lout ber 3lot, be§ §tlfcfle^cn§ 3«i^en, 

D, ftogt nid^t ! gort ! unb (a^t ben 9lotruf tönen 1 

(Tlencr ab.) 

Udfkt auftritt. 

©app^o. Vorige. 

1405 3BcId^,©d^rccIcnSlout tönt burd^ bic ftillc 9lod^t 

Unb greift bem Sd^Iaftjerfd^eud^er, Äummer/ in fein Slmt? 
SBer ^ot l^ier nod^ ju flogen ou^er mir ? 

^6), ©ebicterin ! 

2)u, 3l^amneS, ^ier? 
Unb n)o ift fie ? 

9l^amned. 

ajlclitta? 

3a boc^ ! 

gort! 
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1500 ©ic fort unb bu bod^ ^ict ? 

®ntfIo^cn mit — 
§alt ein ! 

entflol^n mit ^l^oon ! 

?Wcin! 
Klamned. 

es ift fo. 

@r übetmältigte mein fd^road^eg Filter, 
Unb in bcmfcIBcn Äal^n, bcr mit bereitet, 
^^tt et nun feine 93eute butd^ bie SBogen. 

1506 2)u lügft ! 

K^amtted. 
D, ba^ id^ löge ! biegmal löge ! 

Unb too Blieb euet Sonnet, ew'ge ©öttet ! 
§abt il^t benn Dualen nut füt ©app^oä $etg? 
^ft taub bag D^t unb lal^m bet 9ltm bet 9lad^e ? 
§etniebet euten täd^etifd^en ©ttal^I, 
wio §etniebet auf ben ©d^eitel bet Settatet ! 

Setmalmt fte, ©öttet, mie il^t mid^ getmalmt ! — 
Umfonft ! fein »li^ butd^judtt bie ftiUe Suft, 
S)ie S93inbe fäufeln bul^Ietifd^ im Saube, 
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Unb auf ben breiten änneii trägt bie ©ee 
1515 3)en Jta^n ber Siebe fd^autelnb t)om ®eftabe 1 
Sba ift nid^t i^ilfe ! @app^o, ^ilf bir felbft ! 

(^ie eüf)M Ht fi(^ nadf unb nadf mit %adtln tvagenben @Uaoen unb SanbUuten 

angefaat.) 

^a, biefe ^ier ! i^abt S)an!, i^r 2;reuen, Sknl ! 
®ebt, 5Kenf(l^en, roaS bie ©ötter mir verweigern ! 
Sluf , meine greunbe ! 'Siää^ü eure ©app^o ! 
1620 gßenn id^ eud^ jemals wert, jc^t jeigt eä, je^t ! 

(Unter i^nen ^entmge^enb.) 

S)u, SRpron, fd^rourft mir oft unb bu, SIerpanber, 

®ebenfft bu, Spd^ad, nod^ beg Siebed — $^ered 

Unb bu, Xenard^oS — alle meine fjreunbe ! 

iginunter junt ©eftab ! Semannet ©d^iffe 
1525 Unb folget n)inbfd^nel{ ber SSenater ©pur ! 

S)enlt, bafe id^ euer ^ier in Quolen ^ane 

Unb ieber 3(ugenbIidE, big i^r jurüdtle^rt, 

ÜRir ^unbert ^old^e in ben S3ufen bo^rt. 

SBer mir fte bringt, wer mir bie SBonne fd^offt, 
1590 2)a^ id^ bie Slugen bohren fann in feine, 

3^n fragen tann : 9Bag ^ab' id^ bir getrau, 

(in St^rfinen auihxt^tnh) 

2)a^ bu mid^ tÄtep ! — 9lein, nur SBut unb SRad^e ! 
SBer mir fie bringt, er ne^me aQ mein ®oIb, 
3Jlein2eben — gort! «uf aSinbeäfittid^ f ort ! 

Cto Siii^iitaitii. 

1536 5Kit il^m nur lehren mir gurüdt ! 

^^ banf ' eud^ ! 

(3u ben tlbge^enben.) 

ÜRein Seben ift gelegt in eure i^anb. 
Sa^ meine ^ünfd^e euren %n^ befittgeln 
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Unb meine Stacke ftärten euren Slrm. ^ 

92ut fd^neO, nur fd^neS ! 93ei aOen ©öttetn, fd^neQ ! 

(Wiener vinh Sanbleute ab») 
(bie ^ünhe übtx bie fStuft gelegt). 

1540 ©ie gel^n ! 9lun ift mit tool)l ! — 9lun miH xä) m|in ! 

2)u jitterft ! 

ftlamned. 
3Be^ ! bu roanfft ! — o ©oppl^o ! 

(bie iCBanlenbe in i^re 9lrme faffenb). 

(Söttet ! 

(in (Sud^ariS' SCrmen)« 

D, la^ mid^ finfen ! SBatum l^ältft bu mid^ ? 

<Z)er iBor^ang fällt. 
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€rfter ituftrttt. 

Qapp^o fi^t ^alb liegenb auf ber 9Iafen6anI/ unbime^li^ oor fi(^ ^inftanrenb, 

3n einiger (Stttf emung fle^t ündfatxi; iveitev gurüd mehrere ©Ilavinnen. 

IR^amneS tommt. 

(ben Ringer auf ben 9Runb), 

etitt! ftitt! 

S^amued. 
©c^Iäftftc? 

S)ie älugcn fteJ^cn offen, 
2)er Äötper rood^t, il^t ®eift nur fd^etnt ju fd^Iafen ! 
1M6 So liegt fte feit btei ©tunben regungslos. 

Sl^r fotttet fic ins $auS bod^ — 

3d^ oerfud^t* eS, 
allein fte roiH nid^t. — Unb nod^ nid^tS ? 

atlanitttd. 

9lo4 nid^t«, 
©0 weit baS Sluge trägt, nur ©ee unb aBollen, 
3Son einem ©d^iffe ni^t bie tleinfte ©pur. 
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(emporfa^rtnb). 

1650 ©d^iff! aSo? 

2Btr fa^n nod^ nid^tö, ®c6ictctin ! 

(aurtttflinfettb). 

gjod^ttid^t! — SRod^nid^t! 

S)te aJlorgenluft wc^t lü^I, 
erloube, ba^ wir bid^ in bcin ®emad^ — 

(fd^ttttelt verneinenb ben ftopf)* 

Saf; bid^ etHtten ! ^olge mit ind igauS ! 

(fd^ttttelt ni)(^ einmal)* 

KIfamned 

(Surfi(En)ei(^enb)* 

2)u TOiHft'ä ! — S^r anblidt fd^neibet mir in« §eiq. 
1656 ©fte^! aBaSbrängtftd^bottbaäaSoH? 

@d fttömt bem Ufet }u. ^Rit beud^t, fte tommen ! 
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(attff^ringenb). 
(SBfi^renb bes %olqtnhtn fle^t fie in ftngftUd^ ^ord^enbev ©teauitg lurfidgebeugt.) 

3!)ort Itttt on bcn gelfen unb ftcl^ ju. 
aSicKcic^^t crblictft bu fie. 

9t^amntB. 

<etei0t auf eine (Sr^d^ung beS Uferd.) 

5Rur fd^nett, nur fd^neB ! 9iutt, fic^ft bu ? 

ftlamned. 

S)onI bcn ®'6ittm ! 
ißöo ©ic f ommen ! 

^\ 

8l|amnel. 

SDie toalbberoad^änc ©pi$C/ 
S)tc Itniä bort weit jtc^ inS ©crooffer ftrcctt, 
Setbarg mir tjor^er ben roiHfommnen Slnblid. 
@in $ee¥ t)on ^ä^nen loimmelt butd^etnanbef 
9Jlit rafd^cm Slubctfd^Iag bcm Ufer ju. 

1666 Unb bic ®ntn)id^nen, ftnb fie untct il^nen ? 
8i(amne9. 

3!)ic ©onnc Menbct, id^ ertcnn' cd nid^t ! 
^od^ l^alt ! ba nal^t bem tlfet fd^on ein ^a^n, 
Sorauägcfenbct mit bcr froren Sotfd^aft. — 
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3c^t legt et an. — 35et §itte ift*S t)om Sl^ol — 
1570 er fd^roenft ben ©tob. Oeroi^, fte ftnb gefangen ! — 
§ier^er, mein ^eunb ! §ter^er ! — ©r f ommt ^eran. 

(i^erabfleigenb.) 

©ebieterin, fei rul^ig, fei gefaxt ! 

^tociter 2tuftntt. 

(Sin Sanbmann. Vorige* 

Saitbrnonn. 

§eil, ©app^o, bit! 

Sft er gefangen ? 

Saitbmanti. 

3a. 

SBo benn ? 

Unb wie ? 

Sonbmottit. 

Sie Ratten tüd^t'gen SSorfprung, 
1676 Unb er »erfte^t ju rubem. gaft fd^on glaubt* id^, 

SJBir würben nun unb nimmer fte erreid^en. 

^o6) enblid^, fd^on in ^ol^er ©ee, erblidtten 

SBir feinen Äa^n unb brauf in rafd^er 3agb ! 

Salb ift er eingel^olt unb fd^nett umringt, 
1580 SBir l^ei^en um i^n lenlen, bod^ er mü nid^t 

Unb fa^t fein 3Käbd^en mit ber linfen §anb. 
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S)a8 blanfc (Sifcn in bct teerten fd^roingcnb. — 
93egel^rt ^^r toa^, erhabne %xau ? 

ißapp^o iDintt il^tn, fort^ufal^ren.) 

Satibmanti. 

3l\xn bcnn, 
Unb fd^roingt baö ®ifcn bto^enb gegen unö ; 
1586 Siä nur ein Slubetfd^log, ber i^m gegolten, 
2)aS flcine SWäbc^cn an bic ©titne trifft. 

(oer^äat fid^ bie Slugen mit ber S^anb)* 

Saitbmanti. 

©ie finft, er fa^t fte in bie Slrme, wir, 
S)en Slugenblid benu|enb, tafd^ an Sorb 
Unb greifen i^n unb bringen i^n jurücf. 
1590 ©te jieigen fd^on ans Sonb. ©e^t ^\fx bie beiben ? 
S)aS fleinc 3Räbd^en roanft nod^ toumelnb — 

5Rid^t ^ier^er! 

K(amnel. 

SBo^in fonft ? ©ie lommen fd^on. 

SBer rettet mxi) x>ox feinem änblid ? — 3Räbd^en ! — . 
S)u, äp^robite, fci^ü|e beine 3Ragb ! 

(6ie eilt bem i^intergrunbe }u unb um!Iamineirt ben 9IItar; i^re ^Dienerinnen 
liefen ringS um fie ^er.) 



Digitized 



by Google 



94 <^app^o. 



Dritter ituftrttt. 

iß ^aon, SRe litten ftt^renb. Sanbleute. ©appl^o miti^ven 
^Dienerinnen im i^inter^nbe. 

1596 §a, roag* cS feiner, biefe ju berül^ren ! 

3lxä)t roel^rioä bin id^, wenn aud^ gleid^ entwaffnet. 
3u i^rem ©d^u$ wirb biefe eJauft jur Äeule, 
Unb iebeS meiner ©lieber wirb ein Slrm. 
§ier^er, SWelitta, l^ierl^er ! Sittre nid^t ! 

leoo 2)ir foD fein Seib gefd^el^n, folang id^ atme ! — 
äSerrud^te, fonntet il^r bied ^aupt verleben, 
2)aä reine §aupt ber Unfd^ulb, unb feib aJlänner ? 
©0 graufam bad^t* id^ l^öd^ftenS mir ein SBeib, 
@in fd^n)ad^e3, feiges, aufgereijted SBeib ! 

leoö 2)u warft'S, ber nad^ i^r fd^lug, id^ fenne bid^ ; 
gort, t)on mir, fort! S)a^ id^ bie 3lad^egötter 
SSorgreifenb nid^t um il^ren 9laub betrüge ! 
äBiefü^lftbubic^? 

aftelittn. 

SBo^L 

D, bein SlidE oerneint ! 
35ieS Sxittxn, biefe Släffe, laut oertät fie 

1610 S)ie erfte Süge, bie bein SRunb gefprod^en. 
SSerfud^e nid^t, ben ©rimm in mir ju bämpfen, 
3u neuer ®lut fad^ft bu bie flammen an ! 
§ier fe^e bid^ auf biefen SRafenfi^, 
§ier, n)o bein milbeS, ^immelflareS 3luge 

1616 gum erftenmale mir entgegen glänjte 
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Unb, toxe bcS SagcS golbnct SRotgcnftw^l/ 
Des ©d^IafcS büftrc Sanbe x)on mir löfte, 
^n ben mx6) jene Söubcrin gcfungcn ; 
§icr, n)0 bic Sieb* il^t ^olbcS aBcrf bcgonn, 
1620 3luf biefcr ©teHc fei cö aud^ uottenbet ! — 
Sprcd^t ! wo ift Soppl^o ? 

»elttta. 

?ß^aon, ruf ftc nid^t ! 

©ei tu^ig ! 35in x6) nx(S)t ein freier aKann ? 
SBcr gab baS Siedet il^r, meinen ©d^ritt ju ^emmen ? 
3lo6) Slid^tcrflü^le giebt'S in ©ried^enlonb, 
1626 3Jlit ©d^redten foH bic ©tolje baS erfahren. 
3u ©app^o l^in ! 

Ilitt ißotibiriaiiit. 

3)ubleibft! 

aSer^ältmi^? SBer? 

Saitbmaitit. 

aBiratte^icr! ' ^ . 

3d^ bin ein freier 5Konn. 
Sotibmonit. 
2)u warft' S, ie|t bift ber ©träfe bu t)erfaHcn. 

9^aoit. 

35er ©träfe, unb warum ? 

Saitbrnatm. 

2)er ®f lat)in Staub 
1630 Stuft bag @efe^ }ur 9lad^e wiber bid^. 
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^ @S forbrc ©app^o Söfegclb für ftc, 
Unb }al^len mü x6)'^, n)ären'g ^röfud' @(j^a$e. 

8attbmanit. 

2^r jiemt^S, ju fotbctn, unb nid^t bir, }u bieten. 

©eib i^r fo ga^m, ba^ eines SBeibcö Städte 
1635 @ebulbig i^r bie ^ännet^önbe lei^t 

Unb bienftbot feib ber Siebe SBec^fellouncn ? 
3Rir fielet h^, benn Untec^it wibetfä^rt mir! 

ißanbmanit. 

Db Siedet, ob Unted^t, ©oppl^o roirb'ä entfd^eiben ! 

©0 fptid^ft bu, aitet, unb enöteft nid^t ? 
1640 aSer ift benn ©app^o, ba^ bu i^re 3un(^e 
gilt jene a6)ie\t on beS 9led^teS SBage ? 
3ft fte ©ebiettin l^ier im Sanb ? 

ißaitbmaitit. 

©ie ift es, 
2)od^ nid^t, weil fte gebeut, weil toix xf)x bienen. 

Vlfiuiit. 

©0 l^at fte benn eud^ alle aud^ umfponnen ? 
1645 3d^ will boc^ fel^n, wie weit il^t 3«w6cr reid^t. 

((Siegen bas ^aui auge^enb«) 

Sui^t! 

Sanbmaitit. 

Stitüdt! 

SSetgebenS brauet il^r. 
3d^ mu^ fte fe^en. — ©app^o, geige bid^ ! 
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9Bo bift bu ? obct jitterft bu x>ox mit ? — 
§a ! bort om SUtar il^rcr 2)icncr Steigen ! 
1650 ©ic tft eg ! — 2)u cntgc^ft mir nid^t ! — 3« tnit ! 

(<2)ur(^6ri(^t bie SKenge* 9tu(^ ber ftreid ber Btlavinmn öffnet fid^. ^app^o liegt 
^ingegoffen an ben ©tufen be§ 9lltard.) 

Satttunanit. 

S)u roagft eä^ unbcfonncn frecher Änobc ? 

SBoS roiHft bu an ben Stufen ^ier ber ©öttcr? 
Sie l^ören nid^t ber S3aäl^eit gle^n. — Stel^ auf ! 

(Chr faft fie an* a9ei feiner asetö^ntng fft^rt ^applfo empor unb eilt mit fliegenben 
6(^ritten, o^ne i^n anaufe^en, bem SJorgrunbe ju.) 

(i^r folgenb). 

@ntn)eid^ft bu mir ? bu mu^ mir Siebe fte^n ! 
1655 ^a ! bebe nur ! ©ä ift je^t 3«it, 5U bebert ! 

SBei^ bu, roaS bu get^n ? SKit weld^em SRed^t 

aSagft bu eä, mid^, mid^, einen freien 9Kann, 

2)er niemanb eignet, alö ftd^ felber, ^ier 

3n freoell^aften Sanben feft ju l^alten ? 
1660 §ier, biefc ba ! in ungerool^nten SBaffen, 

§aft bu fte auägefanbt ? §aft bu pc ? Sprid^ ! — 

So ftumm ! ber S)id^trin fü^e Sippe ftumm ? 

@d ift }U Diel ! 

ajie SBange rötet fxä), 
95on 3onte§ ^ei^en ®Iuten überflammt. 
1666 SRed^t, wirf bie Saroe weg, fei, n)a§ bu bift, 
Unb tobe, töte, l^eud^lerifd^e ßirce ! 
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(Sd ift ju mcl ! — 9luf, roaffnc bic^, mein §crj ! 
3lntn)orte ! §aft bu biefe audgefanbt ? 

()u 92^amned). 

@c^ ^tn unb^ol bic ©flamn mir jurütf, 
1670 gflur fic unb nicmanb anbcrd lic^ ic^ fuc^cn. 

3urü(! ! (Sd wage nicmanb, i^r ju na^n ! 
Segelte Söfcgclb ! 3»^ bin nid^t xtxi), 
2)o(^ werben ©Itent mir unb ^eunbe willig fteuem, 
SWein ©lue! oon beiner ^abfuc^t ju erlaufen. 

(nod^ immer abgemanbt). 

1676 3lid)t ®olb t)erlang' id^, nur roaö mein, ©ie bleibt! 

©te bleibet nid^t ! Sei allen ©öttem, nein ! 
Du f eiber J^aft bein SRed^t auf fte vcxxoxxtt, 
als bu ben S)old^ auf i^ren Sufen jüdtteft; 
a)u faufteft i^re 2)ienfte, nid^t i^r geben. 
1680 ©laubft bu, id^ lie^e fte in beiner §anb ? 
5Rod^ einmal, f orbre 2öf egelb unb la^ fte ! 

Satitillo 

erfülle, mag ic^ bir befal^l ! 

^taott. 

3urüdt! 
Du rü^rft an betnen lob, berü^rft bu fie! — 
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©0 ift bein 93ufen bcnn jo gang cnttnenjd^t, 
1685 Dafe er ftd^ nid^t me^r regt bei 3Kenfd^enIetben ? 

gerbrid^ bie Seiet;, gifterfüHte ©d^Iange, 

2)ie Stippe töne nimmerbar ©efang ! 

2)u ^aft Derroirlt ber 2)id^tung golbne ®aben ! 

Den Flamen nid^t entweihe me^r ber Äunft ! 
1690 2)ie Slume foH fie fein aus biejeS Sebenä Slättem, 

2)ie^oc^ empor, ber reinften Kräfte Äinb, 

3n blaue 2uft bad Salfam^aupt ergebt, 

S)en ©temen gu, nad^ benen fie gebilbet : 

S)u ^aft als gift'gen ©d^ierling fie gebrandet, 
1696 Um beine fjeinbe grimmig gu »erberben ! 

SESie änberS malt* id^ mir/ id^ blöber X\)Ox, 

©ittft ©app^on aus, in frühem, fd^önem 3:agen ! 

SESeid^, wie i^r Sieb, war i^r üerflärter ©inn, 

Unb maleHoS il^r §erj, wie il^re Sieber ; 
1700 Derfelbe aBol^Daut, ber ber Sipp* entquoH, 

er wiegte fic^ aud^ roogenb in ber 93ruft, 

Unb 3KeIobie war mir i^r ganzes SBefen. 

SESer l^at bic^ benn mit ä^uberfd^lag »erroanbelt ? 

§a ! SQSenbe nid^t bie 2lugen fd^eu t)on mir ! 
1705 älid^ blidte an ! Sa^ mid^ bein Slntli^ fc^auen, 

3)a^ id^ erfenne, ob bu'S felber bifl, 

Db bieS bie Sippen, bie mein 3Kunb berührt, 

Db bieS bas 2luge, baS fo milb geläd^elt, 

Db, ©app^o, bu eS bift, bu ©app^o? 

(6v fa|t i^ten ^vm unb tcenbet fte gegen fid^. €ie blidCt empor, i^r 9(uge trifft 
hai feinige*) 

(f(^ntergt)oa aufantntenfa^renb). 

aBe^mir! 
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1710 3)u bift CS nod^, ja, baö wax ©appl^oS Stimme, 
SESaS id^ gejagt, bie SBinbe ttagen'ö ^in ! 
(Sä foD ttid^t SButjeln fd^Iagen inbem §erjen! 
D, ed wirb ^eHe, ^eU t)or meinem Slid, 
Unb n)ie bie ©onne nac^ ©eroittetfturm, 

1715 ©tra^It aus ber ©egenroart entlabnen SBoIfen 
gm alten ©lange bie SSetgangenl^eit. 
©ei mir gegrüßt, ©rinnrung fc^öner 3cit ! 
3)u bift mir roieber, roaS bu einft mir warft, 
ei^ id^ bid^ nod^ gefe^n, in ferner ^eimat, 

1720 DaSfelbe ©ötterbilb, baS ic^ nur irrenb 
©0 lange für ein 9Jlenfd^enantli^ ^ielt, — 
3«ig bid^ als ©öttin ! ©egne, ©app^o ! fcgne ! 

Setrüger! 

V(aott. 

5Rein, fürroa^r id^ bin eS nid^t ! 
SBenn td^ bir Siebe fd^rour, eS war nid^t 2^äufd^ung ; 

1725 ^i) liebte bid^, fo wie man ©ötter rool^l, 
aBie man baS ©ute liebet unb baS ©d^öne. 
9Jlit §öl^em, ©appl^o, l^alte bu ©emeinfc^aft, 
3Kan fteigt nid^t ungeftraft oom ©öttermal^le 
herunter in ben ÄreiS ber ©terblid^en. 

1730 2)er 3lrm, in bem bie golbne Seier rul^te, 
6r ift geroeil^t, er faffe 3liebreS nid^t. 

(abgetoenbet vov \iäf l^in). 

§inab in ?!JleereSgrunb bie golbne Seier, 
SBirb il^r 93eft^ um fold^en ^reis erfauft ! 
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^6) taumelte in bumpfer S^runfen^eit, 
1735 Wlit mir unb mit ber Sßelt im büflern ©treite, 

aSetgebend rief id^ bie ©efü^Ie auf, 

3)ie ii) in ©d^lummer glaubt' unb bie ntc^t n)aren ; 

3)u ftanbft oot mir, ein unbegreiflid^ S3ilb, 

3u bem*S mid^ ^in, t)on bem'S mid^ fort 
1740 3Kit unftd^tbaren Sanben mäd^tig jog ; 

Du marft — p niebrig glaubte bic^ mein 3om, 

3u ^od^ nennt bie Sefinnung bid^ — für meine Siebe, 

Unb nur ba§ ©leid^e fügt ftd^ leicht unb mol^I. 

3)a fa^ id^ f ie, unb l^oc^ gen ^immel fprangen 
1745 2)ie. tiefen Duellen alle meineö IJ^«^^^^«/ 

3)ie ftodfenb oorl^er weigerten ben ©tral^I. 

Äomm l^er, ?KeIittion, f omm ^er gu i^r ! 

D, fei nic^t bange, fte ifl milb unb gutig. 

©nt^ütt ber 3lugen fd^immernben Sr^ftatt, 
1750 2)a^ Re btr blicfe in bie fromme 93ruft 

Unb freubig o^ne 5Jla!eI bic^ erfenne ! 

«Melitta 

(fc^ttd^tern na^enb). 

©ebieterin ! 

(Ite von f!(9 ^altenb). 

gort oon mir ! 

«Melitta. 

21^, fte 3ümt ! 

©0 mär' fte bod^, mas ic^ gu glauben fd^eute? 
Äomm ^er, SWelittion, an meine ©eite ! 
1765 a)u foHft nid^t gu i^r fle^n ! S3or meinen Saugen 
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©oH bid^ bie Stoljc nic^t bcleibigen, v . 

S)u foHft nid^t flc^n ! ©ie fennt ntd^t bcinen SBett, 
3txä)i i^rcn, bcnn auf i^rcn Äniccn würbe 
©ie fonp, bie ©d^ulb bet Unfd^ulb, fhimm bir l^ulb^gen ! 
1760 §ier^er ju mir ! ^ier^er ! 

»elitta. 

3lein, la^ mid^ fnien ; 
Sßie'd roo^I bem Äinbe giemt vox feiner 5JRutter, 
Unb btinft i^r ©träfe red^t, fo ftrafe fie, 
3d^ TOin nid^t murren roiber il^ren SBiUen. 

3?id^t bir aDein, au6) mir g^^örft bu an, 
1766 Unb mid^ erniebrigft bu burd^ bicfe S)emut ! 
3lo(f) giebt eö 3Rxttd, baä unS gu ergmingen, 
aOBaä fie ber Sitte ftörrifc^ rau^ t)erfagt. 

9ReIitta. 

D, mar' eS aud^ ! mid^ freut nur i^re (Sabe, 

erjmungen märe mir baö ^öd^fte ®lüdt gur Saft. 
1770 . §ter min id^ fnien, biö mir ein milber 93Iidt, 

ein gütig SBort SSergei^ung angefünbigt. 

2ßie oft fd^on lag id^ ^ier an biefer ©teile, 

Unb immer ftanb id^ freubig mieber auf ; 

©ie mirb mid^ bieSmal mcinenb nid^t entlafjen ! 
1775 Slidt auf bein Äinb l^ernieber, teure ^Jrau ! 

(fte^t, bad (Aeflc^t auf ^uc^ariS' ©d^ulter gelernt). 

tptaom 

Äannft bu fte l^ören, unb bleibft falt unb flumm ? 
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miitu. ' 

©te tft ni^t falt, unb wenn aud^ fc^rocigt i^r SRunb, 
^^ fü^r i^r §ct3 gu meinem ^ergen fpred^en ! 
©et Stid^tet/ Sapp^o, jmifd^en mir unb il^m ! 
1780 §ei^ mic^ i^m folgen, unb id^ folge il^m, 

§ei^ mic^ i^n flie^n I — o ©ötter ! aiDeS ! SlUeö ! 
S)u jitterft! — ©app^o, ^öreft bu mic^ nid^t? 

(äRelitten umfc^Ungenb unb ebenfaOd ^tntnieenb). 

2)en 3Kcnf(^en Siebe unb ben ©öttcm ®^rfurd^t, ^ ^ 

@ieb unö, maä unfer, unb nimm ^in, wa^ bein ! 
1785 Sebenf c, maS bu tl^uft unb mer bu bift ! 

(fä^rt bei ben legten Porten empor unb hiidt bie ftnieenben mit einem ftarren 
iBli(te an, menbet ft(^ bann fc^neD ab unb ge^t). 

«Melitta. 

SEBe^ mir! fte fliegt, fie ^at tl^r ^inb oerfto^en. 

(Sapp^o ab. (Sud^arid unb Tienerinnen folgen.) 



Picrter 2tuftrttt, 

S r i g e o^ne @ a p p ^ o unb (^ u (^ a r t ft. 

©tc^ auf, mein Äinb ! 3u SKcnfc^en fle^c nid^t, 
3lod) bleiben und bie ©ötter unb mir felbft ! 

3^ lönn nid^t leben, menn fte mid^ oerbammt, 
1790 3^r 9luge toar oon jel^er mir ber ©piegel, 

3?or bem ic^ aü mein %f)\in unb f?ü^Ien prüfte, 
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6r geigt mir jc^t bie eigne Ungcftalt. 
3Q3aä mn^ fte leiben, bie gcf ränfte %xa\x ! 

^ 2)u lei^ft i^r bein (Sefül^I. (Sang anbre SBogen 

1795 (Streben fid^ in biejer ©tolgen Stuft ! 

©d^eint fte auä) ftolj, mir mar fie immer gütig, . 
^-v.^ SBenn oft aud^ flreng, ed barg bie fd^arfe ^üHe 

\ ^JKir immer eine fü^e, ^olbe ^rud^t. 
N^ aSe^ mir, bafe id^ baS je oergeffen tonnte ! 

1800 3amo^I ! me^ bir, ba^ bu ed je oergeffen ! 

yi^aon. 
aSaä gittert i^r, lennt il^r fte gar fo milb ? 

Kllumned. 
Sie gürnte, als fie ging, unb o^ne ©c^ranfen 
aBie i^re Siebe ift i^r Born. 3)rum me^ eud^ ! 

SBaS fann fte bro^n ? 

K(|amne0. 

S)er flüd^t'gen Sflaoin SCob. 

$<iaoit. 

1806 3Ber fagt bas ? 

K^amned. 

S)ie ©efe^e biefeS Sanbed. 

3d^ fd^ü^e fie ! 

Klumited. 
S)u? Unb werf c^ü^et bid^? 
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Unb galante ^icr bie 6rbe oot mir auf, 
Unb bonnette bie ©ee, mid^ gu üerfd^Ungen, 
aSerm&d^te fie, bie Äräfte ber 3lat\xx 
1810 3n graufeg Sünbniä roiber mid^ gu einen, 
geft \)alV ii) biefe, lac^enb i^reö 3orng, 
©ie felbft unb i^re 2)ro^ungen t)eraci^tenb ! 

K(|amtte0. 

. 3Serad^ten ? ©app^on ? Unb wer bift bu benn, 

3)a^ bu bein Sort magft in bie ©d^ale legen, 
1816 3n ber bie 3Dlenfd^^eit il^re ©rften wiegt ? 

Su fpred^en roagft, wo ©ried^enlanb gefproc^en ? 

Slöbfic^t'ger, freüler %\)ox, bünft ftc bir wertlos, 

©eil o^ne ma^'\tab bu für i^ren SBert? 

$Rennft bu baö Äleinob blinb, weil eS bein äuge? 
1820 3)a^ fte bic^ liebte, ba^ fie au^ bem ©taub 

Die unbanfbare ©d^lange ju ftd^ ^o6, 

Die nun mit gif t' gern 3^^" il^r §er/\ j^erflei jd^t ; 

2)a^ i^ren SReid^tum fie an bic^ oergeubet, 

Der leinen ©inn für fold^er ©d^ä|e SBert, 
1825 Dad ift ber eing'ge gledf in i^rem Seben, 

Unb feinet anbern jei^t fie felbfl ber 9Jeib. — 

©prid^ nid^t ! — ©elbft biefer Stro^, tn bem bu nun 

Did^ aufle^nft roiber fie, er ift nid^t bein ! 

SBie ^ätteft bu auS beiner 9Jiebrigfeit, 
1830 35on ben 3Serge^nen ber SSergeffenfte, 

(Seroagt, gu munen roiber §ellaö' Äleinob ? 

Da^ fie bid^ angeblidt, gab bir ben ©t^lg, 

3Rxt bem bu nun auf fte ^emieber fie^ft. 

Der Did^tung SRu^m nid^t mag id^ i^r beftreiten. — 
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Kdamiied. 

1835 S)u magft cä ntd^t ? @i boc^ ! 3llä ob bu'd lönnteft ! 
§0(1^ an bcn ©tcnten l^at fic i^rcn Flamen 
SKit biamantnen Settern angefc^rieben, 
Unb mit ben ©tetnen nur wirb er üerlöjd^en ! 
3n fernen S^iUn, unter fremben SWenfc^en, 

1840 2ßenn längft verfallen biefe morfc^en ^ilUen 
Unb felber unfre ©räber nid^t me^r fmb, 
SESirb ©appl^oä Sieb nod^ t)on ben Sippen tönen, 
SESiifb leben nod^ t^r 3lame — unb ber beine. 
2)er beine, ja ! ©ei ftolj auf bie Unfterblid^feit, 

1846 S)ie bir ber greüel giebt an i^rem §aupt ! 

3n frembem Sanb, bei fommenben ©efc^led^tem, 
aSenn fd^on S^^r^unberte, nod^ ungeboren, 
i^inabgeftiegen in baö ©rab ber 3cit, 
SBirb es erfd^aHen nod^ aus iebem SKunbe : 

1850 ©app^o ^ie^ bie, bie biefeö Sieb gefungen, 
Unb ^^aon ^ei^t er, ber fie l^at getötet ! 

»lelitta. 

D ?P^aon ! 

SRu^ig! gflu^ig! 

3lrmer 2^röfter ! 
©ebeutft bu 9lu^' mit unru^ooHer ©timme? 
©ie fenne i^r aSerbred^en unb erjittre, 
1855 3)ie aiad^e menigftenS oermiffe ©app^o nid^t! 
S)u magft ber 3)id^tung 9lu^m i^r nid^t beftreiten ! " 
Unb meldten fonft beftreiteft bu i^r benn ? 
SBagft bu'S, an i^rem §erjen mol^I ju jroeifeln, 
3)er, maä er ift, nur il^rem ^erjen banf t ? 
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iseo ©ic^ um bid^ ^cr ! (S8 ifl fein ctng'gcr. ^ier, 

2)em fic nic^t roo^Iget^an, bcr ntc^t an fic^, 

3n §auS unb gelb, an ®ut unb bei ben ©einen 

SSon i^rer 3KiIbe teid^e ©puren trägt ; 

5Rid^t einer, beffen ^erg nic^t ^ö^er fd^lüge, 
1865 Sßenn er fid^ ^Jl^tileneä Stirger, 

SBenn er ftd^ ©app^od Sanbgenoffe nennt. . 

^ag jene Sebenbe an beiner ©eite, 

©enoffin, fd^eint'ö, ber X\)ai me^r, alö ber ©c^ulb/ 

2ßie gegen ftd^ bie ^errin fie gef unben ? 
1870 2Bal ^atte roo^l bie ©flaoin bir gu bieten ? 

3Q3enn fie bir roo^Igefiel, jo war eö ©app^oä (Seift, 

2ßar ©appl^oö milber, mütterlid^er ffieift, 

2)er anfprad^ bid^ a\x^ il^reö aSJerfed 3Jlunbe. 

D, preffe nur bie ©tirn ! bu ftrebft oergebenS^ 
1875 3)u löfd^eft bie ®rinnrung nimmer au^ ! 

Unb maä miUft bu beginnen ? SBo^in flie^n ? 

Äein ©d^u^ort ift für bid^ auf biefer ©rbe ; 

3n iebeö 3Kenfd^en frommgeftnnter SSruft 

@r^ebt ein geinb bem geinbe fid^ beö ©d^önen. 
1880 aSorange^n mirb ber 9luf »or beinen ©(^ritten, 

Unb fd^reien wirb er in ber SKenfd^en D^r : 

§ier ©app^oS 5Wörber ! §ter ber ©ßtter geinb ! 

Unb oogelfrei mirft bu baä Sanb burd^irren 

3Jiit i^r, ber bu 3Serberben gabft für Q^nli, 
1885 Äein ©ried^e öffnet bir fein gaftlid^ ^an^, 

Äein ©Ott geroäl^rt bir (gintritt in ben lempel, 

Srbebenb wirft bu flie^n üom Dpfer-Slltar, 

SBenn ^JJriefterä ©prud^ Un^eilige entfernt, 

Unb fliel^ft bu, wirb bie graufe ßumenibe, 
1890 3)er Ünterirb'fc^en fc^marge SRac^ebotin, 

^ie ©c^langen^aare fd^ütteln um bid^ ^er, 
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2)ir ©app^oS SRamcn in bic D^ren frcifc^cn, 
S3iS btc^ bad ©tab üerfd^Iungcn, baä bu grubft! 

Relitta. 

§alt ein ! §alt ein f 

SEBillft bu mid^ rafenb mad^en ? 
9^ttmne0. 

1895 3)u roarft'S, als bu bie §o^c oon bit ftie^eft! 
©entere nun bie %xvid)i, bie bu gepflanjt! 

»elitta. 

3u i^r ! 

SBer rettet mid^ auS biejer Dual ? 
fünfter 2tuftrttt, 

93ifl bu ^ier, SR^amneö ? eilig fomm ! 

Kl|amtte0. 

2Bo^in? 

Su ©app^on. 

Kiamned. 
2BaS— ? 

3^ fürchte, fie ift tranl. 
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K|amiie0. 

1900 2)ie ®bttet rocnbcn'd ab ! 

Sc^ folgte i^r oon fem 

hinauf gut gro^n ^aUc, unb t)erftec!t 

^tvDai)t' td^ aD i^t 2;^un mit fd^arfem Sluge. 

2)ort ftanb jie,.,an ein ©äulcnpaar gelernt, 

hinunter fd^auenb in bie weite ©ee, 
1906 S)ie an ben ^Ifenufetn branbenb fd^äumt, 

©prad^= unb bewegungslos ftanb fte bort oben, . 

3Wit ftanen 2lugcn unb erblaßten SBangen, 

3nt ÄreiS oon 3WarmorbiIbem, faft als ihresgleichen. 

3lur mand^mal regt fie fic^ unb greift nad^ SSlumen, 
1910 3flad^ ®olb unb ©d^mudt, unb roaS i^r arm erreicht, 

Unb roirft'S hinunter in bie laute ©ee, 

S)en ©turj mit fe^nfuc^tSooDem 2lug* oerfolgenb. 

©d^on wollt* id^ na^n, ba tönt' ein klingen burc^S ©emac^, 

Unb gudfenb fu^r eS burd^ i^r ganzes SESefen. 
1915 j S)ie 2eier mar'S, am Pfeiler aufgefangen, 
. 3n beren ©aiten laut bie ©eeluft fpielte. 
• ©d^mer atmenb blidft jie auf unb fä^rt gufammen, 
;9ßie oon ä3erü^rung einer ^öl^em SRad^t. 

3)ie Saugen auf bie Seier ftarr geheftet, 
1920 * Seieben fid^ mit eins bie toten 3üge, 

Unb frembeS Säd^eln fpielt um i^ren SWunb. 

ge^t öffnen fid^ bie ftrenggefd^lo^en Sippen, 

es tönen SBorte, fd^auerlid^en ÄlangS, 

2luS ©app^oS 3Runbe, bod^ nid^t ©app^oS SBorte. 
1926 SRufft bu mir, fprid^t fte, ^eunbin? 3Ra^nfl bu mid^ ? 

D, id^ oerfle^' bid^, greunbin an ber Sßanb ! 

2)u mal^nft mid^ an oerflo^ne 3cit ! $ab ©ant ! — 
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2ßte jte bie SBanb etteid^t, unb roic bic Seiet, 

^oä) oben ^ängenb, roet^ iö) nid^t ju fagen, 
1930 2)enn wie ein Sli^flra^I flirrte mid^'S oorüber. 

3e^t blid' id^ ^in, fte l^äll baS ©ÄÜenfpiel 

Unb brüdEt e§ an bie pürmberoegte Sruft, 

2)i^ ^örbar laut ben 2ltem nal^m unb gab. 

Den Ärang bann/ ben ol^ntpifd^en, beö ©iegeS, 
1935 Dort aufgefangen an bem §auSaItar, 

©d^Iingt fte um§ ^aupt unb wirft ben ^urpurmantel^. 

§od^gIil^enb, fo wie er, um i^re ©d^ultern. 

SBer fie je^t fal^, jum erflenntale fa^, 

3luf beö antares l^ol^en ©tufen fte^enb, 
1940 S)ic Seier in ber §anb, ben Slidt ge^obeit, 

©e^oben il^re ganjje Sid^tgeftalt, 

SSerflärungSfc^immer über fie gegoffen, 

21IS Überirb^f^e i^äiV er fie begrübt 

Unb pim ®ebet gebeugt bie fd^roanfen finiee, 
1946 Dod^ regungslos unb ftumm, fo wie fte war, 

gü^It' id^ oon ©d^auber ntid^ unb ©raun ergriffen, 

3^r lebenb toter S3lid entfette mid^, 

Drum eilt' id^ — 

Kliamned. 

Unb oerlie^eft fte ! — 3« i^i^ ' 
Dod^ fte^ ! 3lal)i nic^t— ? ©ie ift'S ; fte felber fommt ! 
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Sec^fter 2tuftritt. 

©app^o, reid^ gellei^et, wie im erften Slufguge, bett ^urpurmantel um bie 

©d^ultem, bett Sotbeer auf bem i^aupte, bie golbne Seier in ber $anb/ erfd^eint, 

von i^trett (I^ienerinnen umgeben, auf ben Stufen bed ©äulenganged unb' fd^reitet 

emft unb feierlich herunter. t 

* ßonje $aufe. ' ' 

«Melitta. 

1950 D ©app^o, ©cbieterin! 

(ru^ig unb emft). 

«Melitta. 

(ScfaHeit ift bie Sinbe meiner Eugen ! 
D, la^ mx(f) roiebet beine ©llaoin fein, 
• SBaS bit gehört, beft^ eö unb t)etjei^ ! 

(ebenfo)» 

©laubft bu fo übel ©app^on benn beraten, 
19B5 2)a^ (Saben fte t)on beirtet $anb bebarf ? 
SBaä mir gehört, eä ifi mir fd^on geworben ! 

D ^bre, ©app^o ! — 

3li(i^t berühre mic^ ! 
3(1^ bin ben ®öttem l^eilig ! 

SBenn bu mid^ 
3Rit ^olbem 9luge, ©app^o, je betrachtet — 
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1960 2)u fpttd^ft t)on Dingen, bic »ergangen finb. 
^d) fud^te btd^ unb ^abc mid^ gefunben! . 
S)u fa^teft ntd^t mein ^etj, fo fa^re l^in ! 
Sluf feftem ®runb mu^ meine Hoffnung fu^en. 

So ^affeft bu mid^ alf o ? 

Sieben ! §aflen i 
1966 (Siebt es fein S)ritted me^r? 3)u warft mir wert 
Unb bift es nod^ unb mirft mir*S immer fein, 
®leid^ einem lieben SReif genojfen, ben 
Stuf lurjer Überfahrt beS ^ufÄDS Saune 
gn unfern 5Rad^en führte, bis baS Si^I eneid^t 
1970 Unb fd^eibenb jeber manbelt feinen ^fab, 
5Rur mand^mal aus ber fremben weiten gerne 
S)eS freunblid^en (Sefä^rten fid^ erinnemb — 

(Tie ©tintme oerfagt i^r.) 
((en)egt>* 

D ©app^o ! 

©tiH ! Sa^ uns in 9flu^e fd^eiben ! 

(3u bcn Übrigen.) 

3^r, bie i^r ©app^on fd^mad^ gefe^n, t)erjei^t ! 
1975 ^(i) xoxU mit ©appl^oS ©d^mäd^e eud^ t)erfö^nen, 
©ebeugt erft geigt ber Sogen feine Äraft ! 

(9(uf ben 9(ltar im ^intergtunbe geigenb.) 

S)ie glamme jünbet 2lp^robitenS an, 
S)a^ l^eH fte ftra^Ie in baS SWorgenrot ! 

m gefc^iebtO 
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Unb nun entfernt eud^, lajfet midi, aUetn, 
1980 3lßeine mit ben 3Reinen mx6) beraten ! 

9l(amned. 

©ie roiH'S, la^t unS ge^ord^en, fommt, i^r äße ! 

(»ortrctcnb). 

®r^abne, ^eiPge ©ötter ! 
3^r ^abt mit reid^em ©egen mid^ gefd^müdtt ! 
3n meine §anb gabt i^r be§ ©angeS Sogen, 
1985 3)er 2)ici^tung üoßen Äöd^er gabt i^r mir, 
@in §erj, gu fül^Ien, einen ©eift, gu benlen, 
Unb Äraft, gu bilben, waS id^ mir gebadet. 
^f)x f)abt mit reid^em ©egen mid^ gefd^müdft, 
3d^ bani' eud^ ! 

1990 gl^t ^abt mit ©ieg bie§ fd^road^e §aupt gefrönt 
Unb auSgefät in roeitentfemte Sanbe 
3)er 3)id^trin Stu^m, ©aat für bie ©roigfeit ! 
@ä tönt mein goIbneS Sieb t)on fremben ßungen, 
Unb mit ber @rbe nur wirb ©appl^o umerg4n. 

1996 ^6) bani' eud^ ! 

^\)x \)aht ber 3)id^terin vergönnt, ju nippen 
2ln biefeS SebenS fü^ umMngtem Äeld^ ! 
3u nippen nur, gu trinfen nid^t. 
D, fel^t ! ©e^orfam euerm ^ol^en SBäin!, 
2000 ©e$* id^ il^n l^in, ben fü^ umfrängten Sedier, 
Unb trinf e nid^t ! 

SSoKenbet l)ab* id^, mag il^r mir geboten, 
2)arum perfagt mir nid^t ben legten So^n ! 
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^ie euä) ge^öten^ fennen nx6)t bie Sd^ioäd^e/ 
2006 2)et Ätanf^eit 9iatter friedet fte nid^t ^inan, 
3n t)oIlct Äraft, in i^reS ®afeinö Slüte 
SRc^mt i^r ftc tafd^ hinauf in eure SBo^nung 
©önnt mit ein gleid^eS, honenroertcS i^oä ! 

D, gebt nx6)t ju, ba^ eure ^tieftetin 
2010 ein 3icl beä §o^neö werbe eurer ^etnbe, 

@in ©pott beS J^oren, ber fid^ weife bünft. 

3l^r brad^t bie Slülen, bred^et aud^ ben ©tantm ! 

&a^t mid^ DoKenben, fo wie id^ begonnen, 

(Srfpart mir biefeS Slingenä blut'ge Dual. 
2W5 8u fd^wad^ fül^r id^ mid^, länger nod^ ju fämpfen, 

®ebt mir ben ©ieg, erlaflel mir ben fiampf ! 

(SBcgeiftcrt) 

2)ie flamme lobert, unb bie ©onne fteigt, 

3d^ fü^rs, id^ bin erhört ! ^abt 2)anl ! i^r ©ötter ! 

S)u $^aon, bu 3KeIitta, f omml ^eran ! 

($^aon auf bie @tirne fttffenb.) 

2020 @g füffet bid^ ein ^eunb aus fernen äßelten, 

(ÜRelitten umartnenb) 

®ie tote 3Kutter fd^idft bir biefen Äu^ ! 

3^un ^in ! bort an ber i^iebeögöttin 3lltar 
(Srfüße fid^ ber Siebe bunfleö Sog. 

(üilt bem mtave ju.) 

9{ltamned. 

SaSag ftnnet fie ? Serf lärt ift aß i^r SOSefen, 
2025 ©lanj ber Unfterblid^en umleud^tet fie ! 
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(auf eine ßr^ö^uno beS Uferd ^intretenb unb bie j^änbe über bie beiben 
audftrecfenb). 

- 3)en aJknfd^cn :^iebe unb ben ©öttetn e^rfurd^t ! 
©enteret, waS eud^ blü^t, unb beutet mein ! 
©0 ga^Ie id^ bie le^te ©d^ulb beä Sebeuä, 
3^t ©Otter, feßuet fie unb ne^mt mx6) auf ! 

(©türät fi(^ »om Seifen in« ÜKcer.) 

2030 §alt ein ! §alt, ©app^o ! 

SWelitta. 

2Be^ ! fie ftütgt, fte ftirbt ! 

$l|aott 

(mit aWeUtten befc^äftigt). 

©d^neU §ilfe ! gort anS Ufer ! Rettung ! §ilfe ! 

(öinlge ab») 
(bcr aufä Ufer geftiegen)» 

3^r ©Otter, wenbet ab \ bort jene ÄUppe, 
Serü^rt fte bie, ift fie jerfd^eßt, jerfd^mettert ! — 
3:ra9t fie oorüber ! — SBäe^ ! — So ift gefd^e^n ! 

2036 SBtt^ treifd^eft bu ? SRad^ Sännen! ©let! JHettet! 

9l|amtte0 

(bcrabfteigenb). 

§alt tin ! @ä ift ju fpät ! ©önnt i^r baä ©rab, 
a)aS fte, t)erfd^mä^enb biefe falfd^e @rbe, 
©ewä^It fid^ in be§ 3)ZeereS ^eir gen. fluten! 
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Mlamned. 

SCot! 

2Bc^ mit ! Unmöglid^, nein ! 
9l|aiittted. 

es ift - 

2040 aSerroeHt bct Sorbcer unb baö ©aitenfpiel t)crtlungen ! 
— @ö war auf ©tben i^te §cimat ntd^t. 

(3Wit crl^obenctt §änbcn.) 

©te ift jurücfgefe^tet gu ben ^i)xm. 

a)eir aSorl^ang fällt. 
Gnbe. 
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NOTES. 



The figwe» rtf er to lines. An asterUk designates something that occura in the 
stage directions, the number of the nearest line heing added in order that the 
expresaion may he eatily/ound. 



ftatl fCtt0ltfl SBefl; the pen name of Joseph Schreyvogel, Grill- 
parzer's mentor and friend. See Introduction, p. vii f. 

FIRST ACT. 

The first act, as well as a part of the second, is devoted to the 
E xposition of the dram a. The principal characters are introduced, 
and we are informed in an artistic manner of the events that precede 
the opening of the play. Grillparzer feit that he must strongly 
emphasize Sappho's greatness as a poetess, the love and enthuslastic 
admiration of the Lesbians for her charming personality, and her 
wonted calmness of soul, in order that after the storm of passion 
sweeps over her and she appears as a jealous woman, she may awaken 
pity instead of abhorrence. 

While there is little extemal action in the Exposition, Sappho, 
Phaon and Melitta are so created and presented that they imme- 
diately arouse our deepest interest. We look into their hearts and 
read them like an open book; in fact, we soon know the three 
persons better than they know themselves. Their utterances show 
US what will inevitably hapt)en, and we look forward to it with 
breathless attention. 

* «^^i<^ = ®p^cu, *ivy.' 

* 8lifetllilltlf ; an elevation in the shape of a couch, made of earth 
and covered with turf. 
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First Scenb. 

2 f. Rhamnes laments his inability to fly tp meet Sappho. 

Before bo| supply some such expression as * What a pity.' TJiat 
is used in the same way in English. Cf . Shakspere's Othello^ Act II, 
Scene 3 : 

O that men should put an enemy in their mouths to steal away their brains ! 

3. Supply ift both after 5u| and after Icbcnbig. 

5. trifft/ ' Wts off,' * describes accurately.' 

6. föad =<=; Sßarum. 

10. flBal fragt tia6 SRätiftett tui^ fo tountierlii^ ! ' What a stränge 
question the girl asks!' 2lu(^ is intensive. The form fragt istabe 
preferred to frögt, as fragen is properly a weak verb. 

11. 0()|llMlta ; a city of Elis in the Peloponnesus, where belore 
assembled Greece games (cf. 212 f.) were celebrated every four years 
in honor of Zeus. Grillparzer takes a poet's license here, for no poetic 
contests were held in connection with the athletic games. 

14. etilen SBettIam)lf9, * of noble rivalry.' 

21 f. tiel ®efattge0 . . . l^itttiett, *.to fetter the unschooled freedom 
of her song with the sweet bond of euphony.' The fact that JjaJaa^ 
been Sappho's teacher explains and justifies his attitude towards 
Phao li in th e ßflü mt 

^,^^4. Melitta's loving eyes see only the dear face of her mistress 
and friend, not the wreath that immortalizes the poetess. 

26. fi^Ieitter Soll, 'paltry tribute.» 

32. tier Seier nttti tiel Sogend ®^ii ; Apollo. 

33. boi^ il|r ge|t/ * yet you must go.' Here, as often, the present 
indicative is used for the imperative. 

36. $|{ii^t ; predicate. Supply ift. 

40. In the exuberance of his joy Rhamnes calls forth the maidens, 
and then sends them away almost immediately. This gives the poet 
an opportunity to bring Melitta before our eyes and to show us the 
Impression that Phaon's appearance makes upon her. 

Second Scene. 

*43. mit . . . l^eftiantttetl, *drawn by. . . .' 
46. She means that she values it only because it reflectB honor 
upon her town. 
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48 ff. She refers to her career as a poetess. 

50. tOi|]^tlflntl0lft|tttie 8ll|l/ ' deUriously fervid joy.» 

51. ixuutnt ; i-e., with emotion. 

52. The cypress was anciently used at funerals and for the adom- 
ment of graves. 

55. erfrent ; supply |at. 

58. frmle, * presomptnous ' ; freoel for frevelhaft is unusoal and 
poetic. 

61. Order : 3^t äBort f^at fie mel^r gefc^müdt ald ganj ©viec^enlanb 
[eö get|an ^ot]. 

63 ff. Great stress is here laid on her relations to the Lesbians in 
Order that a motive may he furnished for their zeal in her behalf 
towards the end of the play. 

66. n«ttg, 'duly,' *fully.' 

66 1 Not only does her heart respond to their hearts, bat her eyes 
repay their tears with tears. 

73. fli^ fetten ^n, * take his place among.' 

81. f^lkW 16^, *do you mean to say I could have . . . ? * This inter- 
rogative subjunctive, which is the subjunctive of indirect discourse 
with the governing clause to be supplied, implies an emphatic denial. 

83. His modesty is the best proof of his worth. 

85. * You are securing for yourself what you disclaim.' 

87. 9Rögt ilir'0 immer toiffeit ! * You are welcome to know it ! » 

96. The laurel is the reward of the poetess, while the myrtle is 
sacred to Aphrodite, the goddess of love. It was customary to crown 
happy lovers with myrtle, and in Germany even to this day the bride 
wears a myrtle wreath instead of the orange blossoms used in this 
country. 

Third Sgenb. 

107 ff. Sappho always gives more than she receives. 

109. »e^fettttttf«, 'barter.' 

115. tit @t\i^t»iiitt ; tradition says that Sappho had three brothers, 
one of whom, Charaxus, was severely satirized by her on account of 
his love for a woman of bad reputation. 

118. fie ; repeats bie ®ef c^ioifter, the object of ftie(, because this 
object is so far from the verb. 

fCftfVOlt/ which was the name of a river in the lower world, Is 
used by syi^^docl^e for the infernal regions in general. 
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122 NOTES. 

123. It is the irony of f ate that this is the very thing she is to lose. 

126. UnermefUftfeit 'it)ouiidies8feeimg.' 

132. »eif t4 ^01^ fattnt, toa« i4 (enitllte, ' BeaUy, I hardly know 
what I am doing.' ^0(^^ with the verb placed at the very beginning 
of the clause, is often osed for very strong emphasis. 

145-54. "Hie mam sentence is: Unb \A\i bu iDidlic^ bctttt bic ^o^c 
grou; bie . . . bcr 9iuf mit Subcl ju bcn ©temen §cbt ? All the rest 
is parenthetic. 

146. 9el0^d«3ltfel ; the Peloponnesus derived its name from a hero 
of Greek mythology, Pelops, who was the sou of Tantalus and the 
grandson of Zeus, "nie promontory of Taenarum iu Laconia is the 
southemmost point of the Greek mainland, and roughly speaking 
Thrace may be said to form the northem boundary. 

160. ihrotltQtl9 l^attb ; Eronlon, son of Kronos, — a patronymic 
for Zeus, — is supposed to have flung the Islands into the sea with bis 
mighty band. The inhabitants of them are far from the mainland 
and from other human beings. 

151. tCit fCffctt« teilet/ fonuetlliellet ftifle ; this has reference to 
~^e Greek cities in Asia Min(H*. 

153. Sie leitre ^Bttetf^tail^e ; the Greeks might naturally suppose 
that their own tongue came from the gods. l^ey called all other 
nations barbarians, which seems originally to have meant *stam- 
merers,' 

fittgetl^, *melodiously.' 

158 f. His only title to fame is bis association with Sappho. 

160. fi^leittgeflimiiitett, * out of tune.» 

168. ^e Stolle/ ' the scroU.' 

173 f. Beautiful Adonis, Aphrodite's beloved, was killed by a wild 
boar. Her grief was so great that the gods of the lower world finally 
consented to allow him to spend six months of every year with her 
above. 

176. Andromeda and Atthis are names which occur in two or 
three of the fragments of Sappho's poetry. These fragments are so 
Short that it is impossible to determine who the two persons were and 
what their relation to the poetess was. 

According to the best usage of to-day in ordinary prose, only 
those proper names which end in -e or in a Sibilant may form the 
genitive in -end/ and even those have rather the ending -d and 
the apostrophe respectively. The nominative being 9Cnbto/meba/ 
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Stnbro'mebad would, therefore, now be the regulär prose form of the 
genitive. The accent is Slnbtome'bcttä here, as the metre clearly shows. 

178. li^er Mtoente, ' caused to heave.* 

182. * And gazmg into the darkness of the spacious cottage.* 

185. tBOflf id|, 'I ahould ' 

189. 9tttt9' t(tl0'; '^ Homer Pallas is spoken of as y\avKQris 
'AS^miy ' gleaming-eyed Athene/ while Hera appears as Xei/Jct^XcMt 
"Hpiy, *white-armed Hera.' 

190. tei^mrittottftetl/ literally, ^charm-interwoven'; say, *full of 
channs.' Aphrodite's magic, embroidered girdle is constanüy men- 
tioned in connection with her. In it * lork love and desire, and loving 
converse that steals the wite even of the wise.' As it inspired love for 
the person that wore it, Hera'once borrowed it to try the influence of 
it upon Zeus. Cf. Iliad, XIV, 214 ff. 

196. %n noVUn %UdtU\(i^ntt, *the light, fleecy clouds.' 

201. Sappho's Image was the composite of all these charms of 
nature. 

204f. M... nun, *now when ' 

205. 3ti U9 IBagenklltfed streit, *to take part in the chariot 
racing.' 

207. Ihrone, 'wreath.» 

213. ^t9 XiBfnB frolied @^tel ; throwing the discus to the greatest 
possible distance was one of the favorite gymnastic exercises and 
athletic contests of the Greeks. The discus was a circular plate of 
stone or metal, abont twelve inches in diameter. 

214. ilitititigdliQlIeti/ *fall of anticipation.' 

216. Cf. note on 132. Here there is the additional force of a 
reason for what precedes, * for I had .,.."* 

217. Cf. SchiUer's Wühelm TeU, Act HI, Scene 2, 1710 

(da W i(^ bi(^, bie ftrone aOer ^rauen^ 

and Die Jungfrau von Orleans, Act I, Scene 4, 614 ff. : 

fdin i^ eu(^ 
92o(^ arm, ha i^ bie Ürone aOer grauen 

218. See note on 11. 

219. fUfiiild (abont 620-680 b.c.) ; a great lyric poet, — a con- 
temporary of Sappho. His name is llnked with that of our poetess 
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on account of both being Lesbians, and still more because of their 
intellectual afldnity. Alcaeus was the author of hymns to tbe gods, 
drinking songs, political songs, songs of war and love. One of the 
fragments of bis poetry contains tbese words : *' Chaste Sappbo, with 
tby dark tresses and tby gentle smile, fain wonld I speak, but awe 
restrains me." 

ftnalreoit (about 663-478 b.c.) ; a native of Teos, a city on the 
coast of Asia Minor, who belonged to the same school of poets as 
Alcaeus and Sappbo, but really flourished considerably, later. Ile 
sang of love and wine. 

220. They could not loosen the bonds of enchanting anticipation 
which held bis senses enthralled. This verse is not very different in 
meaning from 214. 

226. (ii^tHerfagtett, * withheld from the light.' They were not visible. 

227. The meaning appears to be that the white dress flowed down 
over the fair body like a brook over hüls covered with flowers. The 
figure seems strained. 

229. filtittQ, *having a meaning,' * symbolically ' ; translate finnig 
^avi, * with delicate symbolism.' 

232. $ttt)lttrmattte( ; ^urpttr means ^ crimson.' It may be well to 
remind the Student that **the ancient words which are translated 
pwirple are supposed to have been used for the color we call crimaon.''^ 
See Webster's International Dictionary. 

239. fCl^nttltQ/ 'presentiment.' 

240. nun, nhen.» 

241. K this verse, instead of referring to bie Seiet, refers to 
Sappbo, — which would certainly seem more natural, — it is hardly 
in accord with the strict rules of syntax, for at the end of 240 the 
subject of the principal verb has changed from bu to bie Seier. 

I^OÜeittlttng/ 'mastery.' 

245. fi^amentgeiflert/ 'deprived of bis wits through confusion.' 

247 f. Even now he has not recovered from the hypnotic effect 
that her presence produced upon bim when he first saw her. 

262 f. These golden gifts of the gods make existence doubly 
secure. 

264. No other race has ever had so keen a sense of physical 
beauty as the ancient Greeks. 

270. Cf . Schiller's Maria StuaH, Act III, Scene 6, 2578 : 

3ft fieben boc^ bei fiebend ^öc^fted ®ut\ 
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271 ff. Well has the choir of the muses, who preside over song, 
chosen as the poet's reward the cold, harren and odorless laurel, for 
whoever Stands upon the heights of artistic success is deprived of the 
warmth of love and sympathy that unite everyday mortals in the 
Valleys below. 

The feeling of satiety, which is strongly emphasized here and else- 
where, explains how she happened to give her heart to Phaon. 

275. ' It is very uneasy Standing on the heights of human greatness/ 

282 f. " Art shall beautify life, and life offer material and occasion 
for songs.*' Lichtenheld's Schulausgabe, Stuttgart, 1891. 

285. tien Sfitttett, t^it t^it ßeHe Uf^i ; the Elysian Fields, the delight- 
ful region in the lower world where the blessed dwelt after death. 
Past these fields flowed Lethe, the river of forgetfulness, which caused 
all those who drank of its waters to forget their former existence. 

290. Sättigung, * satiety,' ^surfeit.' 

FOÜRTH SCENE. 

313. Like our Teutonic forefathers at a later period, the Greeks 
laid great stress on hospitality. Cf. 1312 and note. 

FiFTH SCENE. 

This beautiful scene is perhaps the least dramatic of all. How- 
ever, it seems fitting that, after hearing Phaon express himself in the 
preceding scenes, we should become acquainted with Sappho's expec- 
tations and misgivings, and be prepared by the anxiety she expresses 
about her relations to Phaon for the outbreak that follows. At the 
same time, we are impressed by the strong contrast between Sappho 
and Melitta. Cf. Werke, Vol. XVIII, p. 177. 

327. tlttlll)lf ifl eitt^ *is an apathetic . . . .* 

330. fo gat nii^U ttnn ; fo is intensive here, as in fo manc^eS. ©o 
and benn are hardly translatable, except by the general tenor of the 
English rendering and by the tone of the voice, which expresses 
amazement. 

330 ff. Sappho has no presentiment of the result which is to f ollow 
her calling Melitta's attention to Phaon and Phaon's to Melitta. 

337. Derfentieit^ *cast about.' 

341. 9kmtn,'8iTV 

dttttgfrait, 'young woman.' 
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342. fiel einmal ! * oniy look i ' 

353. ^m @i|o| ttt Sflttten ; the Aegean Sea, which sei^rates the 
Isle of Lesbos from the Peloponnesus. 

362. gletllge^atrt, ' on an equal footing.» 

363. This is true, but in a way that she dreams not ot 

366. \o, *asitis,' ' ordinarily,' *coxnmonly.' 
Supply ift after fd^imm. 

367. Is so little a suf&cient retum for Phaon's love ? 

387. fi^toereit/ 'füll to overflowing of vague presentiments,' 'op- 

pressed,* Hroubled.' With the context cf. Goethe's Dichtung und 

Wahrheit,!, %S: 

301 atoeiten ©tocf^ u. f. w. 

408. leüStHetla^ne, *lightlyforsaken.' 

417. One might translate very freely : * It is not as sounding brass 
or a tinkling cymbal.' Cf. Schiller's Die Worte des Glaubens : 
Unb bie SCugenb, fie ift fein leerer @(^al(. 

419 ff. She can set over against the wealth of Phaon's personality 
(ber ©egentoatt mir bavgebotnem ^ran$) her past and future triumphs. 

SiXTH SCENE. 

In the absence of a chorus Grillparzer very appropriately closes 
the first act with this invocation of Aphrodite by Sappho. He has 
chosen from the fragments of the Lesbian poetess' lyrics the longest 
that has come down to us, and by a few skillful changes, which con- 
cern the form rather than the spirit, made of it the present scene, 
although the original love song has no reference whatever to Phaon. 
He says the monologue might easily have more dramatic life, but he 
could not resist the temptation to insert it as it is, in order that no 
one might say there is nothing at all of Sappho^s spirit in the piece. 

♦428. fCecotlieil, *chords.' 

428. ®olt^tn4iltontn'bt 'f the original has voiKt\Mfiov€, 'on rich- 
worked throne.' 

429. Stflenetfintteittie/ 'wile-inventing.' This translates the doKÖ- 
irXoice, * weaving wiles,' of the fragment, and refers to the cunning 
often needed and employed by lovers to gratify their desires. 

437. Usually Aphrodite's chariot is represented as drawn by a 
pair of doves. 

454 = $ilf mir baä erringen, toonad^ ic^ ringe. 
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SECOND ACT. 

Grillparzer was especially proud of the artistic work in this act, 
and well he might be. 

First Sgene. 
457. It was the custom among the Greeks to have music at their 



460. mir üefotgt, in fföte«, * as if afraid of disturbing.' 

461. litien ; less common in this sense than einlaben. 

467. lietfo(0eit, *follow up.' 

468. t9 ; used here loosely to refer to the * confused Sensation/ 
üemjorrene ©mpfinbung, which is ander consideration. 

488. fl^lei^tgetroffned^ literally/badly hitoff' (cf. 5); translate as 
if it were an adverb, * imperfectly,' * inadequately.' 

496. id^ Detgeffe . • • noit; tio6) here means *ultimately,^ i.e., if 
this State of things continues. Cf. the French expression, * Je finirai 
par oublier.' 

505. Cf. 217 and note. 

511. 9Rtt frommet ^d^tn, * with plous aversion.' 

Sbcond Scbne. 

515. gtt gangen Raufen, *in great numbers.» 

518. %^nt SBnrse snm Setoitr), • Add spiee to spiee.» This sums 
up the f oregoing Orders and seems to refer especially to adoming the 
flower beds themselves with flowers. 

525. tQtn ; supply nid^tö ^olen. 

527 ff. The scene at the banquet had not kindled love in Melitta's 
bosom. It had served only to fix the attention of Fhaon and Melitta 
on each other and to put them into that f rame of mind which prepares 
the way for love. Hence the poet did not hesitate to omit the scene 
from the stage. Sappho's jest had also incensed the gentle Melitta 
against her mistress, which is important for the sequel. Cf. Werke, 
Vol. XVin, p. 177. 

533. ^t$ oft Herf einen ^ienfled, *the service you had often per- 
formed before.' 



Digitized 



by Google 



/ / 



128 NOTES. 

btf^ is object of fa^ and subject of vetgeffen. 
tlCtgeffen not infrequentiy govems the genitive in elevated 
diction. 

635. frebensen, *foretaste/ then simply/present.» It waa an old 
custom to require the cupbearer to taste the wine before presenting 
it ; this was done to goard against poison. 

542. 9ltfttd bü, ' Nothing of the kind,' ' By no means.* 
ol|ne 01lllbe ; Eucharis will Show no mercy. 

643. friW, »bravely.' 

546. SBenn bu'd fo öftetd treil^ff, ' if you often act thus.' 

548. atte, ' all gone. ' This use of aUe is an idiom which is especially 
common in coUoquial style. SlQe is not an adverb, but is used rather 
as a predicative adjective. 

Third Sgene. 

This prayer of Melitta corresponds to Sappho's invocation at the 
end of the first act. The sympathetic heart for which the maiden's 
heart longs, is already beating in response to hers, — even before she 
knows it. She is in that State of apathetic wonder which is caused 
by the atmosphere of passion before its real substance comes into 
contact with us. She is not thinking of love. Cf . TTerfcc, Vol. XVIII, 
p. 177. 

552. ^0 gellt ftif^t/ ' I cannot do it* ; a very common expression. 

556. Though she is not literally bound, she is in bondage. 

562. ff^lilgt/ * beats responsively.' Cf. Longfellow's Endymion : 

No one is so accursed by fate, 
No one so utterly desolate, 

But some heart, though unknown, 

Besponds unto his own. 

572. Hon Sftmeii^eln itbfrfloffen ; supply ift, not f^ai. The use of 
the Infinitive without the article after von is very irregulär. We may 
say, for instance, Hom Saufen ennübet; not Hon Saufen. 

573. I^ol^n, 'disdain,' *scorn.' 
^pott, 'ridicule.' 

579. trifft, 'reaches.' 
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FOÜRTH SCENE. 

This is the scene of the Initial Impulse of the plot, — the scene in 
which the conflict is precipitated. 

*690. SRelttten ; the dative and accusative in -n or -cn of proper 
names, which occur repeatedly in this play, are avoided in ordinary 
prose, but are common enough both in familiär discourse and in 
poetry. Cf. note on 176. 

* {«fammenff^reif en)), 'starting from fright.' 

619 f. Cf. Schiller's Die Worte des Glaubens: 

a5er aWenfd^ ift frei gefd^offen, ift frei, 
Unb voüvh* tv in Letten geboren. 

624. Supply t^un after gcrot^. 

641. liebfoffe mir ; this verb more usually govems the accusative. 

648. Note the alliteration in this verse, as well as in 653 and 655. 

656. 3^ fanb mit^ . . . totebet, * I came to myself.' 

662. SRonbeit; ^onb in the sense of ^onat is strong in the 
Singular, and either weak or strong in the plural. 

665. ff^ifft ; this present, surrounded by preterits in the same con- 
struction, seems stränge and unwarrauted. 

670. Hott Siebe = liebeDoa. 

680. gonittmfllltrte/ *gold-veiled*; with reference to the golden haze 
which envelops it. 

681. WHt ttat fo ff^toer nnh angffltf^ ; this use of the dative of the pro- 
noun is a favorite tum of expression. For instance, 3Rxv ift nid^t roo^l, 
which is very often heard, is more idiomatic than 3c^ bin nid^t n)0§(. 

*692. loi^flojlfettbet, *violently throbbing.' 

linillibfingenb ; intransitive, fangen, the intransitive verb, 
is obsolescent and has been almost entirely superseded by Rängen, 
which originally was only transitive, ^ing and gegangen, however, 
are still used as the intransitive forms, instead of hängte and gelängt ; 
and gegangen, as well as gelängt, may be used transitively. 

696. SB||0 ^Stt' ift, ' What do you think I could have . . . ? » Cf . 
note on 81. 

701. @ie; this is used to avoid the repetition of bicfc Slumen. 
Melitta does not finish her sentence ; she cannot bear the thought of 
giving him any of the flowers that have been gathered for his and 
Sappho's festival of love. 
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702. ^§ ; cf. note on 2. 

))0f^ may here be rendered by * Oh.' 

703. Hilft, »indeed.' 

*710. emtiorfftnettenb, 'flyingup.' 

Phaon's conversation with Melitta, the kiss which he gives her, are 
the arrow of the god of love, and only one as innocent, as simple 
as Melitta would not perceive it. Cf. Werke, Vol. XVUI, p. 177 f. 

SiXTH SCENE. 

724. mitffteiUl, *noisy.' 

727. (BttOÜih 'tumult.' 

731. ^a9, *That sort of people.' The demonstrative bcr without 
a noun, when referring to a person, is often used contemptuously ; 
this is especially the case with baS when referring to a plural. 

*737. SRitÜüetttiillbltltg, *Reluctantly.'. 

746 ff. um jene ... 31t ent^iel^li ; this depends directly upon ©0 
tft eö nur, the clause ba bic 3laiuv unä fü^c ücrfagt being parenthetic. 

748. t9 ; old genitive, now feit as an accusative. 

748 ff. "In accordance with a practice not infrequent among the 
Aeoliaus and the Dorians, she [Sappho] collected round her a number 
of younger women, in much the same way as younger men collected 
round Socrates." Jevons' History of Greek Literature. 

749. SRl)ttIeneil0 ; Mytilene was the chief city of Lesbos. As to 
form see note on 176. 

762-68. Sappho is blind to the f act that her charming description of 
Melitta will produce the very opposite effect to that which she desires. 

766. Stnil/ ^disposition.' 
756. ®fiB«, 'intellect.' 

760. ^nnigfeit * depth of genuine feeling.» 

761 ff. Sie (angfam/lt. f. tu. ; the sentence Sounds rather unnatural 
or incomplete, as if the poet had lost sight of the original coiistruction. 
Either ift must be supplied after langfam, which would seem extremely 
forced, or 2)tc must remain without a verb. 

Um ffttten (Biitrtentiittrmitett ; the snail. 

765. mit ben tue if^en gäben = mit bcn gü^l^ömem. 

767. feft fift faußt, 'cleaves fast.» 

769. tofinfftte ; subjunctive like ite dependent verb tuecfte. 
779. neflimmt, *in the right mood.' 
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THIRD ACT. 

First Scene. 

793 f. The figure is derived from the bee. 

799 is to be joined directly to 796. 

806. tll0|(, 'probably.' 

809. His action does not deserve reproach, as it was unpremedi- 
tated. 

812. mtlt ; from meffcn, not miffen. 

824. freut fif^ fein, ' is pleased with it.' 

833. litteit ; used here in the same sense as in baS 3^*^^^ ^ütett/ 
*to keep, or be confined to one's room.' The context requires us 
to translate the word here by some such expression as * hover round.' 

834 f. This clause also depends on 9Bte ; cf . 828 and 830. 

840. tOO . . . immer auitf ' wheresoever,» »no matter where.' 

842. Cf. Shakspere's Hamlet, Act U, Scene 2 : 

'Tis true, 'tis pity; 
And pity *ti8, 'tis trne. 

858. The dream scene is a very clever invention ; it reveals to 
Sappho the State of Phaon's heart even before he knows it himself. 

865. Mafiti ; supply f)at 

* 878. Hor flf^ li«, ' to herseif,' ' absently.' 

881. lloHl ermattet/ *in graceful weariuess.' 

883 f. Helios, the sun-god, drives his chariot across the heavens 
every day. 

885 ff. The poplars are in love with the maidenlike columns (cf . 
stage directions before Act I), and the gentle breeze that plays in 
their branches seems to be their voice greeting Phaon and Sappho, 
and bidding the pair also to love each other. With 887 cf. 63. Note 
the alliteration in 887. 

As Rappel is really feminine, the only Warrant for calling the 
columns jungfräuUd^, rather than the poplars, seems to be that the 
latter can whisper and hence are more aggressive. It must be 
admitted that the figure is strained and lacks the force and beauty 
of Heine's well-known poem : 

(Sin ^id^tenbautn fte^t einfam, u. f. id. 
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889. She is about to f orget her suspicions and fall again under the 
spell of his Personality. 

890. tief, 'thoroughly.' 

891. %itfttTtünmti, ' feverish intoxication. ' 

892. * Which held me in its clutches for so long a time.' 
901 f. Cf. 212 ff. 

904. ber Sßagen unb bed Stamp^^ 0f töfe = ba§ ©etöfe von bes 
2ßagcnlaufcä ©trcit ; cf . 205. The figure is called hendiadys, 

919. The face was characterized by wisdom and dignity, äs well 
as by beauty. 

924. Even after he has kissed Melitta, his newbom passion is not 
evident to him. It is Sappho that enlightens him. Cf. W^ke^ Vol. 
XVIII, p. 177. 

* 925. toinft ttm mit bet #oirti (gntfetnuns ju, ' beckons to him 
with her band to withdraw.' 

Second Scene. 

928. fl^t, ^has gone home.' 

930. in feinem ffttournergelttett ^erjen ; »etgcffen in this Compound 
has the meaning of ' oblivious,' while fd^rour is really an old genitive. 
932. l^itHe, ' form.' Notice the use of the accusative. 

943. 9l0atti|l|ie ; a fountain on or at the foot of Mount Helicon in 
Boeotia. Both the mountain and the spring were sacred to the 
muses. The water of Aganippe was believed to have the power of 
inspiring all who drank of it. 

raufll^t/ 'murmurs,' *purls.' 

944. 9Rit ^tetltenKattg, 'with music like that of the spheres.' 
955 f. Proserpina, or Persephone, daughter of Zeus and Demeter, 

had been carried ofE by Pluto to be queen of his realm of shades. 
The mother was deeply grieved and wandered äbout for days in 
search of her daughter. When she leamed that Pluto had had Zeus' 
consent to abduct Persephone, in her anger she avoided Olympus, 
the abode of the gods, and dwelt among men. She did not allow the 
earth to yield its increase, and refused to be comforted unless Zeus 
would restore her daughter to her. This he finally consented to do 
in case Persephone had eaten nothing in the lower world. It was 
found that she had eaten some pomegranate seeds which the wily 
Pluto had given her, and so she was allowed to spend only a part of 
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each year with her mother, and required to pass the rest of the time 
with Pluto. Cf. Tennyson's Demc^ and Persephone; also note on 
173 f. 

961. au biet loffett = bid^ anlocfen. 

971 f. Only desire to play and fear of punishment cause her bosom 
to heave with expectancy. 

Irrt htt 8ttfen ; used for variety of expression instead of mit 
leerem Sufcn. 

tttme SBetten ; this refers to the undeveloped outline of the 
bosom. 

976. Sappho herseif hastens the breach by calling Melitta back on 
the stage. 

Third Scene. 

983. fati nur erft, ' only a Short time ago.* 
993. fetned Snuffterd, * of no observer.' 
999. $itr|lttr ; cf . 232 and note. 

1000 f. Diana, or Artemis, is regularly described as accompanied 
by nymphs. 

1006. m\ü untieft = ©0 in ©cbanlen t)eracft. Cf . * 1384. 



FiFTH SCENB. 

1045. fottte, 'could.' 

1051. getöttW, *carried off.' 

1055. fettet, ' myself.' 

1057. toitt ; cf. note on 665. 

1069. Cf. note on 81. 

1080. They are to be in such perfect harmony that, when one 
describes her sentiments, the other shall seem to see in this description 
the reflection of her own soul, although she recognizes the fact that 
the words are not hers but the other's. 

1105. ®tft Uli)) Wtü'btt, ^ venom and corruption.' Mother^ which is 
found in wine or vinegar, is cognate with SWober. 

1119. Sappho means that both Melitta's loyalty and her own 
happiness have been short-lived. 

1120. ©a« = 2öatum. 
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SiXTH SCENE. 

This scene, in which Phaon comes to himself and renonnces 
Sappho, marks the climax of the Ascending Action and the tuming- 
point of the drama. His love f or Melitta appears in all its strength 
when he is called upon to protect her from Sappho's dagger. 

lläS. ^tttfi btt^ * could you have . . . ? ' 
. 1143. f8nt%tn, ^pledge/ 'afisorance/ The use of $ürge for ^ürg- 
fd^aftsis very rare. 

1144. Cf. 765. 

1147. SRcItttioit; Greek diminutive form, which in this case 
expresses endearment. Melitta (/*AtTTo) mearis *bee.' 

1148. mitbeaa^It, 'paid for also.» 

1158. ®tlll|I; cf. our use of *steeP as in Shakspere's Macbeth^ 
Act I, Scene 2 : 

Braye Macbeth . . . with bis brandish'd steeL 

1168 fE. The verses form an antithesis to 1116 fE. 

1160 ff. If ever he thinks with sweet melancholy of happy days 
spent with Sappho, the sight of this cruel dagger will serve to eure him 
at once. 

1169. moi^f if^ ringen, *struggle as I might.» 

1175. Circe was an enchantress, on whose Island Odysseus landed 
in the course of his wanderings. Some of his companions, who pre- 
ceded him to her palace, drank from her enchanted cup and were 
tumed into swine. Odysseus received from Hermes a plant which 
would neutralize her magic. When he reached the palace he drank 
freely from the cup, but when she Struck him with her wand and 
bade him to go and join his compistnions in the sty, he drew his sword 
and threatened to kill her, finally forcing her to take oath not to 
injure him. She afterwards restored to their human form his com- 
panions, who all remained with her a whole year. 

1176. getrnmmt; i.e., underheryoke. 

1177 f. The sight of Melitta had restored him to himself, but it > 
required this violence on the part of Sappho to free him from the 
bonds of her enchantment. 

1181. fliiunt, *contrives.» 

*1186. nnfBeUfler, 'broken.' 
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*1186. tSftt Stnitt ttmfllffeitb ; among the Greeks thls was the atti- 
tude of the suppliant. 

* 1189. Her^atteit))^ ' ber voice dying away.' 

It is to be noted that Phaon and Melitta remain unaware of their 
feelings towards Sappho and towards one another until their passion 
has become so strong aa to make their forgetfiüness of higher con- 
siderations pardonable in ordinary mortals like them ; until Sappho^s 
jealonsja. wjiich is whipped on by her sense of saperiority^^ has^bficoma- 
80 vi^lent_aa»_hy ite^jggress ive interferencft^ t o awakfiH-döfiaace in 
Phaon and to make him believe that, becaose he sees. Sappho doisg 
wrong, she has always been in the wrong, Cf . Werke, Vol. XVIII, 
p. ITBT 

FOURTH ACT. 
First Scene. 

1201. meined &tintn9 stimme ; cf. isaiah, LXV, 19: 

The TOice of weepüig shall be no more heard in her. 

1202. SBer ültlt fo fll^Iaf en finnte ; a wish. Some such independent 
clause as loäre ju beneiben is to be supplied. However, such forms of 
wish clause occaaionally occur where nothing can be said to be really 
omitted. Notice that in this case there is no exclamation point after 
SSdgcl and that the sentence loses itself without a regulär ending. 

1207. ittin UnbatlKaret ; this sentence, which begins with 1202, 
is all the more forcible because it is broken off. 

Xnü tttl^t hit ^f^Iauge ; she will not debase herseif by heap- 
ing opprobrious epithets upon Phaon. 

1209. toie fit atte l^eilcn ; the whole catalogue of crimes. 

1210. Qj^'btt ; the figure is derived from the Lernaean hydra, which 
it was ojie of the labors of Hercules to destroy. This waa a serpent, or 
dragon, with nine heads, of which the one in the centre waa immortal. 
When one head was cut off, two new ones grew forth in its place. 
Finally, with the aid of his servant, Hercules burned away the eight 
mortal heads and cut off the immortal one, which he buried under a 
huge rock. 

1211. ht9 9l(girttltbd Sfittmmeittifitll ; Tartarus, where the damned 
were punished.« That it is called a fiery pit is not in accordance with 
Greek ideas, this attribute being borrowed from the Hebrew hell. 
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1225. brr a»enfi^^eit ©Uifel ; cf . 275 and note. 

1229. bet 9la4toeIt IHte %tTntn, *the bright regions of remote 
after-ages.' 

1230. letlC/ 'am considered.^ 

1233. lebt ijr beim not^, geteilte ®'6ütX? Cf. the similar scene in 
Medea, Act II ( Werke^ Vol. V, p. 167), where Medea utters the words : 

O i^r ©Otter — 
3^r J^oJ^ett/ il^r geredeten, ftrengen (99ttet! 

1238. (Si^'M ; a large Island situated about thirty miles southwest 
of Lesbos. 

Second Scene. 

1244. geteutf} ; old form for gcbicteft. 

1245. Cf. 751. 

1252. golbnen^ * costly,' ' magnificent.' This use of golbcn reminds 
US of Nero's palace at Eome, which was called * the golden house ' 
{domua aurea) on account of its splendor and magnificence in general, 
as well as on accomit of its gold Ornaments in particular. 

1254 ff. Hope and remembrance are as real as reality itself , for in 
remembrance of the past and hope for the future one may forget the 
discomförts of the present. 

1258. eiueu %tU ; the strong form is still more or less common 
both in the nominative and in the accusative, but it now belongs 
rather to elevated diction. 

1262. le^tentflolilteil/ * which Uave just taken flight.' 

1276. ttid^itn, *found their way.' 

1277 ff. She kept account of the lapse of time by means of the 
ever-increasing number of her poems. 

1280 f. The youthf ul grace and beauty which she put into her 
songs reacted upon her own person. 

1285. Supply ift after tpfab. 

1286. Supply ift after ©cgenftanb. 
1294. (elaflet, 'lies heavy upon.' 
1304. not fil^ i»«; cf. note on *878. 

1312. ©aflfreuil)) = Greek ^4vos ; this was a person with whom one 
had a bond of hospitality for oneself and one's descendants. The 
bond was confirmed by an appeal to Z€i>$ $^1*10$, Zeus the protector of 
the rights of hospitality, and by presents. The two guest-friends 
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inight break a coin or a bone between them, each keeping one piece, 
and by aieans of these tallies (Greek <r^fißo\a ; Latin tesserae hospi- 
tcUes), — these corresponding pieces, — they and their descendants 
could always recognize one another. 

1319. gebeut ; cf . note on 1244. 

1320. tnfe ; subjunctive of implied indirect discourse. 

1328. Uttb {Iteng — nif^t {Ireilge ; it is a fine touch thus to unveil 
the gentler side of Sappho's nature at such a moment. 

Third Scenb. 

1333 f. Her old tendemess is about to get the better of her new 
hate. 

FOURTH SCENE. 

1342. etH not Uxitm ; cf . 983 and note. 

1347. Cf. note on 2. 

1351. freidilfenb/ ^ wlth frank and open glances.^ 

1352. Supply Mft after ängftlicl^. 
1359. SRa^ fort ! ' Make haate I ' 

1362. SBa0 fäHt hix ein? ' What are you thinking of ? ' 
1371. a9 mn% bOf^ einmol fein ! * It mnst be done after all I * 

FiFTH SCENE. 

1381. grimmer ; poetic for grimmiger. 

1385. 3f^ erlenne bii^ ! ' I know you now ! ^ 

1388. i||r; Melitta. Both Phaon and Melitta are in bondage to 
Sappho. 

1389. fremlier fdoSf^tii, 'of another's malice.' 

1390. bn fitW bJ^t* = ^w f^c^ft ^^^^^ <*w^- The use of fe^en for 
auäfe^en is now coUoquial. 

1392. nnr, 'even.' 

1407. tite0 ^ifen; this designates the dagger, just as the Latin 
word /errum is frequently used for sword. Cf. 1158 and note. 

1408. fetter ; refers of course to btt. 

1422 ff. This reminds us of Plato's doctrine that primeval man 
was round and had four hands and four feet, back and sides forming 
a circle, one head with two faces, etc., but that he was cut in two by 
Zeus, and that the feeling which impels man, as he now is, to be 
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always seeking Ins other half is love. Cf . Plato's 2vtiir6fftoPy 189 f. 
Cf. also the words of Jason in Die Argonauten^ Act m (Wvke, Vol. 
V,p.92): 

GS ift ein fd^dner ®Iau6* in meinem Sanb, 

^ie (95tter i^ätten boppelt einfi gefd^affen 

Gin ieglid^ 3Befen unb fobann geteilt; 

<Da fud^e jebe i^älfte nun bie anbre 

<Dui:d^ Mttx unb fianb, unb »enn fie fid^ gefunben, 

Vereinen fle bie @eelen, mifd^en pe 

Unb finb nun eind. ^fil^Ifi bu ein i^albed i^eri? 

3fi'd fd^meralid^ bir gefpalten in bei: iBruft ? 

@o fomml 

1427. Sappbo^s plan to separate the lovers thus bnngs them together 
and suggests to them the idea of fleeing to Chios. Phaon's determi- 
nation to flee seals the fate of all the principal characters and consti- 
tutes the Tragic Crisis of the drama. 

1429. 9Rellltfeil|aiMlt ; Medusa was one of the Gorgons, whose 
heads were covered with hissing serpents instead of hair. The head 
of Medusa was so horrible that whoever looked upon it was tiirned to 
stone. Perseus, guided by her reflection in the mirror-like shield he 
carried, cut ofE her head. 

1432. $ttüfi ttnll starte ; these words are synonomous and are 
used together to reinf orce each other. 

1436. Expand into 3ßad bu geraoQt ^aft unb ba^ bu in meinet ^anb 
bifti 

1442. fall ^ätf ift e« nergeffen ; potential subjunctive. 

1446. Supply finb after ©id^er^cit. 

1450. falzte l^iu, 'die'; cf. English 'depart.' 

1463 f. This sentiment sounds very much like Greek tragedy. 
• 1458. nüerm, 'beyond the ... .' 

1460. Stubenbait, ^shelter of lime trees.' 

1463 f. The words ^raut and ^töutigam are applied exclusively to 
persons who are betrothed. 

1466. 9lnf lliefen #anbeit trag' it^ bil^ ; to be taken literally here, 
but the expression einen auf ben ^änben tragen means also < to treat 
one with great affection.' 

1469. raufl^t auf, 'surges.» 

1470. 9lm|ll|itriie ; wife of Poseidon and one of the fifty daughters 
of Nereus, god of the quiet, smooth sea. 
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ElGHTH SCENE. 

14%. * And encroaches upon the province of sorrow, the banisher 
of sleep.' 

1503. Supply roat after bereitet. 

1509. @trirt( = 2)ottnetft«a^l. 

1520. Supply roat after rocrt. 

1628. hüfftt, 'plunges.' 

1530. * Of Piercing him throogb and through with my glances.' 



FIFTH ACT. 

First Scene. 

1548. tragt/ 'canreach.* 

*1550. em|lorfll|reitb, 'startingup.* 

1555. ©a«==2Barum. 

1556. britf^t ; the old spelling, which is given in the dictionaries, 
isbäud^t. Cf. bünit. 

1560. tü$Mttüat^9nt ^p\%t, * wooded point.» 

Second Scene. 

1676. nitn nnh nimmer, 'never at all.' 

1578. itttb bmttf in rafi^er 3agll ! = unb ruberten brauf loa in 
raf d^er Sagb ! 

1580. nm t^n lenfen = i^n wmlenfen. 

1583. Sappho's show of emotion is the occasion of this question. 

toad ; for ettuaS. 
1586. »i«nnr, 'untii.' 

*1586. ner^ttttt fiit bie Kngen mit ber l^anb ; cf. note on 1328. 
1588. Supply fteigen before rafdj. 

Third Scene. 

1696. menn nni^ gletl^, 'although.' Thls is a blending of loenn 
auc^ and n>enn g(ei(^; such forms are not uncommon in colloquial 
language. 

1603^ |Ö49en0, 'at the utmost.' 
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1609. Hettät fie ; here »errät agrees grammatically with the nearest 
subject, btef c Släff e, which is repeated in fie ; but the sense requires 
it to be the predicate of bte§ 3^**^^^ Q^^ ^ '^®^^- 

1613 ff. See Act II, Scene 4. 

1628. HctfaHen, 'becomeliable.' 

1632. ^tÖftt0' @l^$e ; that Phaon is made to speak of Croesus' 
wealth is an anachronism, for it is almost certain that the Lydian 
king was not even bom until after Sappho's death. 

1634. gtai^f ; dative. 

1635. i^ ; subject of the dependent sentence. 

1640 f. Phaon makes the countryman identify Sappho's tongue 
with that of the balance which Justice holds in her band. 

1644. umfllOttneil, *surrounded with the web of enchantment.' 

1646. trauet ; poetic for bro^et. 

*1650. |tttge0Offett, ^stretched out.' 

1658. ^er ntemanln (dat.) ti^nti, ald flit fettet^ * who is subject to 
no one except himself '; a rare use of eignen. 

1663. Her feeling is one of the deepest indignation. 

1664. ttöetfiammt *fiushed.' 
1666. €itce ; cf. note on 1175. 

1683. tnllrff an beinen %ot^; rühren is here an intransitive verb 
f ollowed by an + accusative. 

1687. nimmerliar, »never at all.» 

1691. bet reinflen ittäfte Äilltl, *the product of the purest 
forces.' 

1701. * It moved with gentle undulations also in her breast.' 

1703. ^anhtx\a!liü^, *blow with a magic wand'; translate, *as if 
by magic' 

1707. Supply ftnb after Sippen. 

1708. Supply ift after 2luge. 

1709. Oh @0<Hl5o, Htt e« Mfl^ Htt ^^pf^O ? * whether, Sappho, it 
is you, whether you are Sappho.' 

1711. tragCtt'd |in ; optative subjunctive. 

1715 f. The clouds of the present have just broken in a thunder- 
storm, and now the past shines through in its old splendor. 

1734 llttmtifer XtnnUn^tii, 'stupefied intoxication.' 

1735. büflerit, *confused,' almost, *wild.' 

1737. bie nia^i toaren^ 'which did not exist.' 2)ie'ö nic^t roaten 
would mean, * which were not in a dormant state. ' 
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1743. Only congenial spirits can form a real unlon. 
1746. toeigetteit beit ®tra|l/ ^ refosed to stream forth.* 
1769. bie ^l^nlb lier Unff^uUl ; Sappho is the personification of 
guilt and Melitta of innocence. 

FOüRTH SCENE. 

1794. SBogen, * waves of emotion.' 

1813 ff. Khamnes asks what the opinion of Phaon is worth when 
set over against that of all Greece. 

1817. frenler ; cf . note on 68. 

1818. Supply Mft after Söcrt. 

1819. Willi», *dim.' Cf. Ständchen {Werke, Vol. II, p. 17): 

3ft bie @onne tninbev @onne, 
SBeil fein Sug* i^r ©c^aun erträgt? 

Supply ift after^ugc. 

1823. nergeiUiet ; supply §at. 

1824. Supply ^at after 2ßcrt. 
1829. jKiel»n8feit;cf. 133. 

1834. beHteiten, *deny.' 

1835. m bOft ! ' Why, indeed I ' 

1840. btefe morff^en l^tttten, * these decaying bodies of ours.' 

1845. a« Urem |^an|it ; connect with %vet>eU 

1859 = 2)et bu, roaä bu bift, nur intern gerjcn banfft. 

1864. I|ö|et/ *witli quickened throb.* 

1866. Sailllgenoffe ; a predlcate nominative after the active voice 
of nennen or ^et^en is common in the older language, especially Middle 
High Grerman, and in the populär speech of to-day. It is rather rare 
in the modern literary language, except where the noim Stands with- 
out the article, and in its uninflected form represents the exact form 
used in -direct address, so that it might be written with Quotation 
marks as a vocative. One may say: 3(^ nenne bid^ SRenfc^, hardly ever 
SWenfd^en ; Sd^ nenne mxd) Sanbgenofle, but einen Sanbgenofjen. When 
a dependent genitive precedes, as in this instance, the predicate noun, 
which Stands without the article, may be either infiected or unin- 
flected. 

1868. Although Melitta had set out with Phaon for Chios, she is 
in Rhamnes' opinion by no means so guilty as her lover. 

1873. ilred SBerfed; cf. 751 and 1245. 
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1878 f. Every right-minded person will be an enemy to Phaon, 
who is hostile to the beauüfol. In frommgefmnt fromm has the 
obsolete meaning of brat), bicber. 

1883. nogelfret = iebem preisgegeben; mie ein Sogel in ber 2u% 
»fairgame,' * unprotected,' *outlawed.' 

1884. Phaon's championship of Melitta will prove her destruction. 
1889. bte 0ranfe ^ume nibe, * the frightful fury.^ The furies, who 

by euphemism were called Eö/üicWÖcf, * the gracious ones,' were really 
the personification of remorse. In order to avenge wrong they would 
come up from the depths of Tartarus, where they dwelt. 

1893 = ^ig ber 2:ob, in ben bu fie getrieben ^aft, audj bidj ereilt* 
Cf. 18501 

FlFTH SCENB. 

1914. * And a thrill flashed through her whole being.' 

1922. ffrenggeff^Iolnen, 'tightiy closed.' 

1923 f. The words come from Sappho's mouth, but they do not 
sound like Sappho's words. 

1930. flirrte nd(lf9 üorüber, 'something flitted past me.* A prep- 
osition (an; vor, or bei) with the dative would be far more common 
than the simple accusative. 

1937. The glow on her face waa like the crimson of her garment. 
Cf . 232 and note. 

1938. füll ; much more vivid than the regulär gefe^en ptte. 

1942. * With the glory of transfiguration shed upon her.' 

1943. Überirb'fftf, *adivine being.' 

1947. 3l^r (eÜf nb toter Sltlf ; this figure, which is called Oxymoron, 
is common in Greek tragedy. 

SiXTH SCENE. 

1961. bte öinbe metner %n%tn, ' the bandage over my eyes.' 

*1964. ebenfo^ ref erring to *1950 = ru^ig unb emft. 

1954. beraten ; the common meaning is *advised' ; for the trans- 
lation needed here cf. SSorrat, ©auärat, ®erät. 

1956. This seems to refer to her renown as a poetess and to the 
restoration of her peace of mind. 

1963. It must be founded on her art. 

1969. errei^t; suppiyift 
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*1972. netfagt 'falls.' 

1976. As the bow sliows its strength only after it is bent, so 
Sappho's strength appears only after she has shown her weakness, 
and seems all the greater from the contrast. 

2004. ^ie = 2)icjcntgcn, rocld^c. 

2008. fronentoeirtel, 'worthy of a crown,' *royal,' 'glorious,' 
*matchless.' 

2012. You took away the joys of life ; now take life itself . 

2023. 'Let the mysteriousdestiny of lovebefiüfilled.' Cf. 16191 

* 2026. To preserve the unity of place and time, Grillparzer Sub- 
stitutes a cliff near Sappho's dwelling for the Leucadian rock of 
tradition. 

2026. Cf. 1783. 

2028. We often speak of death as *the debt of nature.' 

2034. ^togt Pe Hortt^rr! = 3^r ©öttcr, trogt Bappf)o an bcr ÄHppc 
worüber I 

2085. föad = ^arum. 



Digitized 



by Google 



Digitized 



by Google 



Digitized 



by Google 



Digitized 



by Google 



v^-.;r .,. -^..- ..^^^^^^w^r. 



Digitized 



by Google 



r j 



